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PEEFACE. 



The purport of the writer in compiling this little 
book is probably suflficiently indicated in the 
title and introductory chapter; but he may be 
expected to give the reasons — always supposed 
to be weighty — for undertaking the work. 

To begin with an exhibition of candour, some- 
what rare, it may be distinctly stated that the 
compiler has not been urged to write the follow- 
ing pages ** in order to supply a want generally 
felt ! " On the contrary, he has written because 
he liked the subject, and, like other veterans, 
enjoys fighting his battles o'er again. 

Having been in early life smitten with the 
dramatic mania, which over-discreet parents 
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endeavoured to ** stamp out " by the weight 
of parental authority, he has at diflFerent periods 
of his life suflFered several relapses, the dan- 
gerous symptoms of which have occasionally been 
allayed by a series of home-performances, when 
the balance of enjoyment may possibly have 
been with the actors rather than with the 
audience. In late years, the sock and buskin 
had to be adopted professionally, in the fulfil- 
ment of certain musico-dramatic engagements ; 
and although this is generally considered a 
tolerably eflfective remedial measure, it com- 
pletely failed to extinguish the disorder. It 
has "broken out'' in another form; and the 
present work is the outcome. 

Although brought up in the rough school 
which is popularly believed to be eflficacious 
in making even fools wise, the writer is still 
modest enough to confess that he is neither 
too old nor too wise to learn, and he begs to 
assure those who may favour him by reading 
this book, that he will be really grateful to 
any fellow-suflferer who may take the trouble 



PREFACE. T 

to famiBh him with hints that may enable him 
to make his little work more acceptable to the 
public in a future edition. Especially desirable 
will be information respecting actual amateur 
performances, either past or to come, and in 
particular the transmission to the care of the 
publishers of any genuine play-bills of such 
performances will be greatly prized. 

J. S* H. 
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CHAPTER I. 



INTRODUCTORY. 



The stage has always been considered ^^ the mirror 
of the age/' in which the peculiar excellences 
of society are ponrtrayed and its foibles and vices 
exposed, ridiculed and condemned. Properly 
conducted, it affords a valuable means of edu- 
cation — placing instruction before an audience in 
a highly palatable form, and at the same time 
intelligible even to the dullest apprehension. It 
was formerly esteemed by many as a school of 
elocution, and in this respect was looked upon as 
a very successfal rival to the pulpit ; not a few 
going so far as to affirm that the pulpit and the 
stage were the only platforms whence emanated all 
that was pure and refined in the method of speech. 

1 
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There cannot be any doubt that the stage, at 
a former period, did exercise a very considerable 
influence upon forms of speech, pronunciation, 
and emphasis; and ^^ new readings," as they are 
called (but which are in many cases merely novel- 
ties of emphasis), were far more frequently the 
subjects of discussion in society then, than they 
are at the present day. 

Luther is not often cited as an authority on 
such matters, but the temptation to quote his 
opinion upon comedies is irresistible. " In 
comedies, particularly in those of the Boman 
writers, the duties* of the various situations of 
life are held out to view, and, as it were, 
reflected from a mirror." 

While admitting the intellectual advantages to 
be derived from theatrical representations, it has 
been asserted that they are more than counter- 
balanced by an unenviable notoriety for offend- 
ing against morality. It has, of course, been 
pointed out frequentlv enough that where the 
stage has been coarse almost to indecency, the 
language has been such as was acceptable, at 
the time it was written, even in the first circles. 

In the vexed question of theatrical morality, it 
must be confessed that the stage has had rather 



INTBODUOTOBT. 8 

an unequal battle to fight, — or, more correctly 
speaking, to sustain ; for, in the ample discus- 
sions which have taken place, the stage has inva* 
riably been upon the defensive. In the opinion 
of many, the stage has been somewhat unfairly 
handicapped in these discussions, having been 
attacked for its sins " before the cnrtain," as 
weU as for those emanating from behind. 

A few words may suffice in dealing with the 
offences "before the curtain." These became 
most flagrant at the early part of the present 
century, when the propriety of introducing the 
younger members of the domestic circle into 
certain portions of the auditorium became a very 
grave question with the head of the family, and 
led to some most virulent attacks apon stage 
doings. To some extent, no doubt, the 
" management " was to blame in this matter, by 
permitting a too unrestricted use of the "free 
list ; " still the audience was in the position, at 
least, of particeps criminis, and might, if so dis« 
posed, have reformed itself, instead of calling out 
loudly for someone else to be reformed. The 
determined stand, however, which (to his infinite 
credit be it said) the late Mr. Macready made 
against this abuse of "the privilege of the 

1 ♦ 
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house/' was soon followed by other managers, 
and it is not too much now to aver that whatever 
there may be that is objectionable before the 
curtain, the audience itself must be considered 
the culprit and the stage held blameless. 

The other branch of the contention in opposi- 
tion to the stage, namely, that which deals with 
offences '^ behind the curtain," must be met at 
the outset by frankly accepting the entire respon- 
sibility ; although, in extenuation, it may be 
pleaded that in this also the audience is an 
accessory, for it may be believed that nothing 
objectionable would be repeated, if once the 
audience expressed its determined disapproba- 
tion. There was a time, indeed, and not so very 
fax distant, when the censorship of plays was 
virtually in " the hands " of the audience, — when 
*'the pit" decided the fate of a play at its first 
representation, and this became, for that reason, 
a most anxious time for the author as well as for 
«ctors and manager. Some relic of this state of 
things is still preserved on the Continent, where 
even the ratification of the engagement of an artist 
rests almost entirely upon the verdict of the 
audience. It is not intended to assert that the 
audience is, or ever has been, an infallible and 
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reliable judge, even when almost alone it had to 
fulfil the duties of public dramatic critic, for 
instances of mistaken judgment upon plays are 
sufficiently numerous of themselves to fill a 
Tolume, while not a few plays could be named 
that were at their first representation only coldly 
receiyed, and which subsequently grew into popu- 
larity. 

The late Mr. Planch6 speaking of Richard 
Brinsley Peake, says that *' his farces were usually 
damned the first night and recovered themselves 
wonderfully afterwards." 

In the days to which allusion has been made, 
the playwright had first to submit his produc- 
tion to the manager, who in turn handed it to 
his ^' reader," and then, if approved so far, the 
author had to read it aloud in the green-room 
before the " company " of the theatre. When it 
had safely passed through this ordeal (provided 
the various actors considered themselves well 
suited with " parts,") the acceptance of the play 
was deemed to be completed, and it was ordered 
to be copied and put in rehearsal. The public 
JSxaminer of Flays, an official under the Lord 
Ohamberlain, has the sole right to exercise the 
unctions of censor, and he may in that capacity 
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condemn a play altogether or require certain por- 
tions to be altered or expunged before giving his 
permission for its public performance. The days 
of the critical supremacy of " the pit " appear 
to have completely passed away, and managers 
now, even before the production of a new play, 
annouDce that it is to be '* repeated every night : " 
taking it for granted that, after passing the 
examiner, no further adverse criticism was to 
be feared. Actors, too, are now more subser- 
vient to the wishes of managers than they were 
in olden times, when the play-going portion of 
the public were wont to assert the right of giving 
an opinion as to changes made in the company of 
a theatre. 

It may be within the recollection of many that 
the late Mr. Lumley, having made a change in 
the justly celebrated vocal quartett at Her 
Majesty's ItaUan Opera House, by substituting 
CoUetti in place of Tamburini for the principal 
baritone parts, brought upon himself the openly- 
expressed indignation of a party in what was 
called " the omnibus " of the theatre ; when the 
malcontents, headed by one of the Eoyal Princes, 
commenced such a determined opposition to the 
performances as eflfectually prevented the new- 
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comer being heard, and compelled the manager 
to reinstate the old favourite. 

Whether the arrangements which now prevail, 
having for their avowed object the preservation 
of public morals from all contia.mination from 
the stage, — fulfil their purpose satisfactorily or 
not, it is not necessary here to inquire ; but it 
must be acknowledged that there seems to be an 
increasing tendency towards the production of 
pieces which would appear to serve little purpose 
beyond affording a vehicle for indifferent singing, 
very thinly veiled vulgarity, and equally slightly 
covered limbs. At the present day the public 
seems to require little from a theatrical repre- 
sentation beyond some amusement for the passing 
hour, which shall not need the exertion of any 
active intelligence. The encouragement offered 
by the public taste for really good and intellectual 
plays, — at once moral in tendency, natural in 
action, and elegant in diction, is at the present 
moment very small ; and possibly to this cause 
may be attributed the fact that the most dis- 
tinguished writers of the present day do not turn 
their attention to productions for the stage. It 
is not long since a popular manager of one of the 
large theatres, defending himself from some 
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nnfavoarable criticism for not enconraging what 
is called the *^ legitimate " drama, openly declared 
that '* to play Shakespeare meant to conrt bank- 
mptcy." This would seem, if a just opinion, to 
point to a sad falling off in the intellectual taste 
of theatrical audiences ; but it may also be taken 
as opening up another phase of the question, 
which suggests as a reason for the present 
neglect of the higher walks of the drama, that 
the representations obtainable at the present day 
are not adequate to the occasion. At the latter 
part of the last and the beginning of the present 
century, actors were trained and educated in 
their profession through the dramatic classics ; 
and their natural gifts, however conspicuous, 
were not alone considered sufficient to entitle 
them to the approbation of an audience, while 
attempting to present the intellectual drama of 
the time. Managers, when they venture now to 
present the legitimate drama, content themselves 
with mounting the play with one, or at most 
two competent actors, and fill up the rest of the 
parts as best they may. That there is a public 
still to be found sufficiently imbued with the love 
of all that is good and great in dramatic litera- 
ture to support worthy representations of the 
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highest and most poetical dramatic works, is 
proved by at least one notable instance ; although 
it must be conceded that even in this case the 
circumstances attending this highly successful 
example have been exceptionally advantageous. 

In confirmation of the fact of the direct and 
powerful influence which the audience in former 
times exercised upon theatrical management and 
performances, it will not be necessary or desira- 
ble to adduce the evidence of the celebrated 
" 0. P. Riots ; " this chapter of dramatic history 
is already too well known, and has been too 
often quoted. The following, however, will serve 
the same purpose, and as the event recorded took 
place many years anterior to the Covent Garden 
riots, the account is probably not so familiar to 
the play-goer of the present day. 

During Mr. Fleetwood's management of Druiy 
Lane Theatre, which continued from 1734 to 
174:5, two riots took place, the second of which 
is thus described by Mr. Benjamin Victor, in his 
History of the Theatres of London and Dublin : — 

'^ The second riot was about the manager's 
continuing raised prices to old entertainments. 
.... It was not uncommon for prices to be 
raised at the introduction of a new play or panto- 
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mime, when it was supposed that £1,000 or 
upwards were generally expended in the decoration 
of those raree-shows ; but in the case before us^ 
fall prices were demanded and taken for an old 
pantomime of no manner of merit. After two or 
three nights' disturbances, a country gentleman 
was taken out of one of the upper boxes by the 
constables, for hissing, and was carried before 
Justice Deveil, who was, however, too cunning to 
meddle in the affair. This injudicious step was 
soon known by the audience, and was very near 
being the occasion of much mischief. The 
manager was called for by the audience ; but not 
being an actor, he pleaded his privilege of being 
exempted from appearing on the stage before 
them, and sent them word by one of the per- 
formers that he was ready to confer with any 
they should depute to meet him in the green- 
room. A deputation accordingly went from the 
pit, and the house patiently awaited the event, 
which was amicably ended as follows, viz. that 
the full prices should be paid at the doors, and 
such persons as did not choose to stay the ' enter- 
tainment ' [the second piece so called] and went 
out at the end of the play, should have the 
advance-money returned." 
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The following, from the same writer, gives 
some further insight into the authority of the 
Lord Chamberlain and his jurisdiction in theatri- 
cal matters. The observations quoted also in- 
troduce the account of another instance of the 
forcible assertion of the seK-imposed judicial 
powers of the audience, which did not terminate 
in so peaceful a manner as that just related. It 
will also be noted that the feeling of discontent 
was much aggravated by the action of the authori- 
ties being taken as a blow levelled at the general 
rights of the public ; indeed, the narrator says 
that *' an attack upon the liberty of the press " 
was feared. 

" In the year 1738 there was a motion made 
in the House of Commons for a Licensing Act, 
which met with great opposition in both Houses 

of Parliament When His Majesty's 

comedta were cooBlanUy «om into hi L 
vice at the Lord Chamberlain's oflBce, and wore 
the king's livery, they became, no doubt, from 
that instant, within his jurisdiction; and as in 
the earliest days there were laws to punish 
vagrants and strolling minstrels (Edward III. 
and Henry IV.), it was necessary, when there 
were six theatres at one time in London, that 
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every one should be under the protection of some 
prince of the blood or nobleman, and they per- 
formed as his servants The pubUc did 

not complain of the Lord Chamberlain's power 
over the players, but over the authors who wrote 
for the stage ; and from the eloquent speech 
of a noble earl against that Bill when brought 
into the House of Lords, it was much feared an 
attack upon the Uberty of the press would follow ; 
and though it might be necessary to limit the 
number of theatres, yet they thought that might 
have been done without giving such dangerous 

powers to a licenser A certain Justice 

was at this time in the possession of the * little 
theatre in the Haymarket,' where he dealt about 
his satires most unmercifully against the First 
Minister of State. As the reasons for urging 
the necessity for passing that BiU were notorious, 
it met vrith a majority in both Houses, and 
passed into a, law to limit the number of theatres 
in London ; and that no play, not even a pro- 
logue, epilogue, or song, should be exhibited at 
either theatre without being first inspected, and 
haviQg the approbation of the licenser. Li 
pursuance of this Act of Parliament, the new 
theatre in Goodman's Fields was shut up, as 
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well as the little theatre in the Haymarket, and 
two new manuscript tragedies the ensuing season 
were prohibited by the licenser. .... During^ 
the murmuring at these Acts of Parliament, a 
company of French strollers were licensed to act 
in the theatre in the Haymarket, the words 
* by authority ' appearing at the head of the 
advertisement ! People went early to the theatre, 
and in the pit were two Westminster Justices, 
Deveil and Manning. One of the leaders of the 
Opposition called for the song in praise of English 
roast beef, which was sung in the gallery, the 
whole house joining in the chorus. Justice 
Deveil then addressed the house, pointing out that 
as the King had commanded the play it was 
opposing the King's authority to resist, and if 
persisted in he mast read the proclamation and 
call in the guards, who were in waiting. To 
these arbitrary threatenmgs it was replied, that 
the audience Tad a legal right to show their dis- 
like to any play or actor, that the judicature of 
the pit had been acknowledged. When the 
curtain drew up, the actors were discovered stand- 
ing between two files of Grenadiers with fixed 
bayonets, resting on their firelocks ! At this, the 
whole pit rose, and turned to the Justices to 
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demand the reason of such proceedings. The 
Justices declared they knew nothing of the 
arrangement, and it was then demanded of 
Deveil, who owned himself the commanding 
officer^ that he should order the soldiers from 
the stage. This haying been done, the serenade 
began. Cat-calls, and all the various portable 
instruments that could make a disagreeable noise 
were brought up, and were continually tuning in 
all parts of the house. All attempts at speaking 
being ridiculous, the actors retired, and a grand 
dance was commenced, when a bushel or two of 
peas thrown at the dancers rendered their caper- 
ing unsafe. After a repetition of threats and 
remonstrances, the noise continued, interspersed 
with calling out for the fall of the curtain. At 
last this was complied with," 



Whatever may be the objections urged against 
the stage, and whether justly or unjustly, it is 
quite certain that nothing can be alleged against 
the practice of private representations of dramatic 
works in the home, and before an audience com- 
posed of the members of the family circle and 
the friends of the house ; supposing, of course^ 
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the plays to be judiciously chosen. Here the 
home virtues stand in no danger of being com- 
promised, but, on the contrary, a kindly spirit of 
painstaking and intelUgent emulation is engen- 
dered. Indeed, no better or more fascinating 
means of intellectual training could be suggested 
for the younger members of a household. By 
this means the memory becomes strengthened, 
the principles of elocution are acquired and 
developed, the vocal organs are exercised, and 
gracefulness of bearing and ease of manner are 
inculcated and practised. The feelings of gratifi- 
cation caused b the wholesome activity in 
giving and acknowledging pleasure which such 
occasions call forth, are in themselves advantages 
not to be despised; but possibly the principal 
enjoyment, as well as the most beneficial as a 
matter of culture, is that occasioned by having 
in an agreeable manner, to make the intimate 
acquaintance of some of the choicest examples 
of the dramatic literature of the country. For 
this reason alone the private performance of 
dramatic works may well be pronounced the most 
intellectual and refined of pastimes. 

" Private Theatricals " have, in the estimation 
of most of us, the additional advantage of being 
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Banctioned both by Church and State. Bojaltj 
has ever had a partiaUty for dramatic representa- 
tionSy and Windsor Castle and Hampton Court 
Palace have frequently been the scenes of Court. 
Plays. The present Bishop of Manchester haa 
also, on more than one occasion, stoutly defended 
the Stage, while a former Dean of Westminster 
— Dr. Headly — employed Hogarth to paint 
scenes for his private theatre. The Inns of Court,^ 
also, — ^those ** seats of learning," set apart for 
the "study and practice of the law," were in 
olden times much given to theatrical perform- 
ances; and their halls, now almost exclusively 
devoted to the purposes of the banquet, were 
then the frequent scene of histrionic representa- 
tions. On the score of intellectuality, the 
modern cannot be considered any improvement 
upon the old purposes to which these ancient 
halls were devoted. 

The fascinating occupation of being engaged 
in private theatricals has been spoken of as if 
specially intended for the younger members of 
the household; but experience has shown that 
the head of the family, as well as his contem- 
poraries, may join in the delightful occupation 
with unalloyed pleasure to themselves, with 
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manifest advantage to the success of the repre- 
sentation, and with enjoyment to all concerned 
whether before or behind the curtaiD. 

In the following pages advice and instruction 
will be given, jfrom an ample experience, as to 
the best means to be adopted for converting, ** at 
shiort notice," a library or drawing-room into a 
suitable arena for the occasional display and 
development of whatever histrionic talent may be 
found in the family circle. Lessons in im- 
promptu stage-carpentering will be added, 
together with arrangements for painting the 
necessary scenery, and for the procuring all the 
customary stage appliances. The important sub- 
ject of lighting will not be forgotten, neither will 
the labours of the amateur costumier and pro- 
perty-man be neglected. The band, always for 
such occasions ostentatiously declared to be 
** complete in every department," will receive 
due attention; and the duties of manager, even 
to the drawing-up and posting of placards, will 
be fully explained. Some useful hints on the 
subject of elocution, the management of the 
voice, and •* stage-walk " will also be given. In 
short, " no expense will be spared " both by 

pen and pencil, to render every faciUty to the 

2 
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*^ company," selected with considerable judgment 
from ** the entire household," in the due per- 
formance of their self-imposed task; and in 
return the author and artist make this one 
stipulation, that on such occasions they shall be 
included in the " free list." 
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CHAPTER n. 

STAGE CARPENTBT AND LIGHTING. 

The simplest form of arrangement for a private 
stage is, of course, that which was adopted in 
what are still sometimes called '^ the good old 
days " of dramatic literature, — ^before the intro- 
duction of scenic appliances, and when actors, no 
matter what might be the character impersonated, 
appeared in their every-day apparel. To revive 
this custom, all that would be needed for our 
*• private theatricals " would be an ample cloth 
suspended at the back of the stage, after the 
manner of what is technically called a ** flat,'* 
upon which should be affixed a tolerably con- 
spicuous label, informing the audience of the 
locality in which the action is supposed to take 
place. Add to this some imitation of the Greek 

2 • 
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chorus, to explain between the scenes the action 
and purport of the play, and theatrical repre- 
sentation would be reduced to the most primitive 
and facile arrangements. 

The diflficulties of the scenery, for instance, of 
John Howard Payne's comedy, Charles the Second , 
may thus be overcome by providing these placards : 



The Eotal Palace. 



OuTsroE 

Copp*s Tavern, 

** The Gband Admiral/' 



A Boom 

IN 

Copp*s House. 



These would indicate all that the audience re- 
quires to be told as to the locality of the action 
of the play. 

Such procedure, however, would, it is believed^ 
scarcely meet the taste of the present generation 
of amateurs, and the following directions are 
framed with a view to more ambitious efforts at 
private dramatic performances, where the aim is 
to afford every facility for acquiring, as far as 
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practicable, the most modem appliances of the 
art. 

Another almost equally simple means of pre- 
paration for stage purposes, and which is appli- 
cable to almost any ordinary private room, may 
be thus described. Let the pianoforte be moved 
so that the player shall sit with his back to the 
further wall, or that side of the room where the 
window is usually placed. On each side of 
the piano place a chair with its back towards 
the front part of the room. Now rest on the 
seats of the chairs the feet of a kitchen clothes- 
horse, which, resting between the back of the 
piano and the backs of the chairs, will be kept 
firmly in upright position. On the clothes-horse 
hang an ample curtain reaching to the floor, and 
it will be at once seen that the room is very 
considerably altered in appearance, and two 
good exits are provided, one on each side of the 
curtain. To make the thing still more complete, 
add on each side a screen with two leaves ; cover 
each with drapery, and a very fair impromptu 
stage has been produced, which will be quite 
sufficient for many little domestic pieces in one 
scene. 

In what follows it will be supposed that a 
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double drawing-room of moderate size, with fold- 
ing doors dividing the two rooms, has been chosen 
for the theatre ; the front room being intended 
for the auditorium, and the back room for the 
stage. If this back room should happen to be 
provided with a French window opening on to a 
balcony, with a flight of steps leading into a 
garden, it will be all the better for its new pur- 
pose. The next step is to call in the aid of the 
house-carpenter to arrange the proscenium and 
the necessary fittings for the stage and scenery. 

The natural place for the proscenium is the 
opening or division between the two rooms ; and 
as every ordmary pecuharity of the room is to be, 
as far as possible, rendered available in this pro- 
cess of conversion, the folding-doors are to be 
thrown back so far as to form a slope from the 
opening, and thus on each side become the face 
of the proscenium. This will help the appear- 
ance of distance between the stage and the 
audience, and materially aid the general eflect. 
The foot-lights will also contribute to this end, 
and the actors will find this strong hne of demar- 
cation very beneficial in their efforts at assuming 
the various characters. It may be found that 
the position of the folding-door on the side 
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nearest the hall may interfere with the entrance 
of the audience from the hall into the " house/' 
and the entrance-door must therefore be in its 
turn thrown back. If the exposure to draught 
from the hall should thus be rendered objection- 
able, a curtain may be hung over the doorway. 
The simplest, and at the same time most effectual^ 
way to manage this, is to fix two staples or eyes 
into the woodwork over the door, and through 
the eyes pass a slight iron rod, upon which to 
hang the cuham. 

Where any attempt at scenery is made, a 
framework il be neTe^ary in orfer t. „r.Bge 
entrances and exits on and off the stage, and the 
following is believed to be the most simple and 
economical plan. The little carpentry which 
this involves will not, however, be beyond the 
ability of any moderately handy person in the 
family. Whether the scenes are supplied by 
simple drapery judiciously displayed, or ordinary 
covered screens are utilized for the purpose, a 
rod will be required to be fixed along each side 
of the upper part of the stage. For this purpose 
procure four lengths of deal, two inches in sub- 
stance and three inches wide, of the length of 
the room from the proscenium to the back, and 
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in each length of the wood cut a slot or mortice 
to receive the end of an upright. Four uprights 
will be required of such length as may be found 
suitable to the height of the room. There will 
then be provided two frames, one for each side 
of the stage, and the next business is to put them 
up and render them self-supporting. Now drive 
two eyes into the upper portion of the frame on 
each side, and a stout iron rod with about three 
inches at each end bent down as a hook and 
passed into the eyes, will eflfectually hold the 
frames firmly in their places. The substance of 
these iron rods should be not less than three 
quarters of an inch in diameter, as besides sup- 
porting the frame, they will have to support what- 
ever canvas scenes or drapery may be used. 

Everything is now prepared for the arrange- 
ments for providing entrances and exits upon the 
stage. If possible there must be, at least, one 
entrance on each side and one at the back — the 
latter technically called *'up the stage.'' The 
side entrances must be secured by a '*wing" or 
** side scene," suspended from one of the iron- 
rods ; but for the entrance '* up the stage,'* 
the window and balcony will be available. As the 
space is necessarily very much curtailed on the 
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side of the stage usually occupied by the ordi- 
nary fire-place, this side will, as far as possible, 
have to be reserved for what may be called tem- 
porary exits. If an entrance cannot be avoided 
from that side, the actor must be in concealment 
before the scene is opened and remain there till 
the cue for entrance be given. These are mat- 
ters which will again have to be referred to in 
another chapter, when speaking of stage manage- 
ment. 

It is unnecessary here to allude to that part of 
the duty of the stage carpenter, which, more 
than any other, gives scope for the inventive 
faculty of the professional artisan, namely, the 
construction of the " traps " and ** tricks," which 
are indispensable in a pantomime ; such per- 
formances would scarcely come within the range 
of private theatricals. A successful attempt at 
presenting a pantomime is remembered, given in 
a schoolroom, where clown and pantaloon were 
played by two ex-choristers of Westminster Abbey; 
and a well-known stationer in the neighbour- 
hood, who has since become a public lecturer, 
took another of the parts. 

It is now necessary to return to the subject of 
the proscenium and the carpentry necessary for 
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the arrangements for the foot-lights. For this 
purpose two planks are to be provided of half- 
inch deal, nine inches in width, cut the exact size 
to fit in the opening between the folding doors. 
They are to be secured together at right angles 
so as to form two sides of a trough. Pieces of 
angle-iron, such as are used for comers of boxes 
will answer admirably, and two of these will be 
sufficient. This trough will make a receptacle 
for the foot-lights, and serve to protect them as 
well as the carpet (a matter of no slight impor- 
tance) from danger by accident. It may be 
advisable further to protect the lights on the 
stage side with wire-netting, which will also 
effectually keep the actresses' dresses from dan- 
gerous proximity to the light. Where a change 
of hue is desired to be thrown over the entire 
stage, a gauze of any required colour can be 
introduced in front of the foot-lights, which will 
give the effect contemplated. The • lighting of 
the stage is a very important matter, and 
demands considerable attention. Where gas ia 
laid on throughout the house, this will perhaps be 
the most convenient form of lighting. Two iron 
gas-pipes of the necessary length for foot-lights 
and head-lights will have to be provided, and in 
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these pipes small holes for jets should be punched 
or drilled, at a distance of about nine inches apart. 
A better plan, and one which entails but little 
further expense, would be to have fish-tail 
burners inserted in the pipes instead of merely 
punching holes, which will ensure a more regular 
supply of gas. In addition to this means of illumi- 
nation, lights will be required upon the stage, and 
for this purpose oil-lamps will be less costly than 
having to make further gas alterations in the 
room. The two gas-pipes above mentioned will 
have to be connected by means of flexible tubes, 
with whatever ordinary gas-burners may be avail- 
able. 

If wax-candles or oil-lamps be the method of 
illumination adopted, some alterations of the 
above arrangements will, of course, be necessary. 
The head-light or '' float " being inadmissible 
with either lamps or candles, the side-lights will 
have to be very considerably strengthened. On 
either side of the stage behind the proscenium 
there must be provided a strong light, either by 
portable lamps or by wax-candles. The dispo- 
sition of the light is a very important matter, not 
only for the effect of the scenes, but also parti- 
cularly for the appearance of the actors. It 
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should be borne in mind that if the foot-light be 
overpowering, and not counterbalanced by equally 
brilliant side-lights, a ghastly appearance will be 
given to the countenances of the actors, which 
all are agreed is very unbecoming. When the 
play is in course of performance, the eflFect of the 
lighting of the stage will be considerably en- 
hanced by throwing the auditorium into partial 
shade. 

Beflectors may be advantageously employed, 
and tin-foil paper, which may be saved up in the 
household from the tea packages, make a capital 
reflecting material, only second to polished tin or 
other metal. The paper should be laid smooth, 
and fastened on pieces of shght wooden board or 
stiflF pasteboard. For the foot-lights this tin-foil 
paper should be pasted on the inner side of the 
wooden trough previously mentioned. A form 
of lamp which will be found very useful, and 
not expensive, is that made with a tin reflector 
at the back, and intended for burning paraffin or 
other mineral oil. A good moderator lamp for 
burning colza oil, for the back of the proscenium 
on either side, is a most satisfactory mode of 
lighting. 

In some plays the effect of a situation greatly 



STAGE CARPENTRY AND LIGHTING. 29 

depends upon the sudden turning up of a lamp^ 
and in a theatre this is done by turning the gas 
up fully, after the stage has been for a time par- 
tially obscured. If gas be the form of illumina- 
tion, this can also be done in private performances, 
but where lamps or candles have been chosen for 
the lighting, the stage must be darkened by a 
dark-green gauze screen placed in front of the 
lights, and removed at the proper instant. This 
is a matter that will require careful rehearsal and 
arrangement. 

The next thing to be thought of is "the 
curtain," which will require some little manage- 
ment. A pair of curtains should be hung, by 
means of rings, upon a brass or iron rod at the 
top of the proscenium. To the two rings that 
meet in the centre a cord should be fastened, with 
the two ends long enough to enable the curtain 
to be drawn and closed by a person at the outer 
side of the curtain. The two ends of each cord 
should be run through all the other rings by 
which the curtains are suspended, and one end 
of each cord to hang down at the side of the 
proscenium. The curtains, instead of going up 
and down, will be drawn sideways, opening in 
the centre, and the duty of drawing and closing 
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the curtain may be entrusted to two of the younger 
members of the family. 

The foregoing observations upon amateur stage- 
carpentry have been applied, so far, only to the 
smallest, although, at the same time, most 
readily accessible form w^hich a private dwelling 
affords ; and the arrangements are such as have 
a tendency to reduce to a minimum the unavoid- 
able disturbance of rooms from their normal or 
domestic condition. Where, however, a school- 
room, for instance, is at disposal for the purpose, 
and an arrangement can be made for the per- 
formances to take place during the holiday season, 
a complete series of performances might be in- 
augurated, and the whole thing managed upon a 
more extensive and perfect scale. In this case 
all fear of injury to carpets and *^ household 
goods ** in general, will be avoided, to the mani- 
fest ease of mind of Mater Familias. There may 
also be the possible additional advantage of one 
or two beams crossing the apartment, of which 
the stage-carpenter will well know how to avail 
himself. The bare floor, too, is another boon to 
this anxious and important individual, as he can 
then make use of iron braces, screwed into the 

• 

floor vnih thumb-screws, for the support of the 
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upright portions of the frame for holding 
the scenes ; the increased space at command on 
the stage will also very considerably help the 
action, at the same time that it will afford greater 
scope for scenic effects. There is one reflection 
recalling to mind the impediment arising from 
the consideration of the necessary cost of such 
entertainments ; amounting, in cases where the 
expenses all come out of one pocket, to positive 
prohibition. If, however, the performances could 
be undertaken for the benefit of some benevolent 
object, the expenses might, by jndicious and pru- 
dent management, not only be all defrayed with- 
out unnecessary burden to any individual, but a 
balance handed over in the cause of charity. 

The suggestion, also, will unsolicited present 
itself to the mind that when the performance is 
confined to a single representation of a play, the 
result is not commensurate with the exertions and 
pains taken to procure it — in other words, that 
" the game is not worth the candle " ; but if the 
school-room arrangement of performances for 
some charitable object can be adopted, the ob- 
jection is removed — the necessary zest is given to 
the labours of all concerned, and a positive good 
to others is provided. 
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It must be remembered, however, that where 
money be taken " at the doors," the rights of 
the author of the play will have to be considered, 
and the question of dramatic license to be met. 
The Dramatic Authors' Society should always be 
communicated with, when the performances are 
of a pubUc character, and admission is by pay- 
ment. Mr. J. Palgrave Simpson, 28, King Street, 
London, W.C, is the proper person to whom to 
apply, and the fees vary from about 7s. 6d. per 
act, depending upon the length and other circum- 
stances, the price for playing in the provinces 
being less than for town. When the perform- 
ance is strictly private, and admission is only by 
tickets, any play can be performed without 
charge. 
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CHAPTER III. 

SCENEB7 AND FURNITURE. 

Inigo Jones, who, besides decorating the stage 
of his time with the work of his brush in 
painting scenes, seems also to have invented 
some of the earliest stage machinery used in the 
masques, which were the popular form of dramatic 
entertainment of the period. Jonson, speaking 
of one of his masques performed at Whitehall 
on '' Twelfth Night, 1606," thus describes the 
scene : — 

** For the scene was drawn a landscape, con- 
sisting of small woods, and here and there void 
places filled with hangings, which falling, an 
artificial sea was seen to shoot forth, as if it 
flowed to the land, raised with waves which 
seemed to move, and in some places the billows 

3 
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to break, as imitating that orderly disorder which 
is common in nature." 

Considerable pains were in those days taken to 
" decorate the stage," thus oontribating to make 
the prodnction of a masque, when presented 
before the Court, a terribly expensive affair ; yet 
movable scenes, such as those with which we are 
now familiar, were unknown. A cloth or piece 
of tapestry was the usual background for the 
stage, and whatever aids to the imagination 
might be required to present the scene before 
the mind, were conveyed by the verbal descrip- 
tions furnished by the author through the mouths 
of the actors. The modem stage, owing to the 
greater skill now shown in the direction of 
realistic effects, has lost to authors the oppor- 
tunity, indeed the necessity, for the cultivation of 
the talent for description which the older plays 
undoubtedly possessed. 

De Loutherbourg, who is more celebrated as 
being Garrick's scene-painter than for his having 
been an exhibitor of paintings at the Royal 
Academy, effected some marked improvements in 
scenic appHances. He was the first to introduce 
" set scenes," and to arrange changes from night 
to day in the same scene by inventing trans- 
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parent scenes illuminated from behind. He also, 
by the use of different coloured gauzes in front 
of the foot-lights, contrived to throw a corre- 
sponding variety of hue over the scene. 

Thus much by way of brief preface to the 
practical part of the subject of scene-paint- 
ing. 

The preparation of scenery is perhaps the 
most difficult, as well as most laborious part of 
the work of providing for private theatricals ; 
at least if specially-painted scenes are to be 
attempted. The most simple and easily-managed 
contrivances, however, shall be first given, and 
afterwards the details mentioned of more elaborate 
ventures. 

When folding-screens are used for the purpose 
of scenic arrangement, they should be covered on 
the two sides with different patterns of ordinary 
wall paper, one suitable for a drawing-room, and 
one intended for an apartment of less pretension. 
The selection of papers will depend upon the 
exigency of the play to be mounted. This 
arrangement will provide for two distinct scenes, 
and a third may be contrived by throwing 
draperies over the screens. Still further changes 
may be made by altering the disposition of the 

3 ♦ 
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stage furniture ; a small picture hung upon each 
of the screens will also add to the effect. 

For the clothes-horse arrangement suggested 
in a previous chapter, breadths of wall-paper may 
be pasted together, secured to a wooden roller, 
and fastened to the top of the horse. If the 
cheap form of painters' canvas be provided, two 
different papers may be pasted, one on each 
side, and thus provision may be made for two 
scenes. 

Either of these arrangements will suffice where 
the action of the play is confined to domestic 
scenes ; but when the scene is laid partly indoors 
and partly in a garden, a more elaborate prepara- 
tion will be desirable, and all the artistic talent 
of the home must be called into requisition. 

Fortunately there are comparatively few fami- 
lies that do not possess at least one member 
havmg some knowledge of drawing, and the in- 
structions here given will enable that knowledge 
to be turned to the best account. It is not for a 
moment intended to convey the impression that 
scene-painting is so easy a matter that anyone 
with a slight smattering of drawing can readily 
accomplish it ; on the contrary, it is a very dis- 
tinct branch of art that requires special training 
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and experience to attain any marked snccesB. 
When it is remembered that Clarkson Stansfield, 
Beverley, Lloyd, and other celebrated artists of 
modem times, have not considered it beneath 
their talents to engage in scene-painting, it may 
readily be believed that, although a distinct, it 
cannot be considered an inferior branch of art. 
Still, if the general principles be well understood, 
and too ambitious ideas avoided, failure need not 
be too conspicuous. 

A modem writer has said that *^It is a mis- 
take to attempt much scenery in ordinary private 
theatricals," and that '^ a great deal of the 
amusement consists in plotting and contriving; *' 
yet more than one instance may be cited where a 
moderately successful ejBFort of amateur scene- 
painting has given considerable enjoyment to 
the audience, and helped the representation 
immensely. 

An instance is, indeed, recalled to mind, 
where, in a private house of not by any means 
large dimensions, after the fall of the curtain 
upon a comedy in which practically difficult 
scenes had been attempted, the audience were 
not a little curious to examine more closely into 
the contrivances that had been employed in pro- 
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ducing a very satisfactory result. The play was 
Love in a Maze^ and in the fifth act a practical 
maze is required, and was arranged. The 
amateur scenic-artist should be told that to 
attempt what is called "pretty" drawing, with 
elaborate detail, is about the greatest mistake he 
could make ; bold effects and good contrasts of 
light and shade are the things to aim at. It 
should also be remembered that the scene is to be 
inspected from a few feet distance, and that this 
space will be apparently increased by a strong 
light being thrown upon the canvas. A good 
deal of the work will therefore have to be done on 
a large and vigorous scale. 

The painting of a back scene or ** flat " is the 
first thing to be attempted, and for this a canvas 
of the required dimensions must be procured and 
suspended. Coarse calico may, if more con- 
venient, be substituted for canvas. This must 
first be brushed over with a thin solution of 
common size and whiting. The size must, of 
course, be melted in a little water and heated. 
A rough drawing having first been made upon 
paper, the outUne of the scene will have to be 
lightly sketched on the prepared canvas in char- 
coal. The colours must not be mixed in oil, as 
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this would give a glazed appearance, attracting 
the light uneqaally, and therefore destroying the 
eflfect. Distemper, or " flatting," is the style of 
work for the purpose. Water, in which size has 
been dissolved, must be used for mixing the 
colours, which should be laid on with large tools 
or brushes. The first neutral tint will be found 
to work up better if laid on with a brush almost 
as large as a white-wash brush. Next lay on the 
deeper tints, putting in the blues for the sky, and 
the chrome-yellow for the sunny foreground. The 
general tone of the different parts of the picture 
having been thus given on the canvas, the outlines 
of the trees, buildings, and other objects have to 
be put in, and, last of all, those finishing or 
** magical " touches, upon which the eflfect of the 
picture so much depends. Two suggestions for 
scenes are given, which will prove useful as back 
scenes. The artist will notice that as the land- 
scape scene is intended for the back of the stage, 
and gives the distant view, there is an absence of 
the broad effects required in the foreground of an 
ordinary picture. This necessary addition to the 
effect of the picture must be given by means of 
*' wings " or side scenes. 

The Landscape Scene will serve for the back of 
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an ont-door scene, and will also make a capital 
finish to a drawing-room scene, when shown 
through an open door or window draped with 
laced curtains, and will afford as well a good 
stage entrance. 

For the side scenes, a slip of canvas pasted 
down upon thick packing or brown paper, for 
each side of the stage, upon which is painted a 
stone vase with a shrub or large flower, will 
suffice, or a trellis covered with a climbing shrub 
may be painted, or the bold trunk of a tree. 
Another arrangement of side-scene may be made 
by a slip of paper painted with light blue at the 
top, shaded down into a grey at the bottom, in 
front of which place a natural flower or shrub in 
a large pot. This will give quite a realistic effect 
to the scene. The stage-carpenter must cut out 
the edge of the " wings " or side scenes, called 
" marking the profile." 

The second illustration, — A Village Inn, — ^will 
also be found a useful suggestion for a back 
scene, but will, of course, require wings of a 
totally different character to those just described^ 
If the exigencies of the play to be performed 
demand a village inn with practical porch, the 
scene must be slightly altered from the sketch 
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given. Extend the background of the sketch 
80 as to occupy nearly the whole of the flat^ 
giving only the wall of the inn up to the porch. 
ThQ wing is then to take the rest of the inn with 
the porch cut out ; set the wing three feet away 
from the flat, and the practical entrance is secured. 
The title of the inn, ** The Black Bull," can, of 
course, be easily altered to suit any play, by 
pasting up another sign-board on the scene. 

If another scene be wanted, the following will 
be found very useful for what is called a ** cos- 
tume play," and will also serve equally well for 
aoMe,UcW». 

This may be the Interior of a Baronial-Hall,, 
representing wainscoted panels, ornamented with 
massive carving, and decorated with implements 
of the chase, antique armour, &c. A practical 
door may be made in the centre, or an opening 
left, which draped with a heavy curtain will be 
quite in keeping with the scene. It will be found 
that this will not by any means be a difficult 
scene to paint, and will be very eflfective. There 
are, it is believed, some wall-papers to be had,, 
which may be hung upon a canvas or upon a 
screen, that would answer the purpose of thi& 
scene very well, or some of the objects— knights 
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in armour, for instance — may be cut out and 
pasted on a plain ground, the lines for the panels 
being put in by hand. Stencilling may be resorted 
to for this scene, and will be found to facihtate 
the work, particularly where figures or ornaments 
have to be multiplied. 

The customary furniture of our ideal room has 
next to be considered in the process of conver- 
Bion into stage and auditorium. 

All the chairs, the sofas, and settees, will have 
to be taken into the front room for the accom- 
modation of the audience. The tables and other 
large pieces of furniture must be otherwise dis- 
posed, if the audience is expected to be large ; 
but the pianoforte must remain in the front 
room for the **band," unless the arrangement 
for utiHsing it on the stage, as has been pre- 
viously suggested, be adopted. If, however, the 
rooms can be so long spared from their ordinary 
domestic purposes, it would be better to repeat 
the entertainment to a fresh audience on another 
night, rather than, by having too large an attend- 
ance for one night, inconvenience the visitors. 
An audience to be appreciative must be in good 
humour, and as it has an almost equally impor- 
tant part itself to play in giving encouragement 
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to the actors and actresses, its comfort must be 
<$oiisidered. 

As to the fumitnre of the stage, the less there is 
of it and the less cumbrous it is, the better. Even 
the chairs should be as light and portable as pos- 
sible, and cane-bottomed ones, completely enve- 
loped in chintz coverings, are most eligible and 
would suit almost any scene. A dressmg-table, 
not too large, covered with drapery, will econo- 
mise space, and if a second table be required, it 
should be of some light fancy description. For 
some plays a couch will be indispensable, and 
should be placed at the side of the stage, where 
it will be equally available for the action and will 
not occupy too much room. 

In everything the aim should be to make the 
stage scene look as natural as possible. Nothing 
should present the appearance of being merely a 
^* property." The table may have a lamp upon it, 
but this should not be Ughted if the action takes 
place in the day ; or some books or a photograph 
on stand, or any ornament may be used. Beal 
flowers or shrubs in pots add greatly to the 
appearance, and may sometimes be arranged to 
help out the scenery very satisfactorily. 

The effect of a garden scene will be improved 
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by laying down a piece of green drngget over 
the ordinary carpet ; for a room scene the car- 
pet of the room will suffice. 
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CHAPTER IV. 

DBESSES AND MAEING-UP. MANAGEB AKD 

PBOMPTEB. 

It must be manifest that the questioA of dress 
depends entirely upon the character and require- 
ments of the play which may be selected. Many 
of the pieces which are generally considered most 
suitable for private representation are those 
which do not, in costume, need any change from 
the ordinary dress of the day. To select a play 
from tiiis class wiU, no doubt, save everyone con- 
cemed not only a great deal of trouble, but some 
expense also, and it is fortunate for those who 
entertain such economical views that there are a 
considerable number of plays of this claas, from 
which a selection may be made. What are called 
** costume " plays, or those which are either his- 
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torical or deal with events and persons in some 
foreign country, and therefore need special 
dresses, are, it must be admitted, more expensive 
to mount, and the choice, therefore, in nine cases 
out of ten, has generally been in favour of little 
domestic dramas of the period. 

There is, however, a great deal to be said in 
favour of ** costume " plays, showing advantages 
which, in the opinion of some, quite compensate 
for the extra expense and trouble involved. 

In the first place, it must be admitted that ii 
is far less difficult to assume and pourtray feel- 
ings and sentiments beyond the routine of every 
day life, if, with the new character the actor also 
adopts a novel dress. 

The influence of dress, both upon the wearer 
and the looker-on, is proverbial — from the Ked 
Indian, who never dreams of going into battle 
till he has put on the war-paint, to the fashion- 
able exquisite^ who would expire if seen abroad in 
dishabUle. Everyone will remember the appro- 
priate story of Papa Haydn, as the great German 
composer was called, who would never sit down 
to write unless arrayed in all his best and wear- 
ing his choicest jewelry. 

The late Mr. Planch6 gives an account of a 



DBESSE8 AND MAKINO-UP, ETC. 47 

conyersation with Charles Kemble, manager of 
one of the large theatres, in which he urged 
upon Kemble the artistic injustice involved in 
spending, perhaps, £1,000 upon the production 
of a new pantomime or Easter piece, and reviv- 
ing a play of Shakespeare's with, perhaps, only 
nel U^B for one or two of L pLcip J 
characters. This conversation led to Planch6 
undertaking gratuitously to make the necessary 
research, designing the dresses, and superintend- 
ing the production of " King John," with more, 
attention to historical correctness than had pre- 
viously been attempted. The innovation thus 
introduced was not, however, at all relished by 
the actors, and Planche thus relates the result of 
his amateur labours as stage manager : — 

** Nothing but the fact that the classical fea- 
tures of a Eemble were to be surmounted by a 
precisely similar abomination (the chapeaux de 
fer) would, I think, have induced one of the rebel- 
lious barons to have appeared in it. When the 
curtain rose and discovered King John dressed 
as his effigy appears in Worcester Cathedral, 
surrounded by his barons sheathed in mail, with 
cylindrical helmets and correct armorial shields, 
and his courtiers in the long tunics and mantles 
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of the thirteenth centnryy there was a roar of 
approbation ! " — Planche's Recollections. 

The inference to be drawn from this incident 
points pretty plainly to the unportance of dress 
in public estimation, and valuable as dress is 
admitted to be at all times, it is, perhaps, of 
more consequence in private theatricals than in 
any circmnstence or position in which we may 
happen to be placed. Who, for instance, among 
the audience would be likely to believe in Rob 
Roy or Cardinal Richelieu if played in evening 
dress ; or who so dressed could play the parts 
mth ^n, chan«. of mtoesting « mLm andiene^, 
or with comfort to himself ? Not but that anxiety 
in the matter of dress, as in almost everything 
else, may be carried to the extreme of absurdity, 
as will be called to mind by those who have read 
of the eccentricities of the celebrated amateur 
who was known by the name of ** Romeo" 
Coutts, who expressed his great sohcitude for the 
costly dress he wore while playing the part, by 
arranging the folds of his tunic with care, before 
the audience, preparatory to dying respectably. 

The dress and surroundings, besides aiding 
the efforts of the actor, have also not a little to 
do with the enjoyment of the audience, and 
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incongruities become painfully obvious when the 
language, the scene, and the costumes are un- 
suitable to each other. It is quite certain that if 
the council chamber (to give another well-known 
instance) were to be represented by a modem 
sitting-room, and the Venetian senators enacted 
by the members of the family in their every-day 
costume, it would take a considerable amount of 
imagination and ** go " for the Moor impressively 
to address his 

^ ** Most potent, grave, and reverend signors." 

These, however, are considerations that must 
be left to the judgment of the company and the 
manager, who, '* weighing well the cost," both in 
labour and money, must decide the momentous 
question as to whether the piece selected shall be 
s. modern domestic drama or a costume play. 
If the former be decided upon, and the scene 
laid in England, the labour of mounting the 
piece will be considerably lessened, and there 
is only one piece of advice which will suggest 
itself, and that is to avoid any play that may 
happen to be before the public at the time, or to 
have been only recently performed. However 
•clever and good amateurs may be, it is unwise to 

4 
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suggest comparison with actors who have, besides 
other great advantages, the important one of 
constant rehearsal. 

There are two ways of dressing a costume 
play — one, to hire the dresses from a theatrical 
costumier, and the other for the actors and 
actresses to make their own ! 

The advantage of the first-named method ia 
that all trouble is avoided ; but unless consider- 
able expense be incurred, even this plan is not 
always satisfactory. Stock dresses are unfor- 
tunately often liable to be a long way from 
perfection, in the matter either of fit or of suit- 
ability to the character. 

The other alternative, to mount the play 
with 

"New Dbesses made fob the occasion 

AFTEB DBAWINGS BT Mb. H. B. PENCIL, 

whose services have been spedaUy retained" 

is really not so formidable a business as it would 
at first sight appear ; and if only average talent 
be displayed, the result will be sure to be appre- 
ciated by the audience. The most picturesque 
and elegant of costumes — that of the Charles the 
Pirst period, conmionly called the Vandyke^ 
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because adopted by that painter for his portraits 
— can be easily made in materials that are far 
from costly. Cheap coloured merino or calico, 
when tastily made up, produce very good-looking 
stage attire, and these materials lend themselves 
very satisfactorily to the ornamental style of dress 
of the period just mentioned. A bright-coloured 
alpaca will make a capital substitute for a silk 
dress ; and common lace of a large pattern is, for 
stage purposes, as effective as the real thing. 
For the elaborate brocades of the time of the 
Georges, figured chintz is an admirable stage 
imitation, and glazed calico will also be found 
useful. When old age has to be adopted, the 
male dress should be worn rather ample in 
dimensions, thus giving a shrunken appearance 
to the figure. 

If historical correctness be determined upon, 
an unfailing source of reliable information is 
to be found in Planche's History of British 
Costume. 

In all accounts that have appeared of really 
successful private performances, there has always 
been a Stage Manager. Indeed, the services of 
such an officer, — if possessing tact and good 
temper, and armed with absolute authority, — are 

4 * 
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more important than amateurs generally are 
disposed to admit. He it is who should select 
the play, distribute the parts, and superintend all 
the rehearsals. It will be better, if it can be so 
arranged, that the stage manager should not be 
distracted by having a part to play ; his time 
will thus be more completely devoted to mana- 
gerial duties, and his decisions will, for that 
reason, be more likely to be credited with 
impartiality. 

The *' manager," besides being a post of 
honour and importance, is also one of great 
antiquity. In the reign of King Henry VIII., 
he was appointed under the title of Master and 
Yeoman of the Bevels. The Licenser of Plays 
also dates back to the same period, and, as may 
be expected, his office and the exercise of his 
duties have been particularly unpalatable to those 
persons with whom he was brought in contact. 
In addition to this, the Privy Council itself did 
not consider it derogatory to their dignity to 
control the doings of the stage : indeed, this 
authority was at one time strained so far as to be 
extended to the performances of those actors 
who were specially retained by the nobihty for 
their own edification. 
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The one great stumbling-block to the success 
of private theatricals may be said to be the 
foolish opinion, still unfortunately too prevalent, 
that rehearsals are not necessary, and should 
be voted a bore. The following observations 
are equally applicable to the present as to the 
time when Booth, Gibber, and Wilks were the 
managers at Drury Lane Theatre, mentioned by 
Mr. Victor in his History of the Theatres of 
London and Dublin (1730). 

** Their judgment appeared in their regular 
and masterly manner of governing their rehear- 
sals, over which one of the three managers pre- 
sided v^eekly. If a new play were coming on, 
the first three readings fell to the share of the 
author. The readings over, there followed a 
limited number of rehearsals with their parts in 
their hands ; after which, a distant morning was 
appointed for every person in the play to appear 
perfect, because the rehearsals only then begin to 
be of use to the actor. When he is quite perfect 
in the words and cues, he can then be in- 
structed in proper entrances, emphasis, attitudes, 
and exits." 

If the manager be an active person, and '* up 
to his work," the company cannot do better than 
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submit all matters to his direction ; and he will, 
in his turn, if blessed with the equable temper so 
necessary for his post, know how to accept any 
suggestions that may be oflfered by his actors. 
He should select the play most suitable for his 
company, distribute the parts, and direct the re- 
hearsals. To aid him in his selection, a list of 
plays is given, with some useful particulars as to 
their respective requirements. 

The directions for exits and entrances are given 
with many of the plays that are to be purchased, 
but they may need some modification when played 
in private. The position of the actors on the 
stage is ordinarily given by letters, thus : — 

0. P. (opposite Prompter I. P. S. (Prompter's side). 

H. K. C. C. Xj. C. L. 

Eight. Centre. Left. 

U. being used for ** Upper " — thus, E. U. E. (Eight-hand 
Upper Entrance). 

The manager should also exercise his judgment 
as to the acting of the members of his company, 
and should be able to instruct and advise. 

Successful ** making-up " is a science in itself; 
but it will not be necessary to attempt much in 
this way for ** private " performances. The 
necessity for colouring the face at all arises from 



DRESSES AKD MAEING-UP, ETC. 65 

stage-lighting being exceptionally bright and 
strong, and because of the upward direction given 
to the illumination from the foot-lights. The 
result of this is effectually to ** blanch the cheek " 
and give a ghastly appearance to the face. A 
very little rouge on the cheek, put on with a 
hare's foot (the orthodox instrument for use in 
making-up, as being soft to a proverb), and the 
€ye-brows darkened with a camel-hair pencil, will 
in most cases be found sufficient. When age is 
to be represented, a grey wig, wrinkles painted 
(not too heavily) across the forehead, lines traced 
from the comers of the eyes, delicately laid on, to 
resemble crow's-feet, and the eye-brows thickly 
powdered with flour or toilet-powder, will make 
the required change. The amateur should be 
cautioned against overdoing this part of his pre- 
paration, as the comparatively small arena avail- 
able will bring the audience very close, and give 
them facilities for being unpleasantly critical. 
Another piece of advice is to use the simplest 
and most harmless materials for colouring the 
face. Those already indicated are quite safe, and 
in cleaning them off afterwards it is well to apply 
a httle sweet-oil, as this will assist the removal 
of the colour without irritating the skin. 
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There is invariably a person in public theatres 
specially appointed to take charge of the ^' stage 
properties," and whose duty it is to have them in 
readiness at the wings, so as to give them to the 
actor as he goes on the stage. Snch articles b& 
letters, parcels, a ring, a bunch of keys, a dagger, 
a pistol, or a whip, which the actor has to present,, 
to carry on, or perhaps (as in the case of the 
last-mentioned article) to use, should always be 
entrusted to the "property-man." In the 
arrangements now suggested, one person might 
very easily, and with advantage, " double " the 
parts of the property man and prompter. Although 
it will be prudent that the responsibility of the 
custody of the properties should attach to the 
prompter, whose place during performance ib 
always at the wings, yet the actor should him- 
self be on the alert, before going on, to see that 
such articles as he may want for his next scene 
are in readiness for him. 

" In Borneo and Juliet, as written by Shake- 
speare, the heroine, upon awaking, makes use 
of a dagger which belonged to Romeo. In 
Garrick's alteration, Juliet leaves the dagger on 
the table, to prevent being forced to marry Paris^ 
should the draught not take effect ; consequently,. 
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she has no other resource than the dagger in 
Borneo's girdle. In Gibber's last season at 
Covent Garden, when playing Juliet with Barry, 
this dagger was not to be found ; at last, evidently 
much distressed, she held up her delicate fist and 
ideally plunged the weapon to her heart. The 
audience, out of respect to her talents, refrained 
from laughing, and applauded ; but the instant 
the curtain dropped, laughter prevailed throughout 
the theatre. Juliet has ever since trusted to her 
own care that necessary plaything — the dagger." 
The most desirable qualification in the person 
who is to undertake the duties of prompter, are 
discrimination, promptness, and unobtrusiveness : 
the most usual defect is a fussy eagerness to be 
a little soon in prompting, and, when he is really 
wanted, giving the missing word in too loud a 
key. He should always attend the last rehearsal, 
at least, when the actors being perfect he will 
learn to distinguish between a pause purposely 
made for effect, and the hesitation which indicates 
a temporary failure of memory. The prompter's 
copy of the Play should be interleaved, and on 
the blank leaf should be written the properties 
required as they occur, and the cues for " curtain," 
" thunder," '* lightning," '* shouts," and every 
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other stage incident of the scene. With the 
** call-boy" at his elbow, he has the means of 
sending to the dressing-room, or green-room, to 
give the actors timely warning, so that the stage 
may not be kept waiting. Although the actors 
may have shown themselves at rehearsal perfect 
in their parts, a little nervousness at performance 
may at any moment jeopardise the eflFect intended, 
And it will be the prompter's duty then to supply 
the missing word, and in such a tone as shall 
reach the actor without being heard by the 
audience. 

The prompter being the person who is to ** hold 
the thunder in his hands," should have a piece of 
sheet-iron or tin suspended near him, which he 
will shake as may be required. 

This i. .tiU the most .pproy<d form of thunder, 
notwithstanding all the attempts at improve- 
ments. Here is the result of. one such : — 

" Mr. Lee, while manager of the Edinburgh 
Theatre, procured a parcel of nine-pound shot. 
They were put into a wheelbarrow, to which he 
affixed a nine -pound wheel. Ledges were then 
nailed on the back of the stage, and the wheel- 
barrow, so filled, was trundled backwards and 
forwards over these ledges. The play was Lear^ 
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and the thunder was eminently satisfactory at 
first; at length, as the king was braving the 
2)elting of the pitiless storm, the thunderer's foot 
slipped, and down he came, wheelbarrow and all. 
The stage being on a declivity^ the balls made 
their way towards the orchestra, and meeting 
with bnt feeble resistance from the scene, laid it 
flat. To crown the confusion which ensued, the 
sprawling thunderer lay prostrate in sight of the 
audience.' 



60 PRIVATE THEATRICALS. 



CHAPTER V. 



ADVICE TO ACTORS. 



Was ever advice given to actors without quoting 
Hamlet's instructions to the players ? Let the 
present be at least one exception ; not because 
Hamlet's advice is wanting either in judgment or 
in useful common sense, but because every one 
with sufficient practical taste for theatricals, and 
a desire to excel in such performances, ought to be 
thoroughly conversant with the young Dane's 
wisdom, and to have already accepted his in- 
structions, as embodying the most modem and 
essentially practical code of advice to be had or 
indeed to be desired. 

The following items, taken from the Dramatic 
Magazine^ 1829, are admirable in their ironical 
advice. 
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'* There is no necessity to subject yourself to 
the slavery of studying your part. What is the 
use of the prompter ? Besides, in a modem play, 
you may substitute something from your own 
mother-wit much better than the author wrote. 

' ' Never attend to another actor in the same 
scene; you may be much better employed in 
arranging your dress, or in nodding to your 
friends in the audience. 

^' Never part with your hat ; else what is to 
be done with your hands ? 

'* In singing, never mind the music, and ob- 
serve what time you please. It would be a pretty 
degradation, indeed, if you were obliged to run 
after a fiddler 1 No, no ; let him keep your . 
time — dodge him. 

'* Go to rehearsal but seldom ; you are neither 
a school-boy nor a parrot, that nothing but re- 
petition will beat the words into your head. 

" The less you enter into your part, the more 
you can devote yourself to your dress. Always 
wear the smartest clothes you have, whatever the 
character. Why make yourself look ugly ? 

** Attitude is a great thing ! When speaking, 
clap your left hand on your hip, and stretch out 
your right. Is it not clear that that which is 
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most easily recognised is sure to be approved 
What figure is better known and respected than 
that of the tea-pot." 

These cleyer rules will at least point to that 
which is to be avoided. 

Before attempting to commit to memory the 
words of the part, the copy of the play should 
be properly marked with the ** cues'* for the 
character, thus : — 

Play — Charles the Second. Part of Bochester. 

Ladt C. {laughing). I see it is in vain to reason with yo n. 

EoGH. Then give over the attempt. Let us talk of 
something of a nearer and dearer interest — of your merits 
and my most ardent flame. 

Lady C. Ah me ! I fear, like many other of your 
flames, it will but end in smoke. You talk of being 
desperately in love, — what proof have you ever given ? 

EocH. What proof I Am I not ready to give the 

greatest proof that man can offer — to lay down this sweet 
bachelor life, and commit matrimony for your sake ? 

Lady C. Well, this last, I must say, coming from a 
Bochester, is a most convincing proof. I have heard i/oti 
out, listen now to me. (Bochesteb bows.) I will propose 

a bargain. If, by your ascendancy over the King, you can 
disgust him with these nocturnal rambles, and bring him 
back to reason — 

BocH. Your ladyship forgets one of my talents. 
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Lady C. Which is it ? 

BocH. That of getting myself banished two or three 
times a year. 

By this arrangement the eye is at once directed 
to such portions only as the actor is required to 
give his attention. 

The ** part " being thus prepared, the actor is 
first to make himself acquainted with the play 
by reading it all through steadily. He will thus 
acquire a fair knowledge of the design of the 
play, and will the better be able to enter into 
the spirit of the part he has to perform. Next 
he must industriously commit to memory not 
only his own part, but the cues which lead to 
the speeches which belong to it. 

When he has become tolerably perfect in the 
words of his part, he may begin to think of the 
manner of repeating them, and of the action with 
which they should be accompanied. At thia 
period of his work it will be found very desirable 
to rehearse his part before a large looking-glass, 
that he may the better be able to judge of the action 
adopted, and the fitness of facial expression em- 
ployed. An educated person, accustomed to the 
amenities of social life, will find that if an efibrt 
be made really to assume the character selected — 
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to ** throw himself into the part/' — ^instinct will 
provide the requisite pathos, without the action 
degenerating into hateful rant. 

The first stage-rehearsal will give the positions 
designed for entrance and exit, which are all 
previously to be arranged by the stage manager ; 
subsequent rehearsals will accustom the actor to 
his ''stage business," and the last, or ''dress 
rehearsal," will give him an opportunity of 
making himself at home in his new costume. If 
the manager be an e£Glcient officer, the patient 
and intelligent actor will obtain many valuable 
hints as to deportment, stage-walk, preparation 
for good exits, and a variety of detail which, 
although at first sight apparently insignificant, 
tend very materially to make a good and useful 
actor. For instance, — one of the most frequent 
stage duties, and one which is invariably blun- 
dered by the uninitiated, is the direction to 
" cross." Two characters on the stage holding a 
dialogue, stand in a line near the foot-lights 
facing the audience, pound away with the dia- 
logue with an occasional wave of the arm, when 
they arrive at the fearful stage direction, " cross,*' 
which they both proceed to obey in a manner that 
shows the audience that no preparation has been 
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made for the movement. If, however, the actors 
have made themselves perfectly acquainted with 
the dialogue, and can thus devote a little atten- 
tion to stage business, they may, while delivering 
the words, gradually change their relative posi- 
tions, so that crossing becomes a natural part of 
the scene. 

The management of the voice is another highly 
important consideration, upon which a few words 
may be said. It will scarcely be necessary, it is 
presumed, to caution the inteUigent amateur 
against the vice of ranting, for bad as it is upon 
the public stage, it is utterly abominable and 
indefensible in private performances. A clear 
intonation, in a key somewhat higher than that 
used in ordinary speech, is to be cultivated ; 
mth such inflections of voice as the sense of 
the words to be uttered will suggest, taking care 
that the tone does not fall too low at the end 
of sentences, or the concluding words may prove 
inaudible. Unless the part be what is called a 
^^ patter " part, do not speak hurriedly, but rather 
err on the side of deUberation. Amateur actors 
mostly fall into the mistake of delivering the 
dialogue rapidly, which endangers distinctness 
and loses the opportunity of the advantage of a 

6 
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little by-play. In speaking with other characters 
on the stage, the actor should turn towards the 
character addressed, but so that the audience may 
hear the dialogue ; he should at the same time 
avoid turning his back entirely on the audience. 

If the reader should happen to have a prac- 
tical knowledge of music, he will understand the 
advice to avoid speaking on one note, but to 
change the tone as much as the sense of the words 
to be delivered will allow. This will prevent fall- 
ing into the objectionable monotony of speech 
which is so frequent and pronounced a faiUng of 
amateurs who are also inexperienced. The 
writer very distinctly remembers taking a lesson 
from the late Samuel Phelps, while playing a 
small part with that great actor in The Doge 
of Venice^ then being played at Drury Lane. 
Phelps, on one occasion, came to the theatre, suf- 
fering from a most severe cold, which threatened 
to prevent his performance altogether ; but by 
dint of constantly changing the note upon which 
he spoke, he was enabled to go through a heavy 
part without any disappointment to the audience. 
Indeed, none but those behind the scenes |Were 
at all aware of the difficulty under which he was 
labouring. 
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Another hint for managing the voice is to avoid 
forcing it when impassioned language has to be 
uttered. In vocal matters (whether in speaking 
or singing), power is often as much indicated by 
reserving the strength as by its actual exhibition. 
There is, besides, this important advantage, that 
if the vocal power be well under control, the 
hearer will not be distressed by the fear of the 
strength failing. A proper— that is, a natural- 
method of producing the voice (which the music 
master inculcates by insisting upon the mouth 
being freely opened, and the rows of teeth in 
consequence well separated), will not only make 
the most of a weak organ, but will eflfectually 
guard against that trouble with which many 
public speakers are afflicted, and which goes by 
the name of " clergyman's throat." 

Stage-walk is an important matter, notwith- 
standing that it has often been the subject of 
burlesque and derision. The actor who can walk 
the stage well is always at his ease, and his 
bearing adds importance to even an indifferent 
part. No mere verbal description can be of 
so much service as to witness and imitate a 
good actor. This observation is intended to 
apply only to the characters of light comedy or 

6 * 
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walking gentlemen ; the eccentric skip of a 
Dundreary, or the clownish walk * of Stephen 
Harrowby, are not subject to any rules. 
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CHAPTER VI. 



THE PLAY-BILL. 



A VEBY important adjunct to the arrangements 
before the curtain is the Play-Bill ; indeed, it is, 
from one point of view, even more necessary for 
private performances than for public ones. It 
gives the audience something to read and talk 
about before the serious business of the evening 
commences, and is an unfailing means of in- 
troduction to persons who may previously have 
been strangers to each other. Whenever such 
private entertamments have been prepared on 
anything like an extensive scale, these bills have 
invariably been printed, and the playwright of 
the company, or, in his absence, the manager, 
has exercised his wits to produce some fun to add 
to the announcement. 



70 PBIYATE THEATRICALS. 

In more than one instance that could be 
named there has been produced, in addition to 
the ** House Bill," a large placard — printed with 
the brush in red and black inks — and hung up 
in the auditorium. These have contributed not 
a little towards putting the audience into good- 
humour ; and it may very fairly be recommended. 

In the olden time the dramatic author attached 
to a company, in addition to the literary labour 
involved in writing or adapting the pieces to be 
performed, was expected to perform the duty of 
" drawing " his audience by beating a gong or 
drum outside the theatre. Our amateur play- 
wright must not therefore consider it beneath 
his dignity to indite the Bill of the Play. It 
may, indeed, furnish him with opportunities for 
airing his most recently-acquired jokes, and for 
^* squibbing " his company ; this latter as delight- 
ful an occupation to the writer as it is agreeable 
to the reader. 

Supposing the home-circle to include one or 
two Uttle girls too young to act, they may be 
dressed with little aprons and caps of white 
muslin or lace, and employed to introduce the 
company into the "dress-circle," and present 
the Bill of the Flay. In cases where the per- 
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formance is to take place in a school-room for 
some charitable object, this department may be 
mrfe a so^«e of proSt. 

In giTing exMiiples of amatenr play-bills, the 
writer frankly confesses to the difficulties of his 
research, from the fact of such effusions being 
strictly '^private/' and in many cases treated as 
too ephemeral to be preserved. The bill on p. 72, 
of historical as well as dramatic interest, has for- 
tunately been preserved, and is quoted from 
The Autobiography of Charles James Mathews. 
Such examples will explain better than any mere 
description can do, and will indicate the fun that 
is to be had out of this part of the proceedings. 

It should be mentioned, in order the better to 
understand and appreciate this bill, that M. 
Perlet, M. Emile, and Mr. C. J. Mathews were 
one and the same person; and as Mathews 
adopted the name of a French actor who was 
then playing Dorival in Paris, the announcement 
as to its being played by M. Perlet on the fol- 
lowing night in Paris, becomes intelligible. 
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C^eatre §^ul Cnglis^ #pera ^mst. 

(Particularly Private.) 
Thii next Friday, April 26th, 1822, will be presented a Farce, called 

Mb. H , 

(N.B. — This Piece was damned at Drury Lane Theatre,) 

Mr. H , Captain HiU. Landlord, Mr. Gyles. Belvil, Mr. 0. Byrne. 

Melisinda, Mrs. Edwin. Betty, Mrs. Bryan. 

P&XVIOUS TO WHICH AN EPILOOUE WILL BE SPOKEN BT MrB. EdWIN. 

After the Farce (for the first time in this country, and now performing- 
with immense success in Paris), a French petite Gomedie, called 

LE COMfiDIEN D'ETAMPES, 

(N,B. — This Piece has never been acted in London, and may very 

probably he damned here.j 

Dorival (lo Com6dien), M. Perlet. 
(Positiyely for this night only, as he is engaged to play the same pai*t 

at Paris to-morrow evening.) 

M. Maebon de Beaubinson, Mr. J. D*Egyille. L. Dupre, M. Giubilei. 

Baptiste, Mr. W. Peake. 
M. Gorbin, Mr. 0. Byrne. Madeh'ne, Madame Spittallier. 

IMMEDIATELT ▲FTER WHICH 

A LOVER'S CONFESSION, in the shape of a Song, hj 

M. Emile. 

(From the Theatre de la Porte St. Martin, at Paris.) 
To conclude with a Pathetic Drama, in one Act, called 

THE SORROWS OF WERTHER. 

(N,B. — This Piece was damned at Covent Garden Theatre.) 

Werther, Mr. G. J. Mathews. 
Schmidt (his friend), Mr. J. D'Egville. Albert, Mr. Gyles. 

Fritz (Werther's servant), Mr. R. B. Peake. 

Snap (Albert's servant), Mr. W. Peake. Gharlotte, Mrs. Mathews. 
Brothers and sisters of Gharlotte by six cherubim got for 

the occasion. 

Obghestba. 

Leader of the Band, Mr. Knight. Gonductor, Mr. E. Knight. 

Pianoforte, Mr. Knight, jun. Harpsichord, Master Knight (that was) 

Glavecin, by the Father of the Knights to come. 

ViVAT Rex I No money returned (because none will be taken), 
0^ On account of the above surprising novelty, not an Order can 
possibly be admitted ; but it is requested that if such a thing 
find its way to the front of the House, it will be kept. 
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Another play-bill, which is now for the first 
time publicly printed, is in the possession of Mr. 
Charles Dixon Bndd, the elder son of one of the 
gentlemen whose name appears in the Dramatis 
Personce. This performance was given at the 
house of Messrs. Calkin and Bndd, the music 
publishers, in Pall Mall. The dialogue wa& 
written specially for the occasion, and the music 
entirely ** discomposed and deranged by Mr. 
Jos. Calkin jun." It should be mentioned that 
the talented performer who personated the Ghost 
of Miss Bailey, and to whose attire a conspicuous 
line is devoted in the Bill, was a person of very 
tender years ! 

Particulars of a third amateur performance can 
be given from personal recollection. The Bill 
of the Play, which is annexed, has been rendered 
perfect through the kindness of the gentleman 
who played the priQcipal tenor part. Mr. J. B. 
Buckstone was stage manager for the occasion, 
and Mr. Edward Fitzwilliam wielded the baton 
through the performance of the opera. 
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iflpitt JloBal S^dp|L 



AMATEUR PERFORMANCE 



ON WEDNESDAY, FEBRUARY 6th, 1846. 
To commence with Rossini's Opera of 

THE BARBER OF SEVILLE. 

Connt Almaviya, Mr. Thomas Rogers. 

Doctor Bartolo, Mr. w Bazil, Mr. MarshaU. 

Figaro, Mr. Alfred Mellon. 

Tallboy, Mr. Trenklee. Fiorello, Mr. , 

Rosina, Miss Kathleen Fitzwilliam. 
Marcellina, Miss Aileen Fitzwilliam. 



In addition to the mns^ of the Opera, the following Songs, Ac, will 

be introduced : — 

*^ Smile, my Rosina," (Mozart's Don Giovanni), by Coimt Almayiva. 

" The Orange Bower,'* duett, by Rosina and Marcellina. 

^*Hope is still a fair deceiver " (composed by Edward Fitzwilliam), by 

Marcellina. 

" Gold deceiver, fare thee well " (from J. Bamett*s FarineUi), 

by Rosina. 



Alter which will be performed Mr. Selby's Farce, 

THE UNFINISHED GENTLEMAN. 

Lord Tatterley .... Mr. Buxton, jun. 

Frisk Flammer .... Mr. Edward Fitzwilliam. 

Bill Downey .... Mr. John Reeve, 
With the Song of "My Lord Tom Noddy." 
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CHAPTER VII. 

SOME CELEBRATED AMATEUR ACTORS. 

There is always a certain amount of fascination 
<^onnected with the early history of distinguished 
persons, in whatever sphere of life their lots may 
have been cast ; and this is more especially the 
case with those who have been in any way asso- 
ciated with the stage. It may safely be asserted 
that in all the wide and extensive range of bio- 
graphy, the life of an actor is that which is most 
eagerly read and most thoroughly appreciated. 
It is well known that many who have become 
celebrated as professional actors have drifted into 
that position from having in early Ufe shown 
an irrepressible love of dramatic excitement, 
which led them eagerly to seek opportunities 
for exercising their talents in private theatrical 
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performances, before adopting the profession of 
an actor. Although the lives of many such may 
have been written, yet the particulars of their 
early and strictly amateur* days have been either 
altogether ignored, or have received but very 
slight attention. Indeed, it is perhaps not too 
much to say that the *' Biography of the most 
celebrated amateur actors" has yet to be written, 
a circumstance the more noticeable considering 
the double attraction which the subject undoubtedly 
possesses. 

Wherever the dramatic tendency has thus 
early discovered itself, notwithstanding the vigi- 
lance of the head of the family, opportunities for 
the exercise and development of the latent talent 
have been eagerly, and often successfully sought ; 
and there are but comparatively few domestic 
circles that have been wholly free from more or 
less pronounced cases of the histrionic epidemic* 
The stage-struck hero has, indeed, been not 
unfrequently the subject of very considerable 
anxiety to the household, and has been the cause 
of a large amount of persistent ingenuity in the 
eflfort to nip the objectionable talent in the 
bud. 

The names of the various amateurs who first 
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performed Henry Purcell's tragic opera of Dido 
•and JEneas have not been handed down to 
posterity, but the fact of this first English opera 
having been written for and played by amateurs 
is worthy of notice in this place. All that is 
known of the history of this opera seems to be 
contained in the following circumstances con- 
nected with its first presentation, which are 
quoted from Sir John Hawkins's History of 
Music : — 

" One Mr. Josias Priest, a celebrated dancing- 
master and a composer of stage dances, kept 
a boarding-school for young gentlewomen in 
Leicester Fields. The nature of his profession 
inclining him to dramatic representations, he got 
Tate to write, and Purcell to set to music, a 
little drama called Dido and ^neas. The ex- 
hibition of this little piece by the young gentle- 
women of the school, to a select audience of their 
parents and friends, was attended with general 
applause, no small part whereof was considered 
the due of Purcell." 

The late Professor Edward Taylor speaks of 
Henry Purcell as ^Hhe father of the English 
Lyric Drama," and the performance mentioned 
above has peculiar signifieanoA as being nn- 
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doubtedly the first amateur performance of an 
opera in England. 

In some cases, no doubt, the adoption of the 
dramatic profession has been more than en- 
couraged by family surroundings ; but in many^ 
and by far the majority of instances, the attrac- 
tions which the sock and buskin have offered, 
have been stoutly and persistently opposed by the 
guardians of the young Koscius. The celebrated 
Mathews's, both father and son, occur to the 
mind as noteworthy examples. 

The elder Charles Mathews thus writes : — 

" I was educated at Merchant Taylor's School, 
and EUiston at St. Paul's. In the evenings we 
became school-fellows, inasmuch as we were 
taught French by a Parisian lady of the name of 
Coterille. She had a small but select school, 
and at the Christmas hclidays improved the boys 
by getting up English plays, much to the 
annoyance of my father, who was a preacher of 
Lady Huntingdon's connection. But for this 
circumstance, most probably I should never have 
commenced actor." 

At fourteen years of age, the elder, although 
scarcely less celebrated, Charles Mathews was 
apprenticed to his Mher, who kept a bookseller's 
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shop at No. 18 in the Strand ; but in 1793, when 
Charles mnst have been only seventeen, he made 
his first public appearance at the Bichmond 
Theatre, playing the part of Eichmond in Richard 
the Thirdy his friend being the Bichard. For the 
privilege of enacting these characters, ** the 
manager exacted fifteen pounds from these two 
young men before he would suffer them to act. 
Towards the conclusion of the fourth act, Eichard 
being somewhat fagged, and having afterwards 
to play in a farce, requested Mathews to spare 
him in the fight, and let him die easy : but 
Mathews, being fresh in the field and anxious to 
display his skill in fencing (for which he had 
been taking lessons), was determined to have as 
much as he could for his seven pounds ten 
shillings, and nothing could move him. In vain 
was the request repeated. Eichard fell from 
exhaustion, and died without a wound, before 
Eichmond had displayed half his intended 
manoeuvres ! " 

The late Leman Eede, an actor and dramatic 
author, who also commenced his career with 
amateur performances, thus wrote in Colhoume^s 
New Monthly Magazine : — 

*' I apprehend the process of the malady which 
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is termed being stage-struck, is as follows : — ^loye 
of a play — admiration of the actors — love of acting 
— ^resolution to act — and then the paroxysm of a 
performance I It would be curious to relate 
where each subsequently celebrated man made 
his real debut; Mathews and Elliston played 
for the first time at a pastry-cook's in the Strand ; 
Keauy when almost an infant, in ^ garret over 
the shop of Boachy the bookseller, in Bussell 
Court ; Munden in a slaughter-house in Brook's 
Market, Holbom; Enight, in a workshop at 
Birmingham ; Mr. Beeve made his first essay on 
the top of the leads of a large hosiery warehouse 
in Maiden Lane, Wood Street. There Mr. 
Beeve was awhile located, and with some juvenile 
friends, got up two or three scenes from 
Othello y BrutiLSf &c., and these they rehearsed 
upon the housetop." 

Beeve was not the only actor who had obtained 
celebrity as a comedian, but whose first aspira- 
tions were directed to the tragic muse. 

The foUovTing from Oxberry's Dramatic Mirror, 
the authorship of which is attributed to Leman 
Bede, gives an instance of " doubling parts " 
which may often fall to the lot of amateurs : — 

<< Playing in private, when the aspirant has to 
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pay to perform, instead of being paid for perform- 
ing, is rather an expensive operation, and our 
hero [William Oxberry] found his pocket * always 
a day's march ' behind his inclination ; he, there- 
fore, resolved on a bold scheme, fitted up an out- 
house at Edgeware, and commenced manager. 
One prudential rule our hero adopted — ^never to 
turn away money. If a visitor could pay a shil- 
ling, that was the price of admission ; but if his 
pocket could only yield a penny, Oxberry re- 
flected that * every little makes a mickle,' and the 
penny was accepted. At Edgeware he played 
several nights. On one of these eventful evenings 
he personated Othello, and to the arduous duties 
of that character he tacked the part of money- 
taker. He put on the dress of the]Moor, and, throw- 
ing over it a great coat, attended at the door to 
usher in the unsuspecting natives. At this lucra- 
tive post he remained till one of his brother corn- 
medians arrived with the intelligence — * The 
stage is waiting ! ' Off went Oxberry, and until 
he had reached the front of the lamps, never 
reflected that he had forgotten to black his face ; 
the omission could not then be remedied, and he 
actually performed the black;amoor with a face 

* Paler than Paris plaster.' 

6 
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Nor did the audience take any notice of the 
drcnmstance, till the occurrence of the line — 

' Haply, for I am bUick ; ' 

when one nniversal shout sealed the doom of the 
tragedy." 

Oxberry, the subject of this mcident, was the son 
of an auctioneer, who after giving his son a good 
education, placed him with an artist of eminence ; 
but this occupation not being to his taste, he was 
transferred to a bookseller's shop, and ultimately 
was apprenticed to a printer. The theatrical 
mania, which seems to have been his first nature, 
was in this position encouraged and developed, 
for his master was every bit as mad as his 
apprentice. " The shop became a theatre ; in 
one comer sat Master Oxberry studying Douglas, 
while in another his master rehearsing Glenalvon ; 
they mutually neglected their proofs till their 
printing became a proof of their neglect." 

The celebrated John Fawcett, who may pos- 
sibly still be remembered by play-goers of a 
certain age for his inimitable impersonation of 
** Captain Copp," was another instance of the 
ruling passion asserting itself in spite of all 
opposition ; although in his case it cannot be 
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stated with any confidence that he was known to 
do much as an amateur. Yet it can scarcely be 
possible, when he ran away from his appren- 
ticeship to a City linen-draper and appeared on the 
stage at Margate, under the name of Foote, that 
that was his first attempt on the boards. Faw- 
cett's ambition was to play tragic parts, and, in 
the full belief of his histrionic talent being in that 
direction, he for some time played in the pro- 
vinces all the youthful tragedy parts, until the 
discernment of Tate Wilkinson, the York 
manager, almost compelled him to play in the 
then famous farce of The Farmer. 

In the ranks of "celebrated amateur actors," 
a place will, by every one, be assigned to James 
Bobinson Planche, who has but quite recently 
been removed from the stage of life. The son 
of a French refugee, he was articled to a book- 
seller, but his love of the drama led him to look 
forward to opportunities of trying his hand — or 
his feet — upon the boards. ** At the theatres 
private, Berwick Street, Pancras Street, Catherine 
Street, and Wilton Street, alternately I murdered 
many principal personages of the acting drama, 
in company with several accomplices who have 
since risen to distinction upon the public boards ; 

6 * 
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and, it is most probable, by this time I shonld 
have been a very bad actor, had not * the sisters 
three,' and such odd branches of learning, occa- 
sioned me, by the merest accident, to become an 
indiflferent dramatist." — (Recollections and Reflec- 
tions by R. Planche.) 

His first attempt at dramatic writing is thus 
given : — ** Finding nothing in Shakespeare and 
Sheridan worthy my abilities, I determined on 
writing a play myself, and acting, of course, the 
principal part in it. The oflFspring of this 
thought was the burlesque entitled, ^ Amoroso y 
King of Little Britain.' " 

Such is Planche' s account of his first amateur 
performances as actor and playwright, which the 
writer can supplement by a reference to probably 
his last. This was a performance at the house 
of the late Charles Mathews, at Brompton, on 
December 31, 1867, to which Mathews had 
invited his friends to * ' see the old year out and 
the new year in." The piece was also written 
by Planche, in his burlesque style, and as it is 
unique as an amateur performance, and was only 
printed privately, there can be no impropriety in 
giving it here entire, with the names of the 
parties concerned in its performance. 
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The 

COMPLIMENTS OF THE SEASON; 

A PIECE OF 

PASTIME FOR THE PRESENT. 
Bt OiiiVEB Oldsttle. 

SiZTT-sEYEN (the Old Year) . Mr. Bygone (PlancM). 

His last appearance, 

SiXTT-EiOHT (the New Year, alias 
Leap-year) . . Mr. Coming (0. Mathews, jun.). 

His first appearance, 

Ohbistmas (on this particular 

occasion) .... Mr. Merry (0. Mathews). 
Glee Singebs .... Messrs. Tenor, Concerted 

Tenor, Barry Tone, and Bass (Nunn, C. D. Budd, 

Turner, and J. Shirley Hodson). 



Scene — Brompton. 

Time 11.60, December 81, 1867. 

The music by the celebrated Don Ferdinando (Herr 

Wallenstein), who has most liberally offered his gratuitous 

services to do ** no more than he can do " (under the 

circumstances). 

The Stage 

REPRESENTS A DRAWING-ROOM; 

Or, rather. 
The Drawing-room is represented as a Stage. 
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{Enter Sixtt-seten.) 
4« »gy »• pj^y |.]jg sorrows of a poor old year 

Whose trembling limbs have borne him to this 
door; 
Whose days have dwindled to the shortest here, 

And who to-morrow will behold no more ! 
This is my last appearance on the stage, 

And so to say farewell I have made bold ; 
Yet not so very great would seem my age, 

Though an old year I *m only a year old. 
Yes — I was born — quite well I can remember — 

The first of January, Sixty-seven, 
And therefore on the first of this December, 

If months were years I eould but be eleven. 

The fact is, I *ve been living much too fast — 
A fashion which has made so many fail. 

The world has had a rage for some time past 
To go ahead — and thereby hangs a tale. 

Don't be alarmed — I haven't time to tell it. 
For soft 1 *' methinks I scent the morning air," 

And as I 'm not allowed to stop and smeU it, 
I *11 call in Ohristmas — he 's got time to spare. 

{Beckons.) 

{Enter Ohbistmas.) 

A merrier Ohristmas than this lively sprite 

I couldn't wish you. Keep him while you may 1 

He 'a just the sort of chap dull care to fight, 
For he was bom, I 'm told, on Boxing Day 1 

{The beUs strike yp.) 
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I hear the bells ! They ory with joy elate, 

*' Old Sixty-seven to the right about ! " 
Ohristmas will introduce young Sixty-eight. 

He 's just come home — and I am going out. 
Good-bye, a happy New Year to you all. 

This poor old body wishes from his soul. 
Leap Year must have his spring — I *ve had my fall I 

Time rings my knell — I go to pay the toll. 

{Turning to Christmas.) You *11 see me out t 

Ohristmas. Delighted beyond measure. 

We are all here to do so with great pleasure. 
Here, take my arm — 1*11 keep you up and steady. 

(Leads " *67 " to the door.) 
" '67." No a step farther. 

Ohbistmas. I am one already. 

(Clock Mtrikes.) 

You're just in time, the clock is giving warning. 

" *67.'* Good-night. {ExU ** '67." 

Ohbistmas. Good-night 1 There goes another year 1 

{Enter ** '6S" jumping.) 
^* '68." Good morning ! 
Ohbistmas. HoUoah 1 young Skipjack, who the deuce are 

you? 
^' *68." The New Year. {Jumps.) 

Ohbistmas. Glad to see you 1 How d 'ye do ? 

And so you 're '68 I Well, you don't look it. 
** '68." I thought that old bloke never meant to hook it I 

Either the clock or he was awful slow. {Jumps,) 
Ohbistmas. You seem too fast. Why keep on jumping so ? 
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" *68." Am't I Leap Year ? Yon wouldn't have me creep? 

Chbistmas. YonVe got two months to look before yon 

leap. 

[Stopping him a$ he is about to jump,} 

If such a lot of springs you mean to make, 

'Twill be quick March with us, and no mistake ! 

" *68." Well, there, I *11 mark time while to all around 
You introduce me, as in duty bound. 

Ghbisti£a.s. Upon my life, I don't know what to say. 

" '68." Oh, " here we are again ! " 

Chbistmas. We — again — ^nay — 

Christmas has here oft made his holly bough, 
But " *68 " was never here till now. 

(To the company.) 
Ladies and gentlemen, you 've welcomed m£ in. 
Now this is the New Year you 've come to see in. 
I could tell tales of him who has gone out. 
But this young chap I know no more about 
Than you do ! He is just the sort of lad 
May turn out good, or may go to the bad. 
He don't look, I should say, much like a sappy one. 
And we '11 all wish that he may be a happy one ; 
The race he started at would never last — 
He 'd jump to a conclusion much too fast. 
And though Leap Year may be a hasty spark, 
I hope he won't be leaping in the dark — 
We had enough of that last year. Those blacks 
Have added twopence to the Licome-tax, 
And, what makes matters worse, the question 's 

whether 
They are worth twopence take 'em all together. 
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Nay, who knows that it won't be soon a guinea — eh ? 

Plunged into an Abyss in Abyssinia ? 

Nay, come, young fellow (to '* '68"), try what you 

can do, 
As we are in the hole, to pull us through. 
There 's work enough for a good year before you, 
Get it well done, and, by Jove, we '11 encore you I 
Lay the foul fiend that lately has arisen. 
Don't bum a playhouse, nor blow up a prison, 
Look sharper out than did the ** dear departed" — 
The last few years have been too tender-hearted — 
We hope to find you made of sterner stuff. 
And let the vdck-ed feel you 're up to snuff. 
The prices down of beef and mutton beat for us, 
And don't drive us to eat what isn't meet for us. 
If horse-flesh won't suffice to feed the masses. 
The next resource will certainly be asses. 
And heaven only knows where that will end ! 
Some people won't have left a single friend — 
The present company excepted. 

*« 'eS." Oh ! 

I say, shut up I Don't go on preaching so, 

I came to pass a merry morning here 

And thought you 'd made us grin from year to year,. 

Not stand there lecturing in this dull way ; 

It's hke Ash Wednesday more than New Year'a 

Day. 
If anything my temper irritates 
It 's waiting, and of all waits — Christmas waits I 
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C/HBisTiciLS. -You're right, they even give me the Blue 
Devils, 
And so have with you to onr Christmas Bevels. 
I waive all ceremony with my holly, 
Away with forms and let 's be awful jolly. 
Of ardent spirits here 's a famous stock. 
It *s past twelve 1 Go it, boys, " like one o'clock I " 
Make everything to everybody pleasant. 
And prove no pastime can surpass the present. 

Glee. 

Eesulting in the glee of all the company at the announce- 
ment of supper. 

After the performance, Flanch6 sang the fol- 
lowing 

SOMO. 

Eeal Champagne Ghablet. 

A toast upon this joyous night, 

I 'm eager to propose, 
You 're sure to hail it with delight. 

And so, my friends, here goes. 
I drink to one for whit and whim 

Unrivalled in his way. 
So fill your glasses to the brim, 
And ** drain them dry as hay." 

For Champagne Charley is his name, 
Champagne Charley is his name, 
To it who can show a better right, boys ? 
Ever up and sparkling, gay and bright, 
boysl 
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I 'ye Been him in ** one honr " do more 

Than scores oould in an age, 
And make, as a " young Stager " roar. 

The oldest on the stage. 
And still he flits from '' Grave to Gmj" 

With equal animation, 
And " Woodcock's Little Game " can play 

As well as *' Speculation." 

For Ohampagne Charley, &o. 

*• Used-up," by Time, no jot is he. 

And long of such endurance, 
May " Dazzle " by his boy-ancy. 

Give London full assurance. 
To *• Puff" he '11 from " Sir Fretful " veer, 

Nor moult of Fame one feather. 
Some day he 'U ** Dangle " mix with ** Sneer," 

And play all four together. 

For Champagne Charley, &o. 

Another glass I beg you 'U fill — 

For that which down you 've set, 
Although to him you drained it, still 

He 's only half drunk yet. 
Another bumper no one can 
Object, I 'm sure, to quaff. 
For howsoever good the man, 
He 's got a better-half 1 

" Mrs. Charley " is her name, 
'* Mrs. Charley " is her name. 
To drink her health we ne'er would be 

loath, boys. 
And a Happy New Year to them both, boys 1 
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The Mnemosynean Society in Portugal Street, 
Lincoln's Inn Fields, was a celebrated stage for 
the encouragement of the amateur dramatic 
talent of the early days of the present century. 
Planch6 relates that here he recited some of his 
own compositions, and here he was associated in 
these histrionic enjoyments with John Reeve (who 
afterwards attained celebrity at the Adelphi 
Theatre), Frank Wyman (at the Olympic), and 
Miss Beaumont (at Covent Garden). 

Many instances are given in his autobiography 
of Mathews's amateur performances. At three 
years and a half old, he made his first appear- 
ance in character on his father's dining-room 
table, when, attired in a complete little clerical 
suit, which had been given him by a friend, he 
proposed ** the health of the tompany." His 
next appearance was while at Merchant Taylor's 
School ; a benefit was given at Covent Garden 
Theatre, the attraction of which was to be a 
masquerade upon the stage. Tickets of invita- 
tion having been given for Mr. and Mrs. and 
Master Mathews, the young actor insisted upon 
going, and the little parson's dress was patched 
and lengthened for the occasion, and with some 
slight additions. Master Mathews appeared aa 
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** The Doctor." Subsequently, when at Flo- 
rence, Italian Operas were being performed at 
the house of Lord Burghersh, the British 
Minister, he made his appearance as a chorus 
singer. Some particulars of Mathews's first 
appearance as an amateur in London will be 
found in another chapter of this little book, where 
the play-bill for the occasion is copied. 

In a notice however brief and restricted of 
Celebrated Amateur Actors, the omission of the 
name of the late Charles Dickens would be 
considered as showing but slight knowledge of the 
subject. Probably the most perfect troupe of 
amateur actors was that over which the cele- 
brated novelist had sway. As a stage manager, 
he was unrivalled, and he was also a most accom- 
plished actor, and the centre of a large and dis- 
tinguished circle of clever performers. 
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CHAPTEK VIII. 

SELECTED PLATS SUITABLE FOB PBIYATE PEB- 

FOBMANCE. 

In making choice of the following Plays from a 
rather extensive collection, it may be stated that 
all those productions in which the plots contain 
anything that may be considered equivocal or 
treading upon ** delicate ground," have been 
omitted. Such plays, however interesting in 
action, or sparkling in dialogue, are considered 
to be quite inadmissible for the **Home Stage," 
and this will account for the absence of more than 
one piece which, having achieved success and 
popularity in many dramatic clubs, might have 
been looked for here. 

The selected plays are divided into four groups. 

1. Plays in Modem Dress. 

2. Costume Plays. 
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3. Comedies and Plays, many in blank Terse. 

4. Farces. 

The first group, "Plays in Modem Dress/* 
besides the ordinary every-day drawing-room 
piece, also includes such plays as have an occa- 
sional ** character- part," which requires to be 
specially dressed, as, for instance. The Porter's 
Knotj the part of Sampson Burr in which requires 
the dress of a porter, although the other charac- 
ters are in every-day dress. Several of the 
drawing-room pieces in this group may be dressed 
a little more gaily than ** modem dress " would 
seem to suggest. In this way, The Dowager will 
admit of an elaborate costume, if desired, and 
indeed, this is sometimes suggested to be played 
in " Powder Costume." 

The second group, "Costume Plays," are such 
as, from the locality in which the action is sup- 
posed to take place, or the period in which some 
historical event has transpired, require the locality 
and period to be more or less accurately repre- 
sented. The plot unfolded in Charles the Second 
would lose all its interest and significance if 
transferred to any other period or played in 
strictly modem costume. 

" Comedies and Plays, many in blank verse/' 
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occupy the third group, mcluding some modem 
as well as old comedies. This may be called a 
Selection from the Dramatic Classics ; and 
although there are passages, and, indeed, whole 
scenes in the works of some of the older drama- 
tists, which would have to be expunged before the 
manager of our home theatricals could put them 
in rehearsal, yet these works are so universally 
admired as specimens of dramatic literature, as to 
completely justify their insertion in this list. It 
is the fashion to curtail many of these old 
comedies, so as to bring them within the compass 
of three acts, by which means they become more 
practicable in every way. This list does not in- 
clude any of Shakespeare's plays, for two reasons: 
first, because there is probably not a household in 
the three kingdoms that is not familiar with 
them as ** household words; " and because, for 
the most part, the mounting them is too formid- 
able an undertaking for private performance, and 
such an attempt would be calculated to invite 
** oderous " comparisons. Where the necessary 
courage is not wanting, the representation of 
some of the comedies will, however, well repay 
the trouble. 

The section devoted to ** Farces " requires no 
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specific explanation farther than that as the low- 
comedy part is the essential, this requirement is 
particularly pointed out. The objection urged 
against choosing a farce for private performances 
is that it is too often vulgar, and in making the 
following selection an effort has been made to 
reject all pieces that are likely to offend in this 
way ; at the same time, it is but fair to say that 
the actor to whom the low-comedy part is allotted 
has the matter, in this respect at least, entirely 
in his own hands. 



I.— PLAYS IN MODEEN DRESS. 

1. A MoBNiNG Call. By Charles Danoe. 

In one scene — a drawing-room. Gharaoters for 
one gentleman and one lady, both in the ranks of 
genteel oomedy. Time, three-quarters of an hour. 

2. Two O'oLooK IN THE MoBNiNQ. By Oharles James 

Mathews. 
In one scene — ^an interior — and for two gentlemen. 
Time forty-five minutes. 
A racy scene for two clever comedians. 

3. Happy Pair. By 8. Theyre Smith. 

A comedietta in one scene — an interior — ^for a lady 
and gentleman. Time, about forty minutes. 

4. OooD FOB Evil; ob, A Wife's Tbial. From the 

French of Emile Angier. 

7- 
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In two acts and one scene — a drawing-room. 
Characters for three gentlemen and two ladies, and a 
child eight years old. 

This " domestic lesson " has been played in public 
under several names — •* The Barrister," " Home 
Tmths " — as well as the title here given. 

5. Heads ob Tails. By J. Palgrave Simpson. 

In drawing-room scene. For three gentlemen (one 
a low comedian) and two ladies. 

6. Who Speaks FmsT. By Charles Dance. 

In drawing-room scene. For three gentlemen (one 
low comedy) and two ladies. 

A capital and easily-arranged comedy. 

7. BuNsmNE TmtouGH CLom>s. By Slingsby Lawrence 

(from the French). 
In one scene — a modem interior. Characters for 
three gentlemen and three ladies. Time, one hour 
and fifteen minutes. 

[. 8. ANYTmNG FOB A Change. By Shirley Brooks. 

Drawing-room scene, with characters for three 
gentlemen and three ladies. 

A good play, re(|^ing a clever light comedian in 
one of the gentlemen. 

9. OooD FOB NoTmNG. By J. B. Buckstone. 

In one scene — an interior. Characters for five 
gentlemen (two low comedians) and one lady. Time 
forty-five minutes. 

This play is one that occupies the middle ground 
between costume and modem-dress plays. The 
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two low comedians have to be dressed, one as a 
gardener, and the other as an engme-driver. 
The lady's is a good part, and the play is 
deservedly popular among amateurs. 

10. The Dowageb. By Charles Mathews. 

In one scene — a drawing-room — for which the 
suggested Illustration No. 1 will serve as a back- 
ground or "fiat." Characters for four gentlemen 
(three good light comedy parts) and three ladies. 
The period of the play is 1790; but it is equally 
effective in modem costume. 

A very simple play to get up. 

11. A Handsome Husband. By Mrs. Planch^. 

In one scene — ^a drawing-room. Characters for 
four gentlemen and three ladies, genteel comedy. 
Takes fifty minutes in representation. 

One of the easiest plays. A very good one for the 
dramatic " 'prentice hand." 

12. The Daughteb of the Stabs. By Shirley Brooks. 

In two acts and two scenes (interiors). Charac- 
ters for four gentlemen and three ladies. Time, one 
hour and forty minutes. 

This play is really in one scene, but requires a 
change from summer to winter. If the window 
be draped with lace curtains the summer appear- 
ance wiU be given ; using heavy curtains and 
representation of a fire will give the change to 
winter. 

7 * 
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18. The Momentous Question. By Edward Fitzball. 

In two acts and five scenes. The village inn 
scene would be the very thing for one scene, even 
without altering the sign. The landscape will do for 
the other out-door scenes. For one of the interiors 
a prison scene is indispensable, in order to produce a 
representation of the celebrated picture which gives 
the title to the play. Characters for five gentlemen 
(one low comedy) and two ladies. 

14^ The Pobteb's Knot. By John Oxenford. 

A drama in two acts and two scenes (one an 
interior;. Characters for five gentlemen and two 
ladies. Time, one hour and thirty-five minutes. 

This play has a powerful part for the principal 
character, who must be capable of expressing 
sentiment. The other parts are also interesting. 

16. The Post-Bot. By H. T. Craven. 

In two acts — an interior of a villa, and an apart- 
ment in London. Characters for five gentlemen — 
two low comedy, three walking gentlemen. For the 
three ladies, one will have to represent a French 
lady's-maid with broken English. Time of repre- 
sentation, one hour and a half. Costume modenii 
but the principal part will require the dress of a 
post-boy. 

This is a play of considerable interest, and the 
leading part requires a combination of low 
comedy and sentiment, for which the late Mr. 
Eobson and Mr. J. Bogers used to be famous. 



'* ^"^m im jp 
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16. A Baohblob of Arts. Bj Pelham Hardwioke. 

In two acts and two scenes ; but as both are 
interiors, the same soene, with some slight altera- 
tions, would do for both. Scene — London. Time — 
present. Characters for six gentlemen and two 
ladies— all Ught comedy parts. Time in performance, 
one hour and forty minutes. 

17. BoLAND FOB AN OuYEB. Bj Thomas Morton. 

In two acts and two scenes (one interior). Cha- 
racters for five gentlemen and three ladies. Time, 
one hour. 

An excellent and very favourite stock piece. 

18. TiifE Tbies All. By John Courtney. 

In two acts and one scene — an interior — ^with 
characters for six gentlemen (one low comedy) and 
two ladies. Time, an hour and a half. 

An easy, popular, and interesting play. 

19. Tit fob Tat. By Francis Talfourd and Alfred Wigan. 

In two acts and two scenes (interiors). Characters, 
six gentlemen (two low comedy) and three ladies. 
Time of performance, one hour and eighteen minutes. 

20. Hearts abe Tbumps. By Mark Lemon. 

In three acts and six scenes (four being interiors 
may, by alterations of detail, be represented by one 
scene). Characters for six gentlemen (one low 
comedy) and three ladies. Time of performance, one 
hour and forty minutes. 

Easily managed and effective. 
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21. All that Glittebs is not Gold. By T. and J. IL 

Morton. 

A comic drama in two acts and two scenes (in- 
teriors). Characters for six gentlemen (including 
one tragedy and one low comedy) and three ladies. 
Time, two hours. 

A very suitable drawing-room piece. 

22. The Sbbious Familt. By Morris Barnett. 

In three scenes — all interiors. Characters for five 
gentlemen (one low comedy) and five ladies. Time, 
two hours. 

28. Not so Bad after All. By Wyvert Eeeve. 

In three acts and two scenes (one an interior). 
Characters for six gentlemen (two low comedy) and 
five ladies. Time of representation, one hour and 
forty minutes. 

24. Old Heads and Youno Heabtb. By Dion Boucicault. 

In five acts and four scenes (three interiors). 
Characters for nine gentlemen and three ladies. 

Not by any means a difficult play to mount, 
although being in five acts gives it a formidable 
appearance. 

25. Extremes. By Edmund Falconer. 

In three acts and one drawing-room scene. Cha- 
racters for eight gentlemen and six ladies. Time, 
two hours and fifty minutes. 
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II. COSTUME PLAYS. 

26. Thb Swiss Cottage ; or, Why Don't She Mabbt. A 

Vaudeville. By Thomas Haynes Bayly. 

In one scene — " Interior of a Swiss Cottage." Two 
light-oomedy parts for gentlemen, one of whom shotild 
be able to sing ; and two for ladies, one with songs. 
The costume is Swiss. 

An easily-managed play, and very effective. 

27. Chables the Seoond. From the French, by John 

Howard Payne. 

In two acts and three scenes. The suggested scene 
No. 2, may be used for one, altering the sign of the 
tavern to ** The Grand Admiral." Time of perform- 
ance, one hour and fifty minutes. 

There are four characters for gentlemen, three 
genteel-comedy and one low-comedy, and two for 
ladies — and all are good. There is an opportunity 
for the introduction of a vocal duet by one of the 
gentlemen and a lady. 

The title of the play gives the period for the 
costume. 

28. The Jacobite. By* J. B. Planch^. 

A comic drama in two acts and two scenes — inte- 
riors. Characters for three gentlemen (one low 
comedy) and three ladies. 

This play has a great reputation among amateurs, 
on account of its being interesting as well ag 
easy. 
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29. Loan of a Lovbb. By J. B. Planoh^. 

A yaadeville in one scene — a garden. Characters 
for four gentlemen and two ladies. Time in repre- 
sentation, one hour and a quarter. Period — ^present. 
Scene — " near Utrecht." 

80. Padyteb of Ghent. Bj Douglas Jerrold. 

A dramatic sketch in one scene, with characters for 
five gentlemen and two ladies. 

81. Follies of a Night. A Vaadeville Comedy, by J. B. 

Planch^. 

In two acts and five scenes ; but by a little con- 
trivance the same scene, with slight alterations, may 
be made to serve for a '* saloon ** and an *< ante- 
chamber in the Palace." 

The period of the costume is French, 1698, and 
there are six characters for gentlemen, four being 
good light-comedy parts, and two servants ; two ladies 
are included, both interesting genteel-comedy parts. 
Two of the gentlemen and one lady have songs 
allotted to them, the music for which may be had at 
Chappell's, New Bond Street. 

82. CouBT Cabds. By J. Palgrave Simpson. 

A comic drama, in two acts and two scenes (in 
teriors), with characters for five gentlemen and three 
ladies. The scene is the Palace of Altenfels. Time» 
one hour and a half. 

88. Fbom VniLAaE to Coubt. By John Maddison Morton» 

A comic drama in two acts and three scenes (one 

an interior). Characters for four gentlemen and five 
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ladies. Time of performanoe, one hour and fifteen 
minutes. Costume, German. 

84. A Heabt of Gold. By Douglas Jerrold. 

In three acts and five scenes (three interiors). 
Characters for seven gentlemen and three ladies. 
Period — 1760. Scene — London. 

This was the last play hy this author, and although 
it has heen said to he somewhat deficient in 
dramatic interest, the parts are all good and 
attractive. The play received hut scant justice at 
the hands of the management when first produced^ 
and its merits have not been appreciated, but 
amateurs will find it well worthy their attention. 

85. Thb Wedding Gown. By Douglas Jerrold. 

In two acts and two scenes (interiors). Characters 
for seven gentlemen and four ladies. Period — 1796. 
Scene — London. 

86. Don C^sab de Bazan. By G. A. A'Beckett and Mark 

Lemon. 

In three acts and five scenes, but one of the scenea 
may be ** cut " without hurting the piece. Characters 
for nine gentlemen, three of which are very small 
parts, and may be doubled. Don CsBsar requires a 
good light comedian, and the Marquis is a low* 
comedy part. Two parts for ladies, both needing 
good playing. Time, one hour and fifty minutes. 
Costume, time of Charles II. of Spain. 

This is a sterling and attractive play, well worth 
spending some time and trouble. 



1 
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87. OonRs Fatoub. B7 J. B. PUncbe. 

In two acts, but onl; one Bcene, altered for thd 
second act. Characters for eight gentlemen and 
three ladies. Date of the play, England 1667, vill 
give the period for the coatnme of a lively oomedj. 

-86. Nbll Gwtnnb ; oe thb Pbolooub, By Donglaa 
Jerrold. 
A plaj in two acts and six scenes. Charoctera for 
eight gentlemen and four ladies, one of whom is to 
be dressed as a boy. 
The period of this play is BofBciently indicated by 
its name, and the lady who may be cast for the 
title rdle wilt have three songs to sing. 
Planch^ speaks of this as " the best comedy on the 
inoidents of the reign of that monarch 
' Who never said a foolish thing 
And never did a wise one.' " 

89. OoiJET Bkaiitixs. By J. B. Flanche. 

In one act, and may be done in four scenes, on^ of 
which must be specially pamted, as it should repre- 
sent " The Mall " in the time of Charles I. The date 
of the play sufficiently indicates the costume. 

The parts in the play all belong to " Genteel 
Comedy," and one of the ladies should be able to 
dance and sing. There are nine oharaotera for 
gentlemen, six of which are good parts, and two tot 
ladies, both good. In addition, there are the " Court 
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Beauties/' of whom not less tthan three must be 
presented in realisation of Sir Peter Lely's pictures ; 
the representatives of the ** Beauties ** have not much 
to do beyond looking their parts. There are also some 
English madrigals introduced, commencing with 
Wilbye's ''Flora gave me fairest flowers," (1609), 
and concluding with " The Waitts," by SaviUe (1666). 
These madrigals, however, may be omitted if the 
** company" should happen not to be very musical. 

This is altogether a charming play for amateurs ; 
the situations are mirthful, the dialogue smart, 
the dresses picturesque, and the musical acces- 
sories unique and not difficult of accomplishment. 

40. The Pbisoner of War. By Douglas Jerrold. 

In two acts and five scenes, two of which are 
interiors. By a little alteration of details, only three 
separate scenes will be required. The scene is laid 
in Verdun, and the period 1808. 

There are characters for eight gentlemen, two 
worthy of amateurs with some tragic capabilities — 
a conventional stage Jew, two walking gentlemen, 
three light-comedy parts, two being Frenchmen. Of 
the Ave ladies wanted for the play, one should be a 
tragedienne, and the others belong to comedy. 

This is a very suitable and superior play ; the 
dialogue, as its author's name will sufficiently 
attest, is brilliant, the situations natural and 
effective, and including as it does both English 
and French characters, the costumes are varied. 
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41. The Black Dohino ; or, The Masqxted Baul. By T. 

E. Wilks. 

A Bomantic Drama, in three aots and three scenes, 
with characters for seven gentlemen and six ladies. 
Time of performance, one hour and a half. Costume^ 
Spanish. 

42. The Schoolfellows. Bj Douglas Jerrold. 

In two acts and three scenes (two interiors).. 
Characters for ten gentlemen and three ladies. 
Period — 1786. Scene — Hampstead. 

48. DoYES IN A Gage. By Douglas Jerrold. 

In two acts and five scenes, with characters for ten 
gentlemen and four ladies. Date — 1662. Scene — 
London. 

The scene may he easily managed and the play 
is effective. 

44. The Houseexefeb. By Douglas Jerrold. 

In two acts and four scenes (three interiors) » 
Characters for eleven gentlemen and three ladies. 
Period, 1720. Time one hour and forty-five minutes.. 

45. Ghevalieb de St. Oeoboe. 

In three acts and three scenes (two interiors). 
Characters for ten gentlemen and four ladies. Timo 
of performance, two hours. Period, 1770, French. 

A good piece in the " Don Gaesar " style. 
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m.— COMEDIES AND PLAYS. 
(Many in Blunk Verse.) 

46. EvEBT Man m ms Humoub. By Ben Jonson. 

In five acts, with characters for thirteen gentlemen 
and three ladies. 

This is the play in which the late Mr. Charles 
Dickens was so successful in the character of 
" Captain Bohadil." 

47. John Bull. By George Colman the younger. 

In five acts, with characters for fourteen gentlemen 
and three ladies. 

48. Thb Poob Gentleman. By G. Colman, Jun. 

In five acts, for ten gentlemen and four ladies. 

49. BusY-BoDY. By Mrs. Centlivre. 

In five acts, for six gentlemen and four ladies. 

■50. Speed the Plough. By Thomas Morton. 

In five acts, for ten gentlemen and four ladies. 

51. The Good-Natubed Man. By Oliver Goldsmith. 

In five acts, for ten gentlemen and four ladies. 

52. She Stoops to Conqueb. By Oliver Goldsmith. 

In five acts, for six gentlemen and four ladies. 

58. School fob Scandal. By B. B. Sheridan. 

In five acts and five scenes, with characters for 
thirteen gentlemen and five ladies. 

54. The Bivals. By B. B. Sheridan. 

In five acts, and may be arranged in five scenes. 
Characters for seven gentlemen and four ladies. 
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66. The Honet-Moon. By John Tobin. 

In five acts and six scenes. Characters for eight 
gentlemen and four ladies. The period — Spanish, 
sixteenth century. 

This comedy is quite Shakesperian in character^ 
and combines the plots of The Taming of the Shreur 
and Much ado about Nothing. It is deservedly 
popular among amateurs. 

56, The Love Chase. By James Sheridan Enowles. 

In five acts and as many scenes. Characters for 
ten gentlemen and seven ladies. 

67. The Hunchback. By J. S. Knowles. 

In five acts and seven scenes (five interiors). Cha- 
racters for ten gentlemen and two ladies. 

68. The Wife : a tale of Mantua. By J. S. Enowles. 

In five acts and seven scenes. Characters for six- 
teen gentlemen and two ladies. 

These comedies of the late Sheridan Enowles are 
well worth the attention of amateurs, containing 
as they all do effective scenes and good parts. 

69. Wife's Seobet. By George W. Lovell. 

A drama in five acts and five scenes. Charactera 
for five gentlemen and three ladies. The costume i& 
that of the Protectorate. 

60. The Ladt of Lyons. By Bulwer Lytton. 

In five acts, and may be arranged in five scenes, 
using the two suggested scenes and three others, two 
of which are interiors. Characters for eight gentle- 
men and four ladies. 
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61. London Assurance. By Dion Bouoicault. 

In five acts and in four scenes, three being inte- 
riors. Characters for ten gentlemen and three 
ladies. Time — two hours and fifty minutes. 

The parts in this popular comedy are all interesting^ 
but some require exceptionally good acting. 

62. Bubbles of the Day. By Douglas Jerrold. 

In five acts and three scenes, all interiors. Gha- 
racters for five gentlemen and two ladies. 

68. The Catspaw. By D. Jerrold. 

In five acts and two scenes, interiors ; with cha- 
racters for five gentlemen and two ladies. 

64. Time works Wonders. By D. Jerrold. 

In five acts and five scenes, with characters for ten 
gentlemen and five ladies. 



IV.— FARCES. 

65. Tom Noddy's Secret. By T. H. Bayly. 

In one scene (an interior), with characters for 
three gentlemen and two ladies. Costume, time of 
Charles 11. 

66. OrasELLiNO. By J. J. Dilley and J. Allen. 

In one scene (an interior), with characters for three 
giBntlemen (one low comedian) and two ladies. 

An admirable farce, sure to *' go." 
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67. Thb Lottebt Ticket. By B. Breazlej. 

In one scene, with characters for three gentlemen 
(one low comedian) and two ladies. 

68. Thb Two Bonntgastles. By J. M. Morton. 

In one scene, and characters for three gentlemen 
(one low comedian) and three ladies. Time, forty- 
five minutes. 

69. Bbmoaii Tigbb. By Charles Dance. 

In one scene (an interior), and characters for four 
gentlemen (one low comedian) and two ladies. Time, 
one hour. 

70. Mt Wifb's Second Floob. By J. M. Morton. 

In one scene (interior), and with characters for four 
gentlemen (two low comedy) and three ladies. Time 
forty-five minutes. 

71. WANDEBmo MiNSTBEL. By H. Mayhew. 

In three scenes (interiors), and with characters for 

four gentlemen (one low comedy) and three ladies. 

Time, forty-five minutes. 

This farce, although intimately associated with the 

performances of the late Mr. Eobson, may now 

safely be undertaken if there be a good low 

comedian in the company. 

72. Lend Me Five SmLLmas. By J. M. Morton. 

In one scene (interior), and with characters for five 
gentlemen (one low comedy and one light comedy) 
and two ladies. Time, one hour. 

A splendid farce, and highly popular. 
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78. Thb WiMDioiiL. By Edward Morton. 

In one scene, with characters for four gentlemen 
(one low comedy) and three ladies. 
This is a most effective farce. 

74. Thk Tubnbd Head. By Gilbert A. A'Beckett. 

In two scenes (interior), with characters for six 
gentlemen (one low comedy) and a lady. Time, 
forty-five minutes. 

75. Boots at the Swan. By Charles Selby. 

In two scenes, both interiors, with characters for 
four gentlemen (two low comedy, one light comedy, 
and one *' patter ") and four ladies. Takes one hour 
in representation. 

A very amusing farce, not difficult to play, but 
requires a good low comedian^ 

76. Domestic EooNoikir. By Mark Lemon. 

In one scene, and with characters for three gentle- 
men (one low comedy) and five ladies (two little 
girls). Time, forty-five minutes. 

The costumes are rustic. 

77. Dbap as a Post. By John Poole. 

In two scenes (interiors), and characters for three 
gentlemen (one low comedy), a boy, and four ladies. 
Time, one hour. 

78. Staoe Stbuck. By William Dimond. 

In five scenes (one interior). Characters for fiv^ 
gentlemen and three ladies. 

8 
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79. Frdsmd Waggles. By J. M. Morton. 

In one scene (an interior), and with characters for 
five gentlemen (one low comedy) and three ladies. 
Time, fifty minutes. 

80. Quiet Family. By W. E. Suter. 

In one scene (interior), and characters for four 
gentlemen (three low comedy) and four ladies. Time, 
forty minutes. 

81. Thumping Legacy. By J. M. Morton. 

In one scene (for which our suggested scene, No. 2,. 
would do admirably, by changing the title of the inn). 
Characters for seven gentlemen (one low comedy) and 
one lady. The costume of some of the characters is 
Corsican. Time, forty-five minutes. 

82. Bamboozling. By J. E. Wilks. 

In one scene (interior), and characters for six 
gentlemen (one light comedy) and three ladies. 
Time, forty-five minutes. 

88. The Weathebcogk. By J. T. Allingham. 

In two acts and three scenes (two interiors). Cha- 
racters for seven gentlemen (one low comedy) and 
two ladies. Time, one hour. 

Old-fashioned costumes may be used. 

84. Illustbious Stbangeb. By Kinney and Millingen. 

In four scenes (all exteriors). Characters for seven 
gentlemen (two low comedy) and two ladies. Time,, 
one hour. 

An old farce, which was a great favourite with 
Listo^i. 
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85. HiaH Life Below Staibs. By Eev. James Townley. 

In two acts and three scenes (two interiors), and 
characters for six gentlemen (four low comedy) and 
four ladies. Time, one hour and a quarter. 

86. Mt Fellow Clebk. By J. Oxenford. 

In two scenes (interiors), and characters for six 
gentlemen (one low comedy) and four ladies. Time, 
forty minutes. 

n87. Umunished Gentleman. By Charles Selhy. 

In three scenes (interior), with characters for nine 
gentlemen (two low comedy) and two ladies. Time, 
one hour. 

88. A Day well Spent. By John Oxenford. 

In one act, and in five scenes, by alterations for 
the various interiors. Characters for six gentlemen 
(two low comedy, two light comedy, and two walking 
gentlemen) and five ladies. 

All good parts ; a first-rate comic drama, for 
although undoubtedly farcical in the situations, 
it is on too large a scale to be considered strictly 
a farce. 
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Lady of Lyons, The . 60 
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No. 


London Assurance 


61 


She Stoops to Conquer 


62 


Lend Me Five Shillings 


72 


Stage Struck 


78 


Lottery Ticket, The . 


67 


Tit for Tat . 


19 


Momentous Question, 




Two O'clock in the 




The ... 


18 


Morning ... 


2 


Morning Call, A . 


1 


Time Tries All . 


m 


Not so Bad after All . 


28 


Time Works Wonders . 


64 


Nell Gwynne 


88 


Turned Head, The . 


74 


Old Heads and Young 




Tom Noddy's Secret . 


65 


Hearts 


24 


Two Bonnycastles,The 


6a 


Post-Boy, The . 


15 


Thumping Legacy, A . 


81 


Porter's Knot, The . 


14 


Unfinished Gentlema.n, 




Prisoner of War, The . 


40 


The ... 


87 


Painter of Ghent, The. 


80 


Village to Court, From 


88 


Poor Gentleman, The . 


48 


Who Speaks First 


e 


Quiet Family, A . 


80 


Wedding Gown, The . 


86 


Boland for an Oliver . 


17 


Wife, The . 


68 


Bivals, The 


54 


Wife's Secret, The 


6^ 


Simshine through 




WindmiU, The . 


7a 


Clouds . 


7 


Wife's Second Floor, 




Serious Family, The . 


22 


My . 


7a 


Swiss Cottage, The 


26 


Wandering Minstrel, 




Schoolfellows, The 


42 


The ... 


71 


Speed the Plough 


60 


Weathercock, The 


88* 


School for Scandal, The 


68 
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Shortly will be Fuhlished, 

Cliarles DMens' Plays and Poem 

IN TWO VOLUMES. 8vo. 



CONTENTS OF VOL. I. 

Inteoduotory Monogbaph by the Editor, on ** Charles 
Dickens as a Dramatist, Actor, and Poet." 

PLAYS. 

1. The Strange Gentleman. 

2. The Village Coquettes. 
8. Is She His Wife? 



CONTENTS OF VOL. U. 

PLAYS. 

4. The Lamplighter. 
(The Story of the Lamplighter from the ** Pic Nic " Papers.) 

6. Mr. Nightingale's Diary. 
6. No Thoroughfare. 

POEMS. 

The Ivy Green. 

The Loving Ballad of Lord Bateman. 

** Examiner " Squibs. 
Prologue to " The Patrician's Daughter." 
A Word in Season. 

The Hymn of the Wiltshire Labourers. 
Hymn. 

MISCELLANIES IN PROSE. 

Sunday under Three Heads. 
To be Bead at Dusk. 
Mr. Fechter's Acting. 

APPENDIX. 

The Bibliography of Dickens. 

W H. ALLEir & CO., 13, Waterloo Place, S.W. 



BOOKS 



STTTTABLE FOB 



PRESENTS AND SCHOOL PRIZES. 



STORIES OP THE CITY OP LONDON ; 
RETOLD FOR YOUTHFUL READERS. By 
Mrs. Newton Cbosland, Author of " Memorable Women," 

Crown 8vo.f with Eight full-page IllustraMons, 6s, 



ENCOUNTERS WITH WILD BEASTS. 
By Pabkeb Gillmoee, Author of " The Great 
Thirst Land," &c. 

Crown 8vo,f with Ten Illustrations, 7s. 6d, 



WHISPERINGS IN THE WOOD: FIN- 
LAND IDYLLS FOR CHILDREN. From the 
Swedish of Zach Topelius. By Albert Albebg, Author 
of " Fabled Stories from the Zoo,** and Editor of " Chit- 
•Chat by Puck," ** Rose-Leaves," and ** Woodland Notes." 

Crown Svo.f Illustrated. 3s. 6d. 



SNOWDROPS : IDYLLS FOR CHILDREN. 
From the Swedish of Zach Topelius. By Albbbt 
Albebg, Author of ** Whisperings in the Wood." 

Crown 8vo.f Illustrated. 3s. 6d. 
London : W. H. ALLEN & CO., 13, Waterloo Place, S.W* 



/ 



January^ 1882« 



BOOKS, &c., 



ISSUED BY 



MESSRS. W. E ALLEN & Co., 



^ttlnlijsfiers ^ iLiterars Stents to tfie SnUta (DSSce, 



OOMPRISINO 



laSCBLLANEOUS PUBLICATIONS IN QENEEAL 

LITEEATURE. 

DICnONAMES, GRAMMARS, AND TEXT BOOKS 
IN EASTERN LANGUAGES. 

MILITARY WORKS, INCLUDING THOSE ISSUED 

BY THE GOVERNMENT. 

INDIAN AND MILITARY LAW. 

MAPS OP INDIA, &o. 



13, WATERLOO PLACE, LONDON, S.W. 
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W. H. AujsN & Gow, 



Worki issued from (he India Office, and Said by 

WnL H. Alliiar & Co. 



Tree and Serpent Worship ^ 

Or, Illustrations of Mythology and Art in India in the First 
and Fourth Centuries after Christ, from the Sculptures of the 
Buddhist Topes at Sanchi and Amravati. Prepared at the 
India Museum, under the authority of the Secretary of State 
for India in Council. Second edition, Hevised, Corrected, and 
in great part Re-written. By James Fergusson, Esq., F.R.S., 
F.R.A.S. Super-royal 4to. 100 plates and 31 engravings, 
pp. 270. Price £6 5s. 

ninstrations of Anoient Bnildings in Kashmir. 

Prepared at the Indian Museum under the authority of the 
Secretary of State for India in Council. From Photographs, 
Plans, and Drawings taken by Order of the Government of 
India. By Henry Hardy Cole, Lieut. R.E., Superintendent 
Archfleological Survey of India, North- West Provinces. In 
One vol. ; half-bound, Quarto. Fifty-eight plates. £3 10b. 

The lHustrationB in this work have been produced in Carbon trom 
the original negatives, and are therefore permanent. 

PhannacopoBia of India. 

Prepared under the Authority of the Secretary of State for 
India. By Edward John Waring, M.D. Assisted by a 
Committee appointed for the Purpose. 8vo. 68. 

The Stupa of Bharhnt. A Buddhist Monument. 

Ornamented with numerous Sculptures illustrative of Buddhist 
Legend and History in the Third Century b.o. By Alex- 
ander Cunningham, C.S.I., C.I.E., Major-General, Royal 
Engineers (Bengal Retired) ; Director-General Archaeological 
Survey of India. 4to. Fifty-seven Plates. Cloth gilt. 
£S 3s. 
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ArchsBlogioal Sunrey of Western India. 

Report of the First Season's Operations in the Belgdm and 
Ealadgi Districts. January to May, 1874. Prepared at the 
India Museum and Published under the Authoiity of the 
Secretary of State for India in Council. By James Burgbss, 
Author of the ** Rock Temples of Elephanta," &g., &o,, and 
Editor of "The Indian Antiquary.'* Half-bound. Quarto. 
58 Plates and Woodcuts. £2 2s. 

.ArohsBological Sunrey of Western India. Vol. 11. ; 

Report on the Antiquities of K^thi&wid and Kachh, being the 
result of the Second Season's Operations of the Archseological 
Survey of Western India. 1874-75. By Jambs Bdroess, 
F.R.G.S , M.R.A.S., &c., ArchsBological Surveyor and Reporter 
to Government, Western India. 1876. Half-bound. Quarto. 
Seventy-four Plates and Woodcuts. ^3 8s. 

ArchsBological Survey of Western India. VoL III. 

Rdport on the Antiquities in the Bidar and Aurungabad Dis- 
tricts in the Territory of H.H. the Nizam of Haidarabad, 
being the result of the Third Season's Operations of the 
ArchsBological Survey of Western India. 1875-1876. By 
James Bubgess, F.R.G.S., M.R.A.S., Membre de la SocietiS 
Asiatique, &c., ArchsBological Surveyor and Reporter to Go- 
vernment, Western India. Half-bound. Quarto. Sirty-sL^ 
Plates and Woodcuts. M2 2s. 

ninstrations of Bnildings near Mnttra and Agra, 

Showing the Mixed Hindu-Mahomedan Style of Upper India 
Prepared at the India Museum under the authority of the 
Secretary of State for India in Council, from Photographs, 
Plans, and Drawings taken by Order of the Government of 
India. By Henby Habdt Cole, Lieut. R.E., late Superin- 
tendent Archaeological Survey of India, North- West Provinces 
4to. With Photographs and Plates. £3 10s. 

The Cave Temples of India. 

By James Ferguson, D.C.L., F.R.A.S., V.P.RA.S., and 
James Burgess, F.R.G.S., M.R.A.S., &c. Printed nd Pub- 
lished by Order of Her Majesty's Secretary of State, &c. 
Boyal 8vo. With Photographs and Woodcuts. .£2 2s. 



W. H. Allek Sk Co., 



Aberigh-Kaekay (O.) Twenty-one Days in Lidia. 

Being the Tear of Sir AiJ Baba, KCB. Bj Geobok 
AssEiofl-MACKAY. Post Svo* 4s. 

Adam W. (late of Calentta) Theories of History. 

An Inquiry into the Theories of History, — Ohance» — Law, — 
Will. With Special Reference to the Principle of PositiTO 
Philosophy. By William Adah. Svo. 15s. 

Akbar. An Eastern Bomance 

By Dr. P. A. S. Van Ltiibubo-Brouwxr. Translated from 
the Dutch by M. M. With Notes and Introductory Life of 
the Emperor Akbar, by Clements B. Mabkham, C.B., F.B.S. 
Grown 8vo. 10s. 6d. 

Alberg (A.) Snowdrops: Idylls for CSiildren. 

From the Swedish of Zach Topelius. By Albebt Alberg,. 
Author of " Whisperings in the Wood." 3s. 6d. 

Whisperings in the Wood : Finland Idylls for Children. 

From the Swedish of Zach Topelius. By Ajlbebt Alberg, 
Author of " Fabled Stories from the Zck)," and £ditor of" 
'*Chit-Chat by Puck," " Eose Leaves," and "Woodland 
Notes.*' ds. 6d. 

Allen's Series. 

I. — Ansted's World We Live In. 2s. 
3. — Ansted's Earth's History. 28. 

8. — Ansted's 2000 Examination Questions in Physical Geo- 
graphy. 2s. 
4. — Geography of India. (See page 10.) 2s. 
5. — Ansted's Elements of Physiography. Is. 4d. 
6. — Hall's Trigonometry. (See page 11.) 2s. 
7. — WoUaston's Elementary Indian Header. Is. (See p. 36.) 

Ameer All The Personal Law of the Hahonunedans (ao- 
cor ing to all the Schools). Together with a Comparative 
Sketch of the Law of Inheritance among the Sunnis and 
Shiahs. By Syed Ameeb Ali, Moulvi, M.A., LL.B., Barrister- 
at-Law, and Presidency Magistrate at Calcutta. 8v<^ 15s. 

Anderson (Ed. L.) How to Bide and School a Horse. 

With a System of Horse Gymnastics. By Edwabd |L^ 
Andebson. Cr. Svo. 2s. 6d. 

Anderson (P.) The English in Western India. 
8yo. 14s. 
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Andrew (W. P.) India and Her ITeighboiirs. 

By W. P. Andbxw, Author of " Our Scientific Frontier," 
•• The Indus and Its Provinces," ** Memoir of the Euphrates 
Eoute." With Two Maps. 8vo. 158. 

Onr Scientific Frontier. 

With Sketch-Map and Appendix. 8yo. 6s. 

Ansted (B. T.) Physical Geography. 

By Professor D. T. Assted, M.A., F.R.S., Ac. Fifth 
Edition. Post 8vo., with Illustrative Maps. 7s. 
Contents : — Part I. — Introddction. — The Earth as a Planet. 
— Physical Forces. — The Succession of Rocks. Part II. — 
Eabth — Land. — Mountains. — Hills and Valleys. — Plateaux 
and Low Plains. Paut III. — Water. — The Ocean. — Rivers. 
—Lakes and Waterfalls. — The Phenomena of Ice. — Springe, 
Part IV. — Air. — The Atmosphere. Winds and Storms. — 
Dew, Clouds, and Rain. — Climate and Weather. Part V. — 
Fire. — ^Volcanoes and Volcanic Phenomena. — Earthquakes. 
Part VL — Life. — ^The Distribution of Plants in the different 
Countries of the Earth. — The Distribution of Animals on the 
Earth. — The Distribution of Plants and Animals in Time. — 
Effects of Human Agency on Inanimate Nature. 

"The Book is both valuable and oomprehensiv*, and dotervtf a wide 

careolation." — Observer. 

Elements of Physiography. 

For the use of Science Schools. Foap. 8yo. Is. 4d. 

The World We live In. 



Or First Lessons in Physical Geography. For the use of 
Schools and Students. By D. T. Ansted, M.A., F.R.S., kc. 
Fcap. 2s. d5th Thousand, v^th Illustrations. 

and Latham (B. Gt.) Channel Islands. Jersey, Guernsey, 



Aldemey, Sark, ^c. 

The Chawnel Islands. Containing : Part I, — Physical 
Geography. Part II. — Natural History. Part III. — Civil His- 
tory. Part IV. — Economics and Trade. By David Thomas 
Ansted, M.A, F.R.S., and Robert Gordon Latham, M.A., 
M.D., F.R.S. New and Cheaper Edition in one handsome 
8vo. Volume, with 72 Illustrations on Wood by Vizetelly, 
Loudon, Nicholls, and Hart ; with Map. 8vo. 16s. 

" This is a really valuable work. A book which wiU long remain th6 

.standard authority on the subject. No one who has been to the Channel 

Islands, or who purposes going there wiU be insensible of its Tslue."^ 

Saturday Bemew. 
*' It is the produce of many hands and eveiy hand a good one.*' 
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Anrted (D. T.) Tha Earth's History. 

Or, First Lessons in Geology. For the use of Schools and 
Students. By D. T. Ansted. Third Thousand. Fcap. '^s. 

Two Thousand Examination Questions in Physical 



Geography, pp. 180. Price 2s. 
Water, and Water Supply. 



Chiefly with reference to the British Islands. Part I. — 
Surface Waters. Svo. With Maps. 18s. 

Archer (Capt J. H. Laurence) Commentaries on the 

Punjaub Campaign — 1848-49, including some additions to the 
History of the Second Sikh War, from original sources. By 
Capt. J. H. Lawrence- Aroheb, Bengal H. P. Cr. 8vo. 8s. 

Army and Navy Calendar for the Financial Year 1882-83. 

Being a Compendium of General Information relating to the- 
Army, Navy, Militia, and Volunteers, an& containing Maps, 
Plans, Tabulated Statements, Abstracts, &c. Compiled from 
authentic sources. 2s. 6d. 

Army and Bavy Magazine. 

Vols. I. and IL are issued, each containing Six Cabinet 
Photographs of Celebrated Officers. Volumes 7s. 6d. each. 

Aynsley(Mr8.) Our Visit to Hindustan, Kashmir, andLadakh*. 
By Mrs. J. C. Mubbat Atnsley. 8vo. 14s. 

Bellew (Capt.) Memoirs of a Griffin ; or, A Cadet's First 
Tear in India. By Captain Bbllew. Illustrated from Designa 
by the Author. A New Edition. Cr. Svo. lOs. 6d. 

t 

Bemay (Br. A. J.) Students' Chemistry. 

Being the Seventh Edition of Household Chemistry, or the 
Science of Home Life. By Albert J. Bbbnats, Ph. Dr* 
F.C.S., Prof, of Chemistry and Practical Chemistry at St. Thomas' 
Hospital, Medical, and Surgical College. Crown Svo. 6s. 6d. 

Blanchard (S.) Yesterday and To-day in India. 
By Sidney Laman Blanchabp. Post Svo. 6s. 

Contents. — Outward Bound. — The Old Times and the New. — 
Domestic Life. — Houses and Bungalows. — Indian Servants. — 
The Great Shoe Question. — The Garrison Hack. — The Long 
Bow in India. — Mrs. Dulcimer's Shipwreck. — A Traveller's 
Tale, told in a Dark Bungalow. — JPunch in India. — Anglo- 
Indian Literature. — Christmas in India. — The Seasons m' 
Calcutta. — ^Farmers in Muslin. — Homeward Bound. — ^India^ 
as it Is. 



'-./ 



13, Watbbloo Pla.ob, Pall Mall. 



Blenldiisopp (fiev. E. L.) Doetrine of Deyelopment in the 

Bible and in the Church. Bj R£V. E. L. Blemkinsopp, M.A., 
Hector of Springthorp. 2nd edition* 12mo. 6s* 

Boileau (Mi^or-Oeneral J. T.) 

A New and Complete Set of Traverse Tables, showing the 
Differences of Latitude and the Departures to every Minute of 
the Quadrant and to Five Places of Decimals. Together with 
a Table of the lengths of each Degree of Latitude and corres- 
ponding Degree of Longitude from the Equator to the Poles ; 
with other Tables useful to the Surveyor and Engineer. 
Fourth Edition, thoroughly revised and corrected by the 
Author. Boyal 8vo. 12s. London, 1876. 

Bonlger (B. C.) History of China. By Demetrius Chablbs 
BouLGBR, Author of '' England and Russia in Central Asia/* 
&c. 8vo. vol. I. With Portrait. 18s. 

England and Bossia in Central Asia. With Appen- 
dices and Two Maps, one being the latest Bussian Oflcial 
Map of Central Asia. 2 vols. 8vo. 36s. 

Central Asian Portraits; or the Celebrities of the 



IChanates and the Neighbouring States. By Dehetbius 
Chables Boulgeb, M.R.A.S. Crown 8vo. 7s. 6d. 

The Life of Yakoob Beg, Athalik Ghazi and Badaulet, 



Ameer of Kashgar. By Demetbius Chables Bouloeb, 
M.R.A.S. 8vo. With Map and Appendix. 16s. 

Bowring (Sir J.) Flowery SorolL 

A Chinese Novel. Translated and Illustrated with Notes by 
Sib J. BowBiNo, late H.B.M. Plenipo. China. Post 8vo. 
10s. 6d. 

Boyd (B. IfelsonJ Chili and the Chilians, during the War 
1879-80. By R. Nelson Boyd, F.R.G.S., P.G.S., Author of 
Coal Mines Inspection. Cloth, Illustrated. Cr. 8vo. 10s. 6d. 

Coal Mines Inspection; Its History and Results. 

Svo. 14s. 

Bradshaw (John) The Poetical Works of John Milton, 

with Notes, explanatory and philological. By John Bbadshaw, 
LL.D., Inspector of Schools, Madras. 2 vols., post Svo. 12s. 6d 

Brandis' Forest Flora of North-Western and Central India. 
By Db. Bbandis, Inspector General of Forests to the Govern- 
ment of India. Text and Plates. £d 18s. 

Briggs (Oen. J.) India and Europe Compared, 

Post 8vo, 7s, 



8 W. H. Allek and Co., 



Bright (W.) Bed Book for S/^rgeants. 

Fifth and Revised Edition, 1 880. By W. Bkight, late Colour- 
Sergeant, 19th Middlese]c R.V. Fcap. interleaved, is. 

Browne (J. W.) Hardware ; How to Buy it for Foreign 

Markets. Svo. lOs. 6d. 

Buckle (the late Capt. E.) Bengal Artillery. 

A Memoir of the Services of the Bengal Artillery from the 
formation of the Corps. By the late Capt. E. Buckle, Assist.- 
Adjut. Gen. Ben. Art. Edit, by Sib J. W. Eaye. Svo. Lond, 
1852. 10s. 

Buckley (B. B.) The Irrigation Works of India, and their 
Financial Results. Being a brief History and Description of 
the Irrigation Works of India, and of the Profits and Losses 
they have caused to the State. By Robebt B. Buckley, 
A M.I.C.E., Executive Engineer of the Public Works 
Department of India. Svo. With Map and Appendix. 9b. 

Bnrke (P.) Celebrated Naval and Military Trials. 

By Peter Burke, Serjeant-at-Law. Author of " Celebrated 
Trials connected with the Aristocracy." Post Svo. lOs. 6d. 

By the Tiber. 

Bj the Author of " Signer Monaldini's Niece." 2 vols. Sis. 

Carlyle (Thomas), Memoirs of the life and Writings of, 
With Personal Reminiscences and Selections from his Private 
Letters to numerous Correspondents. Edited by Richasd 
Herke Shepherd, Assisted by Charles N. Williamson. 
2 Vols. With Portrait and Illustrations. Crown Svo. Sis. 

Challenge of Barletta (The). 

By Massimo D'Azeglio. Eendered into English by Lady 
Louisa Magenis. 2 vols. Crown Svo. 21s. 

CoUette (C. H.) The Soman Breviary. 

A Critical and Historical Eeview, with Copious Classified 
Extracts. By Charles Hastings Collbtte. 2nd Edition. 
Bevised and enlarged, Svo. 6s. 

' Henry Vm. 

An Historical Sketch as afifecting the Beformation in England. 
By Charles Hastings Collette. Post Svo. 6s. 

Ck>lqnhoun (Migor J. A. S.) With the Enrrum Force in the 

Caubul Campaign of 1878-79. By Major J. A. S. Colqu- 
HOUN, R.A. With Illustrations from the Author's Drawings, 
and two Maps. Svo. 16s. 
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Cooper's Hill CoUege. Calendar of the Royal Indian En- 
gineering College, Cooper's Hill. Published by authority in 
January each year. 58. 

Contents. — StaflF of the College ; Prospectus for the Year ; 
Table of Marks ; Syllabus of Course of Study ; Leave and 
Pension "Rules of Indian Service ; Class and Prize Lists ; Past 
Students serving in India ; Entrance Examination Papers, &o. 

Corbet (M. E.) A Pleasure Trip to India, daring the Visit 
of H.B.IL the Prince of Wales, and afterwards to Ceylon. 
By Mrs. Corbet. Illustrated with Photos. Crown 8vo. 7s. 6d. 

Crosland (Mrs. IT.) Stories of the City of London ; Eetold 
for Youthful Readers. By Mrs. Newton Crosland. With ten 
Illustrations. Cr. 8vo. 6s. 
These Stories nuige from the early days of Old London Bridge and th« 

Settlement of the Knights Templars in England to the time of the Gordon 

Blots ; with incidents in the Life of Brunei in relation to the Thames 

Tunnel ; narrated trom Personal recollections. 

Cmise of H.M.S. ''Oalatea," 

Captain H.R.H. the Duke of Edinhurgh, K.G., in 1 867 -1868. 
By the Rev. John Milker, B.A., Chaplain ; and Oswald W. 
Brierly. Illustrated by a Photograph of H.R.H. the Duke 
of Edinburgh ; and by Chromo-Lithographs and Graphotypes 
from Sketches taken on the spot by 0. W. Brierlt. 8vo. 16s. 

Cnnningham (H. S.) British India, and its Bnlers. 

By H. S. Cunningham, M.A., one of the Judges of theHig h 
Court of Calcutta, and late Member of the Famine Commis- 
sion. 10s. 6d. 

Danmas (E,) Horses of the Sahara, and the Manners of the 

Desert. By E. Daumas, General of the Division Commanding 
at Bordeaux, Senator, &c., &c. With Commentaries by the 
Emir Abd-el-Kadir (Authorized Edition). 8vo. 6s. 

" Wo hare rarely read a work giving a more picturesque and, at tht 
tame time, practical account of the manners and customs of a people, than 
this book on the Arabs and their horses." — Edinbwrgh Courani. 

Deighton (K) Shakespeare's King Henry the Fifth. 

With Notes and an Introduction. By K. Deighton, Principal 
of Agra College. Crown 8vo. 58. 

Sestmction of Life by Snakes, Hydrophobia, ftc., in Western 
India. By an Ex-Commissioneb. Fcap. Ss. 6d. 

Dickins, (F. V.) Chinshingnra : or the Loyal League. 

A Japanese Romance. Translated by Fbedebige V. Diceins, 
Sc.B., of the Middle Temple, Barrister-at-Law. With Notes 



10 W. H. Allen & Co., 

and an Appendix containing a Metrical Version of the Ballad 
of Takasi^o, and a specimen of the Original Text in Japanese 
character. Illustrated by numerous Engravings on Wood^ 
drawn and executed by Japanese artists and printed on 
Japanese paper. 8vo. 10s. 6d. 

Doran (Dr. J.) " Their Majesties Servants" : 

Annals of the English Stage. Actors, Authors, and Audiences 

From Thomas Betterton to Edmund Eean. By Dr. Dofan,, 

F.S.A., Author of " Table Traits," '• Lives of the Queens of 

England of the House of Hanover.*' &c. Post 8vo. 6s. 

" Every page of the work is badbed with wit, and will xnajce ita wq^ 
point foremost provides entertainment for the most diverse- 
tastes." — Daily Newi, 

Omry (CoL H.) The TJsefol Plants of India, 

With Notices of their chief value in Commerce, Medici ne» 
and the Arts. By Colonel Heber Dbuby. Second Edition^ 
with Additions and Corrections. Royal 8vo. 16s. 

bwight (H. 0.) Turkish Life in War Time. 

By Hbnbt 0. DwiGHT. Crown 8vo. 12s. 

Edwards (0. Sutherland) A Female ITihilist. 

By Ernest Lavigne. Translated from the French by G^ 
Sutherland Edwards. Crown 8vo. Os. 

Edwards (H. S.) The Lyrical Drama: Essays on Subjects^ 
Composers, and Executants of Modem Opera. By H. Sutheb- 
LAND Edwards, Author of ''The Eussians ajb Home, and 
Abroad," &c. Two vols. Crown Svo. 21s. 

The Bnssians At Home and the Russians Abroad. 

Sketches, Unpolitical and Political, of Russian Life under 
Alexander II. By H. Sutherland Edwards. 2 vols. Crown 
Svo. 21s. 

Ensor (F. Sydney) Incidents of a Journey through ITubia. 
to Darfoor. By F. Sidney Ensor, C.E. 10s. 6d. 

Eyre, (Major-General Sir V.), KC.S.I., C.B. The Kabul In- 
surrection of 1841—42. Eevised and corrected from Lieut. 
Eyre's Original Manuscript. Edited by Colonel G. B. 
Mallxson, C.S.I. Crown 8yo., with Map and Illustra- 
. tions. 9s. 

Pearon (A) Kenneth Trelawny. 

By Albc Feabon. Author of " Touch not the Nettle,**^ 
2 vols. Crown Svo. 21s. 



W ■ I 



13, Waterloo Place, Pall Mall. 11 



Porbes (Capt. C. J. F. S.) Comparative Orammar of the 

Languages of Further India. A Fragment; and other Essays, 
the Literary Remains of Captain C. J. F. S. Forbes, of the 
British Burma Commission. Author of '* British Burma and 
its People : Sketches of Native Manners, Customs, and Reli- 
gion." 68. 

Fraser (Lieut-Col. G. T.) Becordi of Sport and Military 
Life in Western India. By the late Lieut.-Colonel O. T. 
Fraser, formerly of the 1st Bomhay Fusiliers, and more re- 
cently attached to the Staff of H.M.*s Indian Army. With 
an Introduction hy Colonel G. B. Malleson, C.S.I. Vs. 6d. 

Oarrick (H. B. W.) Mansnkhi and Sundar Singh. 

A Hindu Tale. Hindustani and English. With 24 Illustra- 
tions. By H. B. W. Garbice. 4to. Is. 6d. 

Gaietteers of India. 

Thornton, 4 vols., 8vo.' £2 168. 
„ 8vo. 21s. 

(N.W.P., &c.) 2 vols., 8vo. 26s, 

Gasetteer of Southern India. ^ 

With the Tenasserim Provinces and Singapore. Compiled 
from original and authentic sources. Accompanied hy an 
Atlas, including plans of all the principal towns and canton- 
ments. Royal Svo. with 4to. Atlas. £3 3s. 

Geography of India. 

Comprising an account of British India, and the various states 
enclosed and adjoining. Fcap. pp. 250. 2s. 

Geological Papers on Western India. 

Including Cutch, Scinde, and the south-east coast of Arahia. 
To which is added a Summary of the Geology of India gene- 
rally. Edited for the Government by Henry J. Carter, 
Assistant Surgeon, Bombay Army. Royal 8vo. with foHo 
Atlas of maps and plates ; half-bound. £2 2s. 

Gillmore (Parker) Enoonnters with Wild Beasts. 

By Pabkeb Gillmobe, Author of "The Great Thirst 
Land," '*A Eide Through Hostile Africa," &c. With Ten 
full-page Illustrations. Cr. Svo. 7s. 6d. 



— Prairie and Forest A description of the Game of 
Korth America, with Personal Adventures in its Pursuit. 
By Parker Gillmore (Ubique). With Thirty-Seven 
Illustrations. Grown Svo. 7fl. 6d. 
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Olyn (A. C.) Hiftory of CiTilualioii in the liffh Centnry. 
Translated by permission from the French of A. Frederic 
Ozanam, late Professor of Foreign Literature to the Faculty 
of Letters at Paris. By Ashbt C. Gltn, B.A., of the Inner 
Temple, Barrister-at-Law. 2 vols., post Svo. £1 Is. 

Ooldstneker (Fro£ Theodore), The late. The Literary Re- 
mains of. With a Memoir. 2 ^ols. 8to. 21s. 

Oraham (Alex.) Ctenealogical and Chronolc^cal Tables, 

illustrative of Indian History. 4to. 5s. 

Orant (Jas.) Benral Hampton : A Story of the Sea. 

By James Gbant, Author of the *' Bomance of War," &c. 
'^ ftls. Grown 8vo. 2 Is. 

Oreene (F. V.) The Russian Army and its Campaigns in 
Turkey in 1877-1878. By F. V. Gbeene, First Lieutenant 
in the Corps of Engineers, U.S. Army, and lately Military 
Attache to the United States Legation at St. Petersburg. 8yo. 
With Atlas. 328. Second Edition. 

Sketches of Army Life in 



Crown 8vo. Qs. 

Griffith (Ralph T. H.) Birth of the War Ood« 

A Poem. Bj Kalidasa. Translated from the Sanscrit into 
English Verse. By Ralph T. H. Griffith. Bvo. Ss. 

Hall (E. H.) Lands of Plonty, for Health, Sport, and Profit 

British North America. A Book for all Travellers and 
Settlers. By E. Hepplb Hall, F.S.S. Crown 8vo., with 
Maps. 6s. 

Hallos Trigonometry. 

The Elements of Plane and Spherical Trigonometry. With an 
Aj)pendix, containing the solution of the Problems in Nautical 
Astronomy. For the use of Schools. By the Bisv. T. G-. 
Hall, M.A., Professor of Mathematics in' King's College, 
Loudon. ISmo. 2s. 

Hancock (E. C.) The Amatenr Pottery and Glass Painter. 

With Directions for Gilding, Chasing, Burnishing, Bronzing, 
and Groundlaying. By E. Campbell Hancock. Illustrated 
with Cbromo-Lithographs and numerous Woodcuts. Fourth 
Edition. Bvo. 6s. 

Copies for China Painters. 



By E. Campbell Hancock. With Fourteen Chromo-Litho- 
graphs aud other Illustrations. 8vo. 10s. 
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Handbook of Reference to the Maps of India. 

Giving the Lat. and Long, of places of note. Idmo. 3s 6d. 
%* TkitwiU h9 found a valuable Companion to Menrt, AUen ^ Cot' 

MapB of India, * 

Harconrt (Maj. A. F. P.) Down by the Drawle. 

Bj Major A. F. P. Ruioourt, Bengal Staff Corps, author of 
" Kooloo, Lahoul, and Spiti," " The Shakespeare Argosy/' d^. 
2 Yols. in one, crown 8vo. 6s. 

Hensman (Howard) The A^han War, 1879-80. 

Being a complete Narrative of the Captiire of Oahul, the Siege 
of Sherpur, tOie Battle of Ahmed Khel, the brilliant March to 
Candahar, and the Defeat of Ayub Khan, with the Operations 
on the Helmund, and the Settlement with Abdur Eahman 
Khan. By Howabd Hensman, Special Correspondent of the 
** Pioneer " (Allahabad) and the " Daily News " (London). 
Svo. With Maps. >Jls. 

General Sir Frederick Roberts writes in regard to the 
letters now re-published : — 
" Allow xne to congratulate jou most cordially on the admirable man- 
ner in which you have placed before the public the accoimt of our march 
from Cabul, and the operations of 31st August and 1st September around 
Candahar. Nothing could he more accurate or graphic. I thought your 
description of the figbt at Gharasai was one that any soldier might have 
been proud of writing ; but your recent letters are, if possible, even better." 

Holden (E. S.) Sir William Herschel. His Life and Works. 
By Edwabd S. Holden, United States Naval Observatory 
Washington. Cr. Svo. 6s. 

Holland. 

By Edmondo de Amicis. Translated from the Italian by 
Caroline Tilton. Crown Svo. lOs. 6d. 

Hongh (Lient.-Col. W.) Precedents in Military Law. 
Svo. cloth. 258 

Hnghes (Rev. T. P.) ITotes on Mnhammadanism. 

Second Edition, Revised and Enlarged. Fcap. Svo. 6s. 
Hnttqn (J.) Thugs and Baooits of £idia. 

A Popular Account of the Thugs and Dacoits, the Hereditary 
Garotters and Gang Robbers of India. By James Hutton. 
Post Svo. 58. 

India Directory (The). 

For the Guidance of Commanders of Steamers and SaiHng 
Vessels. Founded upon the Work of the late Captain Jambs 
HOBSBUROH, F.R.S. 

Paet I. — The East Indies, and Interjacent Ports of Africa 
and South America. Revised, Extended, and Illustrated with 
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Charts of Winds, Currents, Passages, Variation, and Tides. 
By CoMMAKDEB ALFRED DuNDAs Tatlob, F.R.G.S., Superin- 
tendent of Marine Surveys to the Government of India, i^l I8s. 
Part II. — The China Sea, with the Ports of Java, Australia 
and Japan and the Indian Archipelago Harbours, as well as 
those of New Zealand. Illustrated with Charts of the Winds, 
Currents, Passages, &c. By the same. (In preparation.) 

Indian and Military Law. 

Mahommedan Law of Inheritance, te. A Manual of the 
Mahommedan Lavr of Inheritance and Contract ; comprising the 
Doctrine of the Soonee and Sheca Schools, and based upon the text 
of Sir H. W. MA0NAaHTSN*8 Principles and Precedents, together 
< with the Decisions of the Privy Council and High Courts of the 
Presidencies in India. For the use of Schools and Students. Bj 
Staitdish Gboyb Gbady, Barrister-at-Law, Reader of Hindoo, 
Mahommedan, and Indian Law to the Inns of Court. 8vo. 14s. 

Hedaya, or Guide, a Commentary on the Mussulman Laws, 
translated by order of the Ghovemor> General and Council of BengaL 
By Chablbs Hamilton. Second Edition, with Prefiice and Index 
by Standish Gbovb G&ady. Svo. £1 15s. 

Institutes of Menu in English. The Institutes of Hindu 
Law or the Ordinances of Menu, according to G-loss of Collucoa. 
Comprising the Indian System of Duties, Religious and Civil, 
verbally translated horn the Original^ with a Preface by Sib Wiluax 
JoNBS, and collated with the Sanscrit Text by Gbaves Chamnxt 
Haughton, M.A., F.B.S., Professor of Hindu Literature in the 
East India College. New edition, with Prefiioe and Index by 
Standish G-. Gbady, Barrister>at-Law, and Reader of Hindu, 
Mahommedan, and Indian Law to the Inns of Court. Svo., doth. 128. 

Indian Code of Criminal Procedure. Being Act X. of 1875?, 
Passed by the Gtovemor-General of India in Council on the 25th of 
April, 1872. Svo. 128. 

Indian Code of Civil Procedure. Being Act X. of 1877. 8vo. 
6s. 

Indian Code of Civil Procedure. In the form of Questions 
and Answers, with Explanatory and Illustrative Notes. By 
AKaxLO J. Lewis, Banister^at-law. 12mo. 12s. 6d. 

Indian Penal Code. In the Form of Questions and Answers. 

With Explanatory and lUustrfitive Not€s. Bt Ak&blo J. LxwiSy 

Barrister-at-Law. Post Svo. 78. 6d. 
Plindu Law. Defence of the Daya Bhaga. Notice of the 

Case on Prosoono Coomar Tajore's WilL Judgment of the Judicial 

Committee of the Privy Council. Examination of such Judgment. 

By John Coohbanb, Barrister-at-Law. Royal Svo. 20s. 

Law and Customs of Hindu Castes, within the Dekhan Pro- 
vinces subject to the Presidency of Bombay, chiefly affecting Civil 
Suits. By AsTHtTB Stibli. Boyal Svo. £1 Is. 
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Moohummudan Law of Inheritance. (Sea page 29.) 

Chart of Hindu Inheritance. With an Explanatory TreatiBO, 
By AiMAXio BirxuT. 8to. 6f. 6d. 

Manual of Military J^aw. For all ranks of the Army, Militia 
and Yolunteer Servioet. By Colonel J. K. FiFOir, Asaiit. Acyutaat 
Ckneral at Head Quarters, & J. F. Colusb, Esq., of the Inner 
temple, Barrister-at-Law. Third and Eevised Edition. Pockot 
site. 68. 

Precedents in Military Law ; including the Practice of Courts- 
Martial ; the Mode of Conducting Trials ; the Duties of Officers at 
Military Courts of Inquests, CouAs of Inquiry, Courts of Bequests, 
&0., &0. The following are a portion of the Contents :— 

1. Military Law. 2. Martial Law. .8. Courts-Martial. 4. 
Courts of Inquiry. 5. Courts of Inquest. 6. Courts of Bequest. 
7. Forms of Courts-Martial. 8. Precedents of Military Law. 
9. Trials of Arson to Bape (Alphabetically arranged.) KX Bebellions. 
11. Biots. 12. Miscellaneous. By Lieut.-Col. W. HorroH, late 
Depute Judge-Advocate-Gteneral, Bengal Army, and Author of 
several Works on Courts-MartiaL One thick 8yo. toL 25s. 

The Practice of Courts Martial. By Hough & LoMa. Thick 8yo. 
London, 1826. 26s. 

Indian CriniixLal Law and Proeednre, 

Including the Procedure in the High Courts, as well as that in 
the Courts not established by Royal Charter ; with Forms of 
Charges and Notes on Evidence, illustrated by a large number . 
of English Cases, and Cases decided in the High Courts of 
India; and an Appendix of selected Acts passed by the 
Legislative Council relating to Criminal matters. By M. H. 
Starling, Esq., LL.B. & F. B. Constable, M.A. Third 
edition. 8vo. £2 2s. 

Indian Infanticide. 

Its Origin, Progress, and Suppression. By Johk Cavb-Bbown, 
M.A. 8yo. 5s. 

Irwin (H. C.) The Garden of India ; or, Chapters on Oudh 
History and Affairs. By H. C. Ibwin, B.A. Oxon., Bengal 
Civil Service. 8vo. 12s. 

Jackson (Lt.-Col. B.) Military Surveying, &e. 8vo. 148. 
(See page 24). 

Jackson (Lewis D'A.) Hydraulic Manual and Working 

Tables, Hydraulic and Indian Meteorological Statistics. 
Published under the patronage of the Right Honourable the 
Secretary of State for India. By Lowis D'A. Jackson. 8vo. 288. 

Canal and Culvert Tables. 

Based on the Formula of Kutter, under a Modified Classi- 
fication, with Explanatory Text and Examples. By Lowis 
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D'A. Jackson, A.M.I.O.E., author of "Hydraulic Manual 
and Statistics," &c. Boy. Svo. 28s. 

Jackson (L. D'A.) Pocket Logarithms and other Tables for 

Ordinary Calculations of Quantity, Cost, Interest, Annuities, 
Assurance, and Angular Functions, obtaining Eesults correct 
in the Fourth figure. By Lowis D'A. Jackson. Cloth, 2s. 6d.; 
leather, 3s. 6d. 

Accented Fonr-Fignre Logarithms, and other Tables. 

For purposes both of Ordinary and of Trigonometrical Calcu- 
lation, and for the Correction of Altitudes and Lunar Distances. 
Arranged and accented by Lowis D'A. Jackson, A.M.I.C.E.,. 
Author of " Canal and Culvert Tables," " Hydraulic Manual,"^ 
&c. Crown 8vo. 9s. 

7ames (A. 0. F. Eliot) Indian Industries. 

By A. G. F. Eliot James, Author of " A Guide to Indian 

Household Management," &c. Crown 8vo. 9s. 

CoNTEiTTB: — ^Indian Agriculture; Beer; Cacao; Carpets; Cereals; 
Chemicalfl; Cinchona; Coffee; Cotton; Drugs; Dyeing and Colouring 
Materials; Fibrous Substances; Eoreetry; Hides; Skins and Horns;. 
G-ums and Besins ; Irrigation; Ivory; Mining; Oils; Opium; Paper ; 
Pottery; Bjots; Seeds; Silk; Spices; Sugar; Tea; Tobacco; Wood^ 
Wool. Table of Exports. Index. 

Jerrold (Blanchard) at Home in Paris. 

2 Vols. Post 8vo. 16s. 
Joyner (Mrs.) Cyprus : Historieal and Descriptiye. 

Adapted from the Q-erman of Herr Fbanz Von Loher. Witb 
much additional matter. By Mrs. A. Batson Jotneb- 
Crown 8vo. With 2 Maps. lOs. 6d. 
Kaye (Sir J. W.) The Sepoy War in India. 

A History of the Sepoy War in India, 1857—1858. By Sir 
John William Kate, Author of " The History of the War in 
Afghanistan." Vol. I., 8vo. 18s. Vol. 11. £1. Vol. Ill.jei. 
Contents of Vol. I. : — Book I. — Intboductoby. — The Con- 
quest of the Punjab and Pegu. — The " Bight of Lapse.*' — The 
Annexation of Oude. — Progress of Englishism. Book II. — The 
Sepot Abmy : its Rise, Pbogbess, and Decline.— Early His- 
tory of the Native Army. — Deteriorating Influences. — The 
Sindh Mutinies. — The Punjaub Mutinies. Discipline of the 
Bengal Army. Book III. — The Outbbeak of the Mutiny. — 
Lord Canning and his Council. — The Oude Administration and 
the Persian War. — The Rising of the Storm. — The First 
Mutiny. — Progress of Mutiny. — Excitement in Upper India. — 
Bursting of the Storm. — Appendix. 
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Contents of Vol II.: — Book IV. — The Rising in the 
NoBTH-WEST. ~ The Delhi History.— The Outbreak at MjBerut. 
—The Seizure of Delhi. — Calcutta in May. — Last Days of 
General Anson. — The March upon Delhi. Book V. — Pro- 
gress OF Rebellion in Upper India. — Benares and Alla- 
habad. — Cawnpore. — The March to Cawnpore. — Re-occupation 
of Cawnpore. Book VI. — The Punjab and Delhi. — First 
Conflicts in the Punjab. — Peshawur and Rawul Pinder. — Pro- 
gress of Events in the Punjab. — Delhi. — First Weeks of the 
Siege. — Progress of the Siege. — The Last Succours from the 
Punjab. 

Contents op Vol III. : — Book VII. — Bengal, Bbhar, 
AND THE North-west Provinces. — At the Seat of Govern- 
ment. — The Insurrection in Behar. — The Siege of Arrah. — 
Behar and Bengal. Book VIII. — Mutiny and Rebellion 
in the North-west Provinces. — Agra in May. — Insurrec- 
tion in the Districts. — Bearing of the Native Chiefs. — Agra in 
June, July, August and September. Book IX. — Lucknow 
AND Delhi. — Rebellion in Oude. — Revolt in the Districts. — 
Lucknow in June and July. — The siege and Capture of Delhi. 

(For continuation, see '* History of the Indian Mutiny," by 
Colonel G. B. Mallbson, p. 19.) 

Xaye (Sir J. W.) History of th^ Wflar in^ Afgjiani^tan. 

New edition. 3 Vols. Crown 8to. £1. 6s. 

H. St. G, Tucker's me and Correspondencd. 

8vo. 10s. 

Memoriab of Indian Ctovemmenta. 



By H. St. George Tucker. 8vo. lOs. 

Xeatinge (Mr«.) English Homes in India. 

By Mrs. Kbatingb. Parti, — The Three Loves Part II. — 
The Wrong Turning. Two vols., Post Svo. 16s. 

Keene (H. G.) Mogul Empire. 

From the death of Aurungzeb to the overthrow of the Mahratta 
Power, by Henry George Keene, B.C.S. Second edition. 
With Map. Svo. 10s. 6d. 

UUs Work Jills vp a blank between the ending of Elphlnstone's 
emd the commencement of Thornton's Histories. 

Administration in India. 

Post Svo. 5s. 

Peepul Leaves. 



Poems written in Indi^. Post 8vo. in. 
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Keene(H. Ok). The Turks in 

Historical Chapters on the Administration of Hindostan by 
the Ghugtai Tartar, Babar, and his Descendants. 12s. 6d. 

Latham (Br. B. 0.) Russian and Tnrk, 

From a Geographical, Ethnological, and Historical Point of 
View. 8vo. 1 8s. 

Lanrie (Col. W. F. B.) Our Bnrmese Wars and Belations 

with Burma. With a Summary of Events from 1826 to 
1 879, including a Sketch of King Theebau's Progress. With 
various Local, Statistical, and Commercial Information. Bj 
Colonel W. F. B. Laurie, Author of ** Rangoon," ** Narrative 
of the Second Burmese War," &c. 8vo. With Plans and Map. 
16s. 

Ashe Pyee, the Superior Ck)imtry ; or the great attrac- 
tions of Burma to British Enterprise and Commerce. Bj 
Col. W. F. B. Laubib, Author of " Our Burmese Wars 
and Eolations with Burma." Crown Svo. 5s. 

Lee (F. Q.) The Church nnder Qneen Elizabeth. 

An Historical Sketch. By the Rev. F. G. Lbb, D.D. Two 
Vols., Crown Svo. 2l8. 

Reginald Barentyne; or Liberty Without Limit. A 

Tale of the Times. By Fbbdbbice Geoboe Leb. With 
Portrait of the Author. Crown Svo. 10s. 6d. 

The Words from the Cross: Seven Sermons for Lent, 

Passion-Tide, and Holy Week. By the Eev. F. G. Leb, D.D* 
Third Edition revised. Fcap. 3s. 6d. 

Order Out of Chaos. Two Sermons. 



By the Rev. Frederick George Leb, D.D. Fcap. 2s. 6d. 
Lee's (Br. W. IT.) Brain of Silver to the East 

Post Svo. Bs. 

Le Messnrier (Maj. A.) Kandahar in 1879. 

Being the Diary of Major A. Lb Messurier, R.E., Brigade 
Major R.E. with the Quetta Column. Crown Svo. Ss. 

Lewin (T. H.) Wild Baees of the South Eastern Frontier of 

India. Including an Account of the Loshai Country. By Capt. 
T. H. Lewin, Dep. Coram, of Hill Tracts. Post Svo. lOs. 6d. 

Lewis (A. J.) Indian Penal Code 

In the Form of Questions and Answers. With Explanatory 
and Illustrative Notes. By Anoelo J. Lewis. Post Svo. 7s. 6d. 
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Lewif (A. J.) Indian Code of Civil Procedure. 

In the Form of Questions and Answers. With Explanatory 
and Illustrative Notes. By AngeloJJ. Lewis. PostSvo. 12s. 6d. 

Lianoonrt's and Pincott's Primitive and Universal Laws of 

the Formation and development of language ; a Rational and 
Inductive System founded on the Natural Basis of Onomatops. 
8vo. 12«. 6d. 

lockwood (Ed.) ITatnral History, Sport and Travel 

By Edward Lockwood, Bengal Civil Service, late Magistrate 
of Monghyr. Crown 8vo. With numerous Illustrations. Os. 

Lovell (Tice-Adm.) Personal Narrative of Events from 
1799 to 1816. With Anecdotes. By the late Vice-Adm. Wm. 
Stanhope Lovell, R.N., K.H. Second edition. Crown 8vo. 4b. 

Xnpton (J. I.) The Horse, as he Was, as he Is, and as he 

Ought to Be. By James Irvine Lupton, F.R.C.V.S., Author 
of " The External Anatomy of the Horse," &c. &c. Illus- 
trated, ds. 6d. 

MacOregor (Col. G. M.) Narrative of a Journey throngh 
the ftovince of Khorassan and on the N. W. Frontier of 
Afghanistan in 1875. By Colonel C. M. MacGbboob, 
C.S.I., CLE., Beng^ StafE Corps. 2 vols. 8vo. With 
map and numerous illustrations. 30s. 

Kackay (C.) Luck, and what oame of it. A Tale of our 
Times. By Chaeles Mackat, LL.D. Three vols. 31s. 6d. 

Maggpi (J.) Bound Europe with the Crowd. 

Crown 8vo. 5s. 

Kagenis (Lady Louisa) The Challenge of Barletta. By Mas- 
simo D'Azeglio. Rendered into English by Lady Louisa 
Maoenis. /2 vols., crown 8vo. 2 Is. 

Kalleson (CoL 0. B.) Final French Struggles in India 
and on the Indian Seas. Including an Account of the 
Capture of the Isles of France and Bourbon, and Sketches 
of the most eminent Foreign Adventurers in India up to 
the period of that Capture. With an Appendix containing 
an Account of the Expedition from India to Egypt in 1801. 
By Colonel G. B. Malleson, C.S.L Crown 8vo. lOs. 6d. 

History of Afghanistan, from the Earliest Period to 

the Outbreak of the War of 1878. 8vo. Second Edition. 
With Map. 188. 

Herat : The (harden and Granary of Central Asia. 



With Map and Index. 8vo. 8s. 
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Xalleson (CoL 6. B.) History of the Indian IKatuiy^ 
1867-1858, commencing from the close of the Second 
Volume of Sir John Kaje*s History of the Sepoy War^ 
Vol. I. 8vo. With Map. SOs. 

Contents. — Calcutta in May and June. — ^William Tayler 
and Vincent Eyre. — How Bihar and Calcutta were saved. — 
Mr. Colvin and Agra. — Jhansi and Bandalkhand. — Colonel^ 
Durand and Holkar. — Sir George Lawrence and Bajputana. — 
Brigadier Polwhele's great battle and its results. — Bareli,. 
Rohilkhand, and Farakbabad. — ^The relation of the annexa^ 
tion of Oudh to the Mutiny. — Sir Henry Lawrence and the 
Mutiny in Oudh. — The siege of Lakhnao. — The first relief of 
Lakhnao. 

Vol. n. — The Stormiiig of Delhi, the Belief of Luck- 
now, the Two Battles of Cawnpore, the Campaign ijDi 
Bohilkhand, and the movements of the seyeral Columns 
in the K.W. Provinces, the Azimgurh District, and on tlie- 
Eastem and South-Eastem Frontiers. 8vo. With4 Pland»^ 
20s. 

Vol. III. — Bombay in 1857. Lord Elphinstone. March 
of Woodbum's Column. Mr. Seton-Karr and the Southern 
Maratha Country. Mr. Foijett and Bombay. Asirgarh. Sir 
Henry Durand. March of Stuart's Column. Holkar and Durand.. 
Malwa Campaign. Haidarabad. Major C. Davidson and Salar 
Japg. Sagar and N^rbadi Territory. Sir Eobert Hamilton and 
Sir Hugh Rose. Central India Campaign. Whitlock and.Kirwi. 
Sir Hugh !Bos6 and Gwaliar. Le Grand Jacob and Western 
Lidia. Lord Canning's Oudh policy. Last Campaign in, and 
pacification of, Oudh. Sir Eobert Napier, Smith, Michell, and 
Tantia Topi. Civil Districts during the Mutiny. Minor 
Actions at Out-stations. Conclusion. 8vo. With Plans. 208.. 

y^i^TiiTig (llrs.) Ancient and Mediseval India. 

Being the History, Religion, Laws, Caste, Manners and 
Customs, Language, Literature, Poetry, Philosophy, Astronomy, 
Algebra, Medicine, Architecture, Manufactures, Commerce, 
&c., of the Hindus, taken from their writings. Amongst the 
works consulted and gleaned from may be named the tlig Veda^. 
Sama Veda, Yajur Veda, Sathapatha Brahmana, Bhagavat 
Gita, The Puranas, Code of Manu, Code of Yajnavalkya, 
Mitakshara> Daya Bhaga, Mahabharata, Atriya, Charaka,. 
Susruta, Ramayana, Raghu Vansa, Bhattikavya, Sakuntala^ 
V^ramorvasi, Malati and Madhava, Mudra Bakshasa, Ratna-' 
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yaJi. Kumara Sambhava, Prabodba, Obandrodaya, Megba Duta, 
6ita Govinda. Panchatantra, Hitopadesa, Eatba Sarit, Sagara, 
Ketala, Pancnavinsati, Dasa Kumara Charlta, &c. By Mrs. 
Manning, with Illustrations. 2 vols., 8vo. 30s. 

Varvin (Clias.) Herv, the Queen of the World and the Sconrge 

of the Men-stealing Turcomans. By Chakles Mabvin, author 
of " The Disastrous Turcoman Campaign," and " Grodekoffg 
Kide to Herat.'* "With Portraits and Maps. 8vo. 18s. 
— — Colonel OrodekofTs Bide from Samarcand to Herat, 
through Balkh and the Uzbek States of Afghan Turkestan. 
With his own March-route from the Oxus to Herat. By 
Chaeles Marvin. Crown 8vo. With Portrait. 8s. 

The Eye- Witnesses' Account of the Disastrous Bnssian 



Campaign against the Akhal Tekke Turcomans : Describing 
the March across the Burning Desert, the Storming of Den- 
geel Tepe, and the Disastrous Eetreat to the Caspian. By 
Chables Mabyin. With numerous Maps and Plans. 8vo. 

18s. 

Katson (ITeUie) Hilda Desmond, or Biches and Poverty. 

Crown Bvo. 10s. 6d. 

Hayhew (Edward) tUnstrated Horse Doctor. 

Being an Accurate and Detailed Account, accompanied by 
more than 400 Pictorial Representations, characteristic of the 
various Diseases to which the Equine Eace are subjected; 
together with the latest Mode of Treatment, and all the re- 
quisite Prescriptions, written in Plain English By Edwabd 
Mathew, M.R.C.V.S. 8vo. 18s. 6d. 

Contents. — The Brain and Nervous System. — The Eyes. — 
The Mouth.— The Nostrils.— The Throat.— The Chest and its 
contents. — The Stomach, Liver, &c. — ^The Abdomen. — The 
Urinary Organs. — The Skin. — Specific Diseases. — ^Limbs. — 
The Feet. — Injuries.-rOperations. 

<<The book contains nearly 600 pages of valuable matter, which 
reflects great credit on its author, and, owing to its practical details, the 
result of deep scientific research, deserves a place hi the library of medical, 
Teteriiiary, and non-professional readers."— ^"eM. 

*' l^e book fixmishes at once the bane and the antidote, as th« 
drawings show the horse not only suffering from every kind of disease, but 
in the different stages of it, while the alphabetical summary at the end givef 
the cause, symptoms and treatment of each." — lUustraied London New9, 

' Illustrated Horse Hahagement. 

Containing descriptive remarks upon Anatomy, Medicine, 
Shoeing, Teeth, Food, Vices, Stables ; likewise a plain account 
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of the situation, nature, and value of the various points ; 
together with comments on grooms, dealers, breeders, breakers, 
and trainers ; Embellished with more than 400 engravings 
from original designs made expressly for this work. By E. 
Mathilw. a new Edition, revised and improved by J. I. 
LuPTON. M.R.C.V.S. 8vo. 12s. 

Contents. — The body of the horse anatomically considered* 
Physic. — The mode of administering it, and minor operations. 
Shoeing. — Its origin, its uses, and its varieties. The Teeth. 
— Their natural growth, and the abuses to which they are liable. 

Food,— The fittest time for feeding, and the kind of food 
which the horse naturally consumes. The evils which are 
occasioned by modem stables. The faults inseparable from 
stables. The so-called ** incapacitating vices/' which are the 
results of injury or of disease. Stables as they should be. 
Grooms. — Their prejudices, their injuries, and their duties. 
Points. — ^Their relative importance and where to look for their 
development. Bbeedino. — Its inconsistencieff and its disap- 
pointments. BKEAsiNa AND TRAINING. — ^Thoir orrors and 
their results. 

Hayhew (Henry) OennazL life and Manners. 

As seen in Saaony. With an account of Town Life — Village 
Life — Fashionable Life — Married Life — School and University 
Life, &c. Illustrated with Songs and Pictures of the Student 
Customs at the University of Jena. By Henbt Mayhew, 
2 vols., 8vo., with numerous illustrations. 18s. 

A Popular Edition of the above. With illustrations. Cr. 8vo. 78. 
(( Full of original thought and observation, and may be studied with pro- 
fit by both German and English — especially by the GttinDxn"Athe%tNUHm 

HoCaurfhy (T. A.) An Easy System of Calisthenics and 
Drilling. Including Light Dumb-Bell and Indian Club 
Exercises. By T. A. MgCabthy, Chief Instructor at 
Mr. Moss's G-ymnasium, Brighton. Fcap. Is. 6d. 

HeCosh (J.) Advice to Officers in India. 

By John McOosh, M.D. Post 8vo. 8s. 

Headow (T.) Notes on China. 

Desultory Notes on the Government and People of China and 
on the Chinese Language. By T. T. Meabows. 8vo. 9s, 

Xenzies (S.) Turkey Old and ITew: Historical, Geographical, 
and Statistical. By Sutherland Menzibs. With Map and 
numerous Illustrations. 2 vols., 8vo. 82s. 
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IDlitary Works — ohiefly issued by the Government. 

Field Exercises and Evolutions of Infantry. Pocket edition, Is. 

Queen *s Regulations and Orders for the Army. Corrected ts 
1881. 8yo. 8b. 6d. Interleayed, 5s. 6d. Pocket Edition, li. 6d. 

• Musketry Regulations, as used at Hythe. Is. 

Dress Regulations for the Army. (Reprinting.) 

Infantry Sword Exercise. 1875. 6d. 

In&ntry Bugle Sounds. 6d. 

Handbook of Battalion Drill. By Lieut. H. G. Slaok. As ; 
or with Company Drill, 8s. 6d. 

Handbook of Brigade Drill. By Lieut. H. 0. Slaok. 3s. 

Red Book for Sergeants. By Wiluam Bright, Colour- 
Sergeant» 87th Middlesex B.y. Is. 

Handbook of Company Drill ; also of Skirmishing, Battalion, 
and Shelter Trench DrilL By Lieut. Ohaslsb Slack. Is. 

Elementary and Battalion Drill. Condensed and Illustrated, 
together with duties of Company Officers, Markers, &c., in Batta- 
lion. By Captain Malton. 2b. 6d. 

Cavalry Regulations. For the Instruction, Formations, and 
MoTements of Cavalry. Boyal 8yo. 4s. 6d. 

Manual of Artillery Exercises, 1873. 8yo. 5s. 

Manual of Field Artillery Exercises. 1877. 3^. 

Standing Orders for Royal Artillery. 8vo, 8s. 

Principles and Practice of Modem Artillery. By Lt.-Col. C. 
H. OwEV, B.A. 8yo. ninstrated. 15s. 

Artillerist*s Manual and British Soldiers* Compendium. By 
Major 7. A. Gbittithb. 11th Edition. Ss. 

Compendium of Artillery Exercises — Smooth Bore, Field, and 
Gbrrison Artillery for Reserre Forces. By Captain J. M. MoKeniie. 
8s. 6d. 

Principles of Gunnery. By John T. Hyde, M.A., late Pro- 
fessor of Fortification and Artillery, Royal Indian Military College, 
Addisoombe. Second edition, revised and enlarged. With many 
Plates and Cuts, and Photograph of Armstrong &un. Boyal 8to. 
14s. 

Notes on Gunnery. By Captain Goodeve. Revised Edition. 
Is. 

Text Book of the Construction and Manufacture of Rifled 
Ordnance in the British Service. By Stohvt & JoNis. Second 
Edition. Paper, 3s. 6d., ^oth, 4s. 6d. 

Treatise on Fortification and Artillery. By Major Hector 
Stbaith. Bevised and re-arranged by Thoicas Cook, B.N., by 
JoHir T. Htds, M.A. 7th Edition. Boyal 8vo. Illustrated and 
Four Hundred Plans, Cats, fto. £2 2s. 
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Military Surveying and Field Sketching. The VariotiB 
MeUiods of Contouring, Lerellingi Sketching without Instnunents, 
Scale of Shade, Examplei in Military Drawing, &c., &e., &c. Aa al 
present taught in the Military Collegei. By Major W. H. BiOHASDSy 
66th Begiment, Chief Garrison Inatructor in India, Late Inatruo- 
tor in Military Surveying, Boyal Military College, Sandhunt. 
Second Edition, Bevised and Corrected. 12b. 

Treatise on Military Surveying ; including Sketching in the 
Field, Plan- Drawing, Levelling, Military Beoonnaissance, &o. By 
Lieut.-Col. Baiil Jackson, late of the Boyal Staff Corps. The 
Fifth Edition. 8vo. Dlustrated by Flans, &c. 14s. 

Instruction in Military Engineering. Vol. 1., Part III. 4b. 

■Elementary Principles of Fortification. A Text-Book for 
Military Examinations. By J. T. Htdb, M.A« Boyal 8vo. "With 
numerous Flans and lUustiations. lOs. 6d. 

Military Train Manual. Is. 

The Sappers' Manual. Compiled for the use of Engineer 
Volunteer Corps. By Col. W. A. FsAKKiiAin), BJi. With 
numerous Illustrations. 2s. 

Ammunition. A descriptive treatise on the different ProjectileB 
Charges, Fuzes, Bockets, &o., at present in use for Land and Sea 
Service, and on other war stores manufiictured in the Boyal 
Laboratory. 6*. 

Uand-book on the Manufacture and Proof of G-unpowder. as 
carried on at the Boyal G-unpowder Factory, Waltham Abbey. 6b. 

Regulations for the Training of Troops for service in the Field 
and for the conduct of Feace MancBuvres. 2s. 

Hand-book Dictionary for the Militia and Volunteer Services, 
Containing a variety of useful information. Alphabetically arranged* 
Pocket size, 8s. 6d. ; by post, 8s. 8d. 

Gymnastic Exercises, System of Fencing, and Exercises for 
the Begulation Clubs. In one volume. Crown 8vo. 1877. 2s. 

Text-Book on the Theory and Motion of Projectilea ; the His- 
tory, Manufacture, and Explosive Force of Gunpowder ; the Histoiy 
of Small Arms. For Officers sent to School of Musketry. Is. 6d« 

Notes on Ammunition. 4th Edition. 1877. Qs. 6d. 

Regulations and Instructions for Encampments. 6d. 

Rules for the Conduct of the War Game. 2s. 

Medical Regulations for the Army, Instructions for the Army, 
Comprising duties of Officers, Attendants, and Nurses, &c. Is. 6d. 

Purveyors' Regulations and Instructions, for Guidance of 
Officers of Purveyors* Department of the Army* 8s. 

Priced Vocabulary of Stores used in Her Mcgesty^s Service. 48. 
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Transport of Sick tod Wounded Troops. By Dr. Lonomobe. 5s. 

Precedents in Military Law. By Lt-Col. W. Hough. 8vo. 26s, 

The Practice of Courts-Martial, by Hough & Long. 8vo. 26s. 

Manual of Military Law. For all ranks of the Army, Militia, 
and Yolunteer Services. By Colonel J. K. Pifon, and J. F. CoL- 
iiDBB, ^sq. Third and BeTised Edition. Pocket size. 5b. 

Regulations applicable to the European Officer in India. Con- 
taining SCaff Corps Bules, Staff Salaries, Commands, Furlough and 
Betirement Regulations, &c. By G-eobob E, Coohbanb. late 
Assistant Military Secretary, India Office. 1 vol., post Svo. 7s. 6d. 

Reserve Force; Guide to Examinations, for the use of Captains 
and Subalterns of Infantry, Militia, and Bifle Volunteers, and for Ser- 
jeants of Yoluntaers. By Capt. Ot, H. G-beayeb. 2nd edit. 2s. 

The Military Encyclopaedia ; referring exclusively to the 
Military Sciences, Memoirs of distinguished Soldiers, and the Narra- 
tives of Bemarkable Battles. By J. H. Stooqueleb. 8vo. 12s. 

The Operations of War Explained and Illustrated. By Col. 
Hamlet. New Edition Bevised, with Plates. Boyal Svo. 30s/ 

Lessons of War. As taught by the Great Masters and Others ; 
Selected and Arranged from the various operations in War. By 
Fbanob James Soadt, Lieut.-Col., B.A. Boyal Svo. 21s. 

The Surgeon's Pocket Book, an Essay on the best Treatment of 
Wounded in War. By Surgeon Major J. H. Pobteb. 7s. 6d. 

A Precis of Modern Tactics. By Colonel Home. Svo. 8s. 6d. 

Armed Strength of Austria. By Capt. Cooke. 2 pts. £1 2s. 

Armed Strength of Denmark. 3s. 

Armed Strength of Russia. Translated from the German. 7s. 

Armed Strength of Sweden and Norway. 3s. 6d. 

Armed Strength of Italy. 5s. 6d. 

Armed Strength of Germany. Part I. 8s. 6d. 

The Franco-German War of 1870—71. By Capt. C. H. 
Glabkb. Yol. I. £1 6s. Sixth Section. 5s. Seventh Section 
6s. Eighth Section. 8s. Ninth Section. 4s. 6d. Tenth Section. 6fl. 
Eleventh Section. 5s. 3d. Twelfth Section. 4a, 6d. 

The Campaign of 1 866 in Germany. Royal 8vo. With Atlas, 21s. 

Oelehrated Naval and Military Trials. By Peter Bubke. 
Post Svo., cloth . 10s. 6d. 

Military Sketches. By Sir Lascelles Wraxall. Post Svo. 68. 

Military Life of the Duke of Wellington. By Jackson and 
Scott. 2 Vols. Svo. Maps^ Plans, &c. 12s. 

Single Stick Exercise of the Aldershot Gymnasium. Gd. 
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Treatise on Military Carriages, and other Manufactures of th* 
Boyal Carnage Department. 6b. 

Steppe Campaign Lectures. 2s. 

Manual of Instructions for Army Surgeons. Is. 

Regulations for Army Hospital Corps. 9d. 

Manual of Instructions for Non- Com missioned Officers, Army 
Hospital Corpe. 28. 

Handbook for Military Artificers. Ss. 

lastructions for the use of Auxiliary Cavalry. 2s. 6d. 

Equipment Regulations for the Army. 6s. 6d. 

Statute Law relating to the Army. Is. 3d. 

Regulations for Commissariat and Ordnance Department 2s. 

Regulations for the Commissariat Department. Is. 6d. 

Regulations for the Ordnance Department. Is. 6d. 

Artillerist's Handbook of Reference for the use of the Royal 
and Beserre Artilleiy, by Will and Daltok. 6b. 

An Essay on the Principles and Construction of Military 
Bridges, by SiB Howabd DoxroLiLB. 1863. 168. 



ICU's History of BritUh India, 

With Notes and Continuation. By H. H. Wilson. 9 voIb. 
cr. 8vo. £2 10s. 

Kitchinson (A. W.) The Expiring Contineiit; A Narrative 
of Travel in Senegambia, with Observations on Native 
Character ; Present Condition and Future Prospects of Africa 
and Colonisation. By Alex. Will. Mitohinson. With 
Sixteen full-page Illustrations and Map. 8vo. 18s. 

Mitford (Maj. £. C. W.) To Canbul with the Cavalry 

Brigade. A Narrative of Personal Experiences with the 
Force under General Sir F. S. Roberts, G.C.B. With Map 
and Illustrations from Sketches by the Author. By Major R. 
C. W. MiTTOBD, 14th Bengal Lancers. 8vo. Second Edition. 

98. 

Mnller's (Max) Eig-Veda-Sanhita. 

The Sacred Hymns of the Brahmins ; together with the 
Commentary of Sayanacharya. Published under the Patron- 
age of the Bight Honourable the Secretary of State for India in 
Council. 6 vols., 4to. £^ 10s. per volume. 
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My tteriet of the Vatican ; 

^ Or Crimes of the Papacy. From the German of Db. Theodobi 
Gbbisskoeb. d Vols, post 8 vo. 218. 

Heville (Ralph) The Squire's Heir. 

By Ralph Neville, Author of "Lloyd Pennant.*' Two 
Vols. 21s. 

Hicholson (Capt H. W.) From Sword to Share ; or, a Fortune 
in Five Years at Hawaii. By Capt. H. Whallet Nicholson. 
Grown 8yo. With Map and Photographs. 1 2s. 6d. 

Hirgis and Bismillah. 

NiBois ; a Tale of the Indian Mutiny, from the Diary of a 
Slave Girl : and Bismillah ; or, Happy Days in Cashmere. 
By Hafiz Allabo. Post 8vo. 10s. 6d. 

Vorris-Newman (C. L.) In Znlnland with the British, 
throughout the War of 1879. By Charles L.J Nobbis- 
Newmak, Special Correspondent of the London " Standard," 
Cape Town « Standard and Mail," and the " Times " of Natal. 
With Plans and Four Portraits. 8vo. 168. 

Votes on the North Western Provinces of India. 

By a District Officer. 2nd Edition. Post 8vo., c)oth. 6s. 

Contents. — ^Area and Population. — Soils. — Crops. — Irriga- 
tion. — Rent. — Bates. — ^Land Tenures. 

O'Donoghne (Mrs. P.) Ladies on Horsehack. 

Learning, Park Riding, and Hunting. With Notes upon Cos- 
tume, and numerous Anecdotes. By Mrs. Poweb O'Donoohue, 
Authoress of** The Ejiave of Clubs," " Horses and Horsemen,"^ 
" Grandfather's Hunter," " One in Ten Thousand," &c. Ac. 
Cr. 8yo. With Portrait, 6s. 

Oldfleld (H. A.) Sketches from IVipal, Historiral and Descrip- 
tive ; with Anecdotes of the Court Life and Wild Sports of the 
Country in the time of Maharaja Jang Bahadur, G.C.B. ; to 
which is added an Essay on Nipalese Buddhism, and Illustra^ 
tions of Religious Monumeats, Architecture, and Scenery^ 
from the Author's own Drawings. By the late Henbt Am- 
BBOSB Oldheld, M.D., of H. M.'s Indian Army, many yeara 
Resident at Ehatmandu. Two vols. 8vo. 86s. 

Oshome (Mrs. W.) Pilgrimage to Mecca (A). 

By the Nawab Sikandar Begum of Bhopal. Translated from 
the Original Urdu. By Mbs. Willoughbt Osbobne. Followed 
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by a Sketch of the History of Bhopal. By Col. WiLLouGHBt- 
OsBORNE, C.B. With Photographs, and dedicated, by permis- 
sion, to Her Majesty, Queen Victoria. Post 8vo. £1. Is. 
ThiB is a highly important book, not only for it« literuy merit, and f^ 

information it oontains, but also from the hct of its bein^ the first work 

written by an Indian lady, and that lady a Qiieen. 

Owen (Sidney) India on the Eve of the British Conqtiest. 
A Historical Sketch. By Sidney Owen, M.A. Header in 
Indian Law and History in the University of Oxford. 
Formerly Professor of History in the Elphinstone College, 
Bombay. Post 8yo. 8s. 

Oxenham (Sev. H. V.) Catholic Eschatolog^ and XTniver- 

salism. An Essay on the Doctrine of Future Eetribution. 
Second Edition, revised and enlarged. Crown Bvo. Ts. 6d. 

Catholic Doctrine of the Atonement. An Historical 

Inquiry into its Development in the Church, with an Intro- 
duction on the Principle of Theological Development. By 
H. NuTcoMBE Oxenham, M.A. 3rd Edition and Enlarged. 
8vo. 14s. 

'* It is one of the ablest and probably one of the most charmlnglj 

written treatises on the subject which exists in our language." — JHmet. 

The First Age of Christianity and the ChnrcL 



By John Ignatius Dollinger, D.D., Professor of Ecclesiastical 
History in the University of Munich, &c., &c. Translated 
from the German bv Henry Nutcombii: 0:]rBNHAM, M.A., late 
Scholar of Baliol College, Oxford. Third Edition, d vols. 
Crown 8vo. 18s. 

Ozanam's (A. F.) Civilic(ation in the Fifth Century. From 
the French. By The Hon. A. C. Glyn. 2 Vols., post Bvo. 
dls. 

Pebody (Charles) Authors at Work. 

Francis Jeflfrey — Sir Walter Scott — Robert Burns— Chsurles 
. Lamb — R. B. Sheridan — Sydney Smith — Macaulay — Byron 
Wordsworth — Tom Moore — Sir James Mackintosh. Post 8vo. 
1 Os. 6d. 

felly (Sir Lewis). The Miracle Play of Hasan and Hnsain. 

Collected from Oral Tradition by Colonel Sir Lswis PeliiT, 
K.C.B., K.C.S.I., formerly serving in Persia as SecretaiT 
of Legation, and Political Resident in the Persian G-uli. 
Revised, with Explanatory Notes, by AftTkuR N. Wol- 
LASTON, H.M. Indian (Home) Service, Translator of Anwar- 
i-Suhaili, &c. 2 Vols, royal 8vo. 82s: 
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Fincott (F.) Analytical Ijidez to Sir John Kaye's History 
of the Sepoy "War, and Col. G. B. Mallbson's History 
of the Indian Mutiny. (Comhined in one volume.) By 
Frederic Pincott, M.B.A.S. 8vo. 10s. 6d. 

Kpon and Collier*t Maiipi9fl of Military Law. 

By Colonel J, K. Pipon, and J. F. Collier, Esq., of the 
Inner Temple, Barrister-at-Law. 6s. 

Follock (Field Varshal Sir Oi|orge) Life & Oorrespoi^dence. 

By C. R. Low. 8yo. Witli portrait. IBs. 

Pope (0. XT.) Text-book of Indian History ; with Geogra- 
phical Notes, Genealogical Tables, Examination Questions, 
and Chronological, Biographical, Geographical, and General 
Indexes. For the use of Schools, Colleges, and Private Stu- 
dents. By the Rev. G. U. Pope, D.D., Principal of Bishop 
Cotton's Grammar School and College, Bangalore ; Fellow of 
the Madras University. Third Edition, thoroughly revised. 
Fcap. 4to. 12s. 

Fractice of Conrts Martial. 

By Hough & Lono. 8vo. London. 1825. 26s. 

Frichard*t Chronicles of Bndgepore, &o. 

Or Sketches of Life in Upper India. 2 Vols., Foolscap 8vo. 12s. 

Frinsep (H. T.) Historical Besnlts. 

Deducible from Recent Discoveries in Affghanistan. By H. 
T. Prinsep. 8vo. Lend. 1844. 16s. 

Tibet, Tartary, and Mongolia. 



By Henry T. Priksep, Esq. Second edition. Post 8vo. 6s. 
Folitioal and Military Transactions in India. 



2 Vols. 8vo. London, 1826. 18s. 

Sichards (Major W. H.) Military Snrveying, &c. 

12s. (See page 22.) 

Bowe (B.) Picked np in the Streets ; or. Struggles for Life 
among the London Poor. By Richard Rowe, " Good Words " 
Commissioner, Author of ''Jack Afloat and Ashore," &o. 
Crown Bvo. Illustrated. 6s. 

Bnmsey (Almaric) Moobnnunndan Law of Inheritance, and 

Bights and Relations affecting it. Sunni Doctrine. Com- 
prising, together with much collateral information, the sub- 
stance, greatly expanded, of the author's " Chart of Family 
Inheritance." By Almario Rumsby, of Lincoln's Inn, Bar- 
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rister-at'Law, Professor of Indian Jurisprudence at King's 
College, London. Author of " A Chart of Hindu Familj 
Inheritance." 8vo. 128. 

Bumsey (Almario) A Chart of Hindn Family Inheritanoe. 

Second Edition, much enlarged. 8yo. 68. 6d. 

SaolLan (Dr. C. Ed.) The Chronology of Ancient Nations. An 

English Version of the Arahic Text of the Athar-ut B&kiya of 
Albiruni, or " Vestiges of the Past." Collected and reduced 
to writing by the Author in a.h. 390-1, a.d. 1,000. Trans- 
lated and Edited, with Notes and Index, by Dr. C. Edwabd 
Sachau, Professor in the Royal University of Berlin. Pub- 
lished for the Oriental Translation Fund of Great Britain and 
Ireland. Royal 8vo. 42s. 

Sanderson (0. P.) Thirteen Tears among the Wild 

Beasts of India; their Haunts and Habits, from Personal 
Observation ; with an account of the Modes of Capturing and 
Taming Wild Elephants. By G. P. Sanderson, Officer in 
Charge of the Government Elephant Eeddahs at Mysore. 
With 21 full page Illustrations and three Maps. Second 
Edition. Fcp. 4to. £1 6s. 

Sewell (E.) Analytical History of India. 

From the earliest times to the Abolition of the East India 
Company in 1858. By Robert Sewell, Madras Civil Service. 
Post 8vo. 8s. 

*♦* The object of this work is to supply the want which has 
been felt by students for a condensed outline of Indian History 
which would serve at once to recall the memory and guide the 
eye, while at the same time it has been attempted to render it 
interesting to the general reader by preserving a medium 
between a bare analysis and a complete history. 

Shadow of a Life (The) A OirPs Story. 

By Beryl Hope. 3 vols,, post Bvo, 31s. 6d. 

Sherer (J. W.) The Coignror*s Daughter. 

A Tale. By J. W. Sherer, C.S.I. With Illustrations by 
Alf. T. Elwes and J. Jellicoe. Cr. Bvo. 6s. 

Who is Mary I 

A Cabinet Novel, in one volume. By J. W. Shbbeb, Esq., 
C.S.I. 10s. 6d. ^ 

Signor Honaldini's Niece. 

A Novel of Italian Life. Crown Bvo. 6s. 
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Simpson (H. T.) ArchsBologia Adelensit; or, a History of the 
Parish of Adel, in the West Biding of Yorkshire. Being 
an attempt to delineate its Past and Present Associations, 
Archaeological, Topographical, and Scriptural. By Hbnbt 
Tbaill Simpson, M.A., late Eector of Adel. With nu- 
merous etchings by W. Lloyd FsBoiisoir. Boy. 8vo. 21i. 

Small (Bey. 0.) A Dictionary of Naval Terms, English and 
Hindustani. For the use of Nautical Men trading to India, 
Ac. By Bev. G. Small, Interpreter to the Strangers' Home 
for Asiatics. Fcap. ^s. 6d. 

Solymos (B.) Desert Life. Becollections of an Expedition 
in the Soudan. By B. Solymos (B. E. Falkonbebo), Civil 
Engineer, 8to. 158. 

Starling (M. H.) Indian Criminal Law and Proeednre. 

Third edition. 8vo. £2 2s. See page ] 5. 

Steele (IL) Law and Customs of Hindu Castes. 

Bt Abthub Steble. Royal 8yo. J61. l.s. (See page 14.) 

Stent (Gt. C.) Entombed Alive, 

And other Songs and Ballads. (From the Chinese.) By 
Geobge Cabteb Stent, M.R.A.S.» of the Chinese Imperial 
Maritime Customs Service, author of " Chinese and English 
Vocabulary," " Chinese and English Pocket Dictionary," " The 
Jade Chaplet," &c. Crown 8vo. With four Illustrations. 9s. 

Stofhard (Bm T.) The A B C of Art. 

Being a system of delineating forms and objects in nature ne- 
cessary for the attainments of a draughtsman. ByBoBEBT T. 
Stothabd, F.S.A., late H.D.S.A. Fcap. Is. 

Swinnerton (Bev. C.) The Afghan War. Gough's Action at 
Futtehabad. By the Rev. C. Swinnebton, Chaplain in the 
Field with the First Division, Peshawur Valley Field Force. 
With Frontispiece and Two Plans. Crown 8vo. Ss. 

Tayler (W.) Thirty-eight Tears in India, from Juganath 
to the Himalaya Mountains. By William Tayleb, Esq., 
Betired B.C.S., late Commissioner of Patna. In 2 vols. 

Contains a memoir of the life of Mr. William Tayler, from 
1829 to 1867 — during the Government of eight Governors 
General — ^from Lord William Bentinck to Lord Lawrence, 
comprising numerous incidents and adventures, official, per- 
sonal, tragic, und comic, " from grave to gay, from lively to 
severe " throughout that period. The first volume contain? 
a hundred illustrations, reproduced by Mr. Tayler himself. 
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frpm original sketches taken by him on the spot, in Bengal* 
fiehar, N.W. Provinces, Darjeeliug, Nipal, and Simla. 
Vol. L 25s. (Vol. II. in the press). 

IhomBon't Lunar and Horary Tables. 

For New and Concise Methods of Performing the Calculations 
necessary for ascertaining the Longitude by Lunar Observa- 
tions, or Chronometers ; with directions for acquiring a know* 
ledge of the Principal Fixed Stars and finding the Latitude of 
them. By David Thomson. Sixty-fifth edit. Boyal ftvo. 10s. 

Thornton (P. M.) Foreign Secretaries of the Hineteenth 
Century. By Percy M. Thornton. 

Contains — ^Memoirs of Lord Greuville, Lord Hawkesbury,. 
Lord Harrowby, Lord Mulgrave, C. J. Fox, Lord Howick^ 
George Canning, Lord Bathurst, Lord Wellesley (together 
¥dth estimate of his Indian Rule by Col. G. B. Malleson, 
C.S.I.) , Lord Castlereagh, Lord Dudley, Lord Aberdeen, and 
Lord Palmerston. Also, Extracts from Lord Bexley's Papers, 
including lithographed letters of Lords Castlereagh and Can- 
ning, which, bearing on important points of public policy,, 
have never yet been published ; together with other important 
information culled from private and other sources. With 
Ten Portraits, and a View shewing Interior of the old House 
of Lords. ^Second Edition.) 2 vols. Svo^ 33s. 6d. 

Thomton*8 Gkizetteer of India. 

Compiled chiefly from the records at the India Ofl&ce. Bj 
Edward Thornton. 1 vol., 8vo., pp. 1015. With Map. Sis. 
*J^ The chief objects in view in oonvpiling this Gatetteer are: — 
\Mt, To fix the relative position of the various eUies, touma, and vilktges 
with as fMich precision as possible^ and to exhibit with the greqiest 
practicable brevity all that is known respecting them ; and 
2ndlg, To note the various countries^ provinces, or territorial divisions, and 
to describe the physical characteristics of each, together with their 
statistical, social, and poUtical circumstctnces. 

To these are added minute descriptions of the ^ principal rivers 
and chains of mountains; thus presenting to the reader, within a brirfeom' 
pasf, a mass of information which cannot otherwise be obtained, except from 
a muUipUcitg of volumes and manuscript records^ 

The Idbrary Edition, 

4 vols., 8vo. Notes, Marginal References, and Map. £2 16s. 

Thornton (E.) Gazetteer of the Pnnjanb, AfTghanistan, fte. 

Gazetteer of the Countries adjacent to India, on the north- 
west, including Scinde, Affghanistan, Beloochistan, thePunjaub, 
and the neighbouring States. By Edward Thornton, Esq. 
d vols. 8vo. £1 68. 
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Thomton't History of India. 

The History of the British Empire in India, hj Edward 
Thornton, Esq. Containing a Copious Glossary of Indian 
Terms, and a Complete Chronological Index of Events, to aid 
the Aspirant for Public Examinations. Third edition. 1 vol. 
8vo. With Map. 12s. 

%* 2^ lAbrary Sdiiian of the above in 6 volumee^ Soo., may he 
]kmd,price£2 Ss. 

Thornton (T.) East India Calcnlator. 

By T. Thobnton. 8vo. London, 1823. LOs. 

History of the Pxmjanb, 

And of the Rise, Progress, and Present Condition of the 
Sikhs. By T. Thornton, 2 Vols. Post Svo. 8s. 

Tilley (H. A.) Japan, the Amoor and the Pacific. 

With notices of other Places, comprised in a Voyage of Circum- 
navigation in the Imperial Russian Corvette Rynda, in 1858-- 
1860. By Henry A. Tilley. Eight Illustrations. 8vo. J 6s. 
Tod (Col. Jas.) Travels in Western India. 

Embracing a visit to the Sacred Mounts of the Jains, 
and the most Celebrated Shrines of Hindu Faith between 
Rajpootana and the Indus, with an account of the Ancient 
City of Nehrwalla. By the late Lieut.- Col. James Tod, 
Illustrations. Royal 4to. £3 38. 

*«* Thisie a com^cmon volume to Colonel TocPe Sajaetham, 

Torrens (W. T. HcC.) Keform of Procedure in Parliament 

to Clear the Block of Public Business. By W, T. MoOullaoh 
ToRRENs, M.P. Crown 8vo* 6s. 

Trimen (Capt £.) Kegiments of the British Army, 

Chronologically arranged. Showing their History, Services, 
Uniform, &c. By Captain R. Tbimen, late 3 5 th Regiment. 
Svo. 10s. 6d. 

Trotter (L. J.) History of India. 

The History of the British Empire in India, from th» 
Appointment of Lord Hardinge to the Death of Lord Canning 
(1844 to 1862). By Captain Lionel Jambs Tbotteb, late 
Bengal Fusiliers. 2 vols. 8vo. 16s. each. 

Lord Lawi;9noe. 

A Sketch of his Career. Fcap. Is. 6d. 

Warren Hastings, a Biography. 



By Captain Lionel James Tbotteb, Bengal H. P., author 
of a "History of India," "Studies in Biography," Ao» 
Grown 8vo. 98. 



34 W. H. Ai*LEN & Co., 



TJnderwood (A. S.) Surgery for Dental Stadents. 

By Arthub S. Underwood, M.R.C.S., L.D.S.E., Assistant 
Surgeon to the Dental Hospital of London. 5s. 

Tambery (A.) Sketches of Central Asia. 

Additional Chapters on My Travels and Adventures, and of the 

Ethnology of Central Asia. By Armenias Vambery. 8vo. 16s. 

" A yaluable guide on almost untrodden ground."— ^A«jmbimii. 

Tibart (Major H. H.) The Hilitary History of the Madras 
Engineers and Pioneers. By Major H. M. Vibaet, Eoyal 
(late Madras) Engineers. In 2 vols., with numerous Maps 
and Plans. Vol. I. 8vo. 32s. (Vol. IT. in the Press.) 

Tictoria Cross (The) An Official Chronicle of Deeds of Per- 
sonal Valour achieved in the presence of the Enemy during 
the Crimean and Baltic Campaigns and the Indian, Chinese, 
New Zealand, and African Wars. From the Institution of the 
Order in 1856 to 1880. Edited by Egbert W. O'Bybnb. 
Crown 8vo. With Plate. 5 s. 

Waring (E. J.) Pharmacoposia of India. 

By Edward John Waring, M.D., &c. Bvo. 6s. (See page 2.) 

Watson (M.) Money. 

By Jules Tardieu. Translated from the French by Mab- 
aARET Watson. Crown 8vo, 78. 6d. 

Watson (Dr. J. F.) and J. W. Kaye^ Baees and Tribes of 

Hindostan. The People of India. A series of Photographic 
Illustrations of the Eaces and Tribes of Hindustan. Prepared 
under the Authority of the Government of India, by J. FobbS8 
Watson, and John William Kaye. The Work contains 
about 450 Photographs on mounts, in Eight Volumes, super 
royal 4to. £3. 5s. per volume. 

Webb (Dr. A.) Pathologia Indica. 

Based upon Morbid Specimens from all parts of the Indian 
Empire. By Allan Webb, B.M.S. Second Edit. 8vo. 14s. 

Wellesley's Despatches. 

The Despatches, Minutes, and Correspondencd of the Marquis 
Wellesley, K.G., during his Administration in India. 5 Tofai. 
8vo. With Portrait, Map, Ac. £Q, lOs. 

2%«f uHHrk should he ptnued hy aU mhp prv&i^ U India #» A» 
•dvU Services. 

ft 

Wellington in India. 

Military History of the Duke of Wellington in India. Is. 
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Wilberforce (S.) Frans Schubert. 

A Musical Biography, from the German of Dr. Heinrich 
Ereisle von Hellbom. By Edward Wilbebfobcb, Esq., 
Author of "Social Life in Munich." Post 8vo. 6b, 

Wilk't South of India. 
8 vols. 4to. £5. 5s. 

Wilkin8(W.II'.) Visual Art; or Nature through the Healthy Eye. 
With some remarks on Originality and Free Trade, Artistic 
Copyright, and Durability. By Wm. Noy Wilkins, Author of 
" Art Impressions of Dresden," &c. 8vo. 6s. 

Williams (F.) Lives of the English Cardinals. 

The Lives of the English Cardinals, from Nicholas Break- 
speare (Pope Adrien IV.) to Thomas Wolsey, Cardinal Legate, 
With Historical Notices of the Papal Court. By Folkestone 
Williams. 2 vols., 8vo. 14s. 

Life, &c., of Bishop Atterbnry. 

The Memoir and Correspondence of Francis Atterbury, Bishop 
of Rochester, with his distinguished contemporaries. Compiled 
chiefly from the Atterbury and Stuart Papers. By Folkestone 
Williams, Author of ** Lives of the English Cardinals," Ac, 
4 vols. 8vo. 14s. 

Williams (Honier) Indian Wisdom. 

Or Examples of the Religious, Philosophical and Ethical 
Doctrines of the Hindus. With a brief History of the Chief 
Departments of Sanscrit Literature, and some account of the 
Past and Present Condition of India, Moral and Intellectual. 
By MoNiER Williams, M.A., Boden Professor of Sanscrit in 
in the University of Oxford. Third Edition. 8vo. 16s. 

Wilson (H.H.) Glossary of Judicial and Kevenue Terms, and of 

useful Words occurring in Ofl&cial Documents relating to the 
Administration of the Government of British India. From the 
Arabic, Persian, Hindustani, Sanskrit, Hindi, Bengali, Uriya, 
Marathi, Guzarathi, Telugu, Kamata, T^tmil, Malayalam, and 
other Languages. Compiled and. published under the autho- 
rity of the Hon. the Court of Directors of the E. I. Company. 
4to.» cloth. ^1 10s. 

White (S. D.) Indian Beminisoenoes. 

By Colonel S. Dewe' White, late Bengal StaflF Corps. Svo. 
With 10 Photographs. 148. 
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Wollaston (Arfhnr V.) Anwari Snhaili, or Lights of Canopos. 
Commonlj known as Ealilah and Damnah, being an adaptation 
of the Fables of Bidpai. Translated from the Persian. Boyal 
8vo., 43s.; also in rojal 4to., with illuminated borders, de- 
signed specially for the work, cloth, extra gilt. JS3 13s. 6d. 

Elementaxy Indian Header. 

Designed for the use of Students in the Anglo-Vernacular 
Schools in India. Fcap. Is. 

Woelrych (Sexjeant W. H.) 

Ldves of Eminent Serjeants-at-Law of the English Bar. ' Bj 
Humphry W. Woolrych, Serjeant-at-Law. 2 vols. 8vo. 30s. 

Wrazall (Sir L., Bart) Caroline Katilda. 

Queen of Denmark, Sister of George 3rd. From Family and 
State Papers. By Sir Lasoelles Wraxall, Bart. 3 vols., 8yo. 

188. 

Tonng (J. E.) Course of Mathematics. 

A Course of Elementary Mathematics for the use of candidates 
for admission into either of the Military Colleges; of appli- 
cants for appointments in the Home or Indian Civil Services ; 
and of mathematical students generally. By Professor J. B. 
Young. In one closely-printed volume. Svo., pp. 648. ISs. 

" In the work before hb he has digested a complete Element^uy 
Course, by aid of his long experience as a teacher and writer ; and he has 
produced a very useful book. Mr. Young has not allowed his own taste 
to role the distribution, but has adjusted his parts with the skill of a 
Teteran." — Athenceum. 

Tonng (M.) and Trent (£.) A Home Knler. 

A Story for Girls. By Minnie Young and Bachbl Trent^ 
Illustrated by C. P. Colnaghi. Crown Svo. 3s. 6d. 



Works in the Press. 



Thb Histobt of India, as told bt its owk Histobians ; 
the Local Muhammad an Dynasties. Vol. I. Guzerat. Bj 
John Dowson, M.B.A.S., late Professor of the Staff 
College. Forming a Sequel in two or more volumes to 
Sir H. M. Elliott's Original work on the Muhammadan 
period of the History of India ; already edited, annotatedf 
and amplified by the same Author. Published under the 
Patronage of H.M.'s Secretary of State for India.' 
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An Intbgbal Oalcttltts. Simplified for Schools. By W« 
P. Lynam, Indian Public Works Department. 

Diplomatic Stitdy of the Obimban Wab. Translated 
from the original as published by the Bussian Foreign 
Ofl&c«. 2 vols. 

On and Off Dittt ; being Leaves from* an Officer's Note 
Book. Part I. — Turania; Part 11. — ^Lemuria; Part ITT. 
— Columbia. By Captain S. P. Oliver. Crown 8vo, 
Illustrated. 

HisTOBY OF Shobthand. With an analysis and review of 
its present condition and prospects at Home and Abroad. 
By Thomas Anderson, Parliamentary Reporter. 

Egypt : Physical, Political and Strategical ; together with an 
Account of its Engineering Capabilities and Agricultural 
Resources. By Griffin W. Vyse, late on special duty for 
H.M.'s Government in Egypt and Afghanistan. 

The Plats and Poems of Chablbs Dickens. Collected 
and Edited by Richard Heme Shepherd. 2 vols. 

The English in India. New Sketches. By E. deValbezen, 
late Consul General at Calcutta, Minister Plenipotentiary. 
Translated from the French, with the Author's permission, 
by a Diplomat. 

Pigneebino in the Fab East, and Jotjbneys to Cali- 

FOBNIA IN 1849, and TO THE WhITE SeA IN 1878. By 

Ludwig Vemer Helmes. With Illustrations from original 
Sketches and Photographs. 

Fbanz Lizbt : Artist and Man. By L. Ramann. Trans- 
lated from the German. 

On Boabd a Union Steameb. By Captain S. P. Oliver. 

Shadows op the Past : the Autobiography of Gen. Kenyon. 
^j J. S. Lloyd, Author of " Ruth Everingham," « The 
- Silent Shadow," <&c. 

Thbbe Five-act Plats, and Twelve Dbamatic Scenes* 
Suitable for Recitation and Home Theatricals. By Martin 
F. Tupper, D.C.L., F.R.S., Author of " Proverbial Philo- 
sophy." 

An Illitstbatbd Edition op Twentt-one Days in India. 
Being the Tour of Sir Ali Baba, KC.3. By George 
Aberigh Mackay. 
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QmsBs Pbofls. From the Swedish of " Leah." By Albert 
Alberg. 2 vols. 

Thx Queen's Speeches tn Pabliament. From her Acces* 
sion to 1882 indusive. Being a Compendium of English 
History during the present Beign as told from the 
Throne, with con^plete Index. Edited and Compiled By F. 
Sydney Ensor. 

The Jesuits. A Complete History of public and prirate 
proceedings from the foundation of the Order to the 
present time. By Theodor G-reussinger. 

Accented Fiyb-Figubb Loqabithms of the numbers 
from 1 to 99999 without Differences. Arranged and 
Accented by Lewis D'A. Jackson. 

Fbiyate Thbatbicals. Being a Practical Guide for the 
Home Stage, both before and behind the Curtain. By an 
Old Stager. Illustrated with Suggestions for Scenes after 
designs by Shirley Hodson. 

With the Bobes in the Tbansyaal. By C. L. Norris* 
Newman, Author of '' In Zululand with the British." Svo. 
. With Map and Plans. 



Oriental Works in the Press. 

A Hindi Hannal. By Frederio Pincott, M.E.A.S. 

An English-Arabic Dictionary. By Dr. Steinqass. 

An Arabic-English Dictionary. By Dr. Steingass. 

An English-Persian Dictionary. Compiled from Original 
Sources. By Arthur N. Wollaston, M.E.A.S., Translator 
of the ** Anwar-i-Suhaili.'* 

An English-Hindi Dictionary. By Frederic Pikcott, M.R.A.S. 

A Hflilay, Achinese, French, and English Vocabulary. 
Prepared by Dr. A. J. W. Bikkbrs. 

Laila, ba-Zuban-i-XTrdu (The Arabian Nights in Hindu- 
stani.) Roman Character. Edited by F. Pincoit, M.R.A.S. 
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A SELSOnON I'BOM 

MESSRS. ALLEN'S CATALOGUE 

OP BOOKS IN THE EASTERN LANGUAGES, &c. 



HINDUSTANI, HDn)I, &c. 

l^Dr, JFhrhet'i WorJc^ wn used as Ckua Books in Hhe CoUsges ctnd Sohoolr 

i» IndictJ] 

Forbes's Hindustani-English Dictionary in the Persian Oharacter» 
with the Hindi words in Nagari also; and an English Hindustani 
Dictionary in the English Character ; both in one yolume. By DuK- 
OAir FoBBBS, LL.I). Boyal Sto. 42b. 

Forbes's Hindustani-EngHsh and English Hindustani Dictionary, 
in the English Gharactepr. Boyal 8yo. 368. 

Forbes's Smaller Dictionary, Hindustani and English, in the 
English Gharaoter. 12s, 

Forbes's Hindustani Grammar, with Specimens of Writing in the 
Persian and Nagari Characters, Beading Lessons, and Yocahulary. 
8vo. 10s. 6d. 

Forbes's Hindustani Manual, containing a Compendious Gram- 
mar, Exercises for Translation, Dialogues, and Vocabulary, in the 
Boman Character. New Edition, entirely reyised. By J. T. Platts. 
18mo. 3s. 6d. 

Forbes's Bagh o Bahar, in the Persian Character, with a complete 
Yocahulary. Boyal SVo, 12s. 6d. 

Forbes's Bagh o Bahar in English, with Explanatory Notes, 
illustrative of Eastern Character. Bvo, Ss. 

Forbes's Bagh o Bahar, with Vocaby., English Character. Ss, 

Forbes's Tota Kahani ; or, " Tales of a Parrot," in the Persian 
Character, with a complete Vocabulary. Boyal Syo. 8s. 

Forbes's Baital Pachisi ; or, ** Twenty-five Tales of a Demon," 
in the Nagari Character, with a complete Yocahulary. Boyal 8vo. 98. 

Forbes's Ikhwanu s Safa; or, "Brothers of Purity," in the 
Persian Character. Boyal 8vo. 128. 6d. 

[For the higher tttxndardfor military qfficers^ examinaiions,'] 

Forbes's Oriental Penmanship ; a Guide to Writing Hindustani 
in the Persian Character. 4to. 88. 
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Platts' Grammar of the Urdu or Hindustani-Language. Svo. Ids. 

East wick (Edward B.) The Bagh-o-Babar — ^literally translated 
into English, with copious explanatory notes. 8vo. 10s. 6d. 

Small's (Rev. G.) Tota Kahani; or, " Tales of a Parrot.*' Trans- 
lated into English. 8vo. 8s. 

Platts* J. T., Baital Pachisi ; translated into English. Svo. Bs^ 
Platts' Ikhwanu S Safa; translated into English. Svo. 10s. 6d. 

Piatt's (J. T.), A Hindustani Dictionary. Part I. Royal 
8vo. 10s. 6d. . 

Hindustani Selections, with a Vocabulary of the Words. By 
Jamss B. BallAntyns. Second Edition. 1845. 68. 

Singhasan Battisi. Translated into Hindi from the -Sanscrit. 
A New Edition. Bevised, Corrected, and Accompanied with Copious 
Notes. By Sysd Absoolah. Boysd 8yo. 12s. 6d. 

Robertson's Hindustani Vocabulary. Ss* 6d. 

Akhlaki Hindi, translated into Urdu, with an Introduction and 
Notes. By Stsd AbsoolAh. Boyal 8yo. 12s. 6d. 

Sakuutala. Translated into Hindi from the Bengali recension 
of the Sanskrit. Critically edited, with grammatical, idiomatical, and 
exegetical notes, by Ebedebio Pikoott. 4to. 12s. 6d. 

Principles of Persian Caligraphy. Illustrated by Lithographic 
Plates of the Ta"lik Character, the one usually employed in writinijf 
the Persian and the Hindustani Prepared for the use of the Scottish 
Naval and Military Academy by Jakxs E. BALLAiTTTin. Second 
Edition. 4to. 3b. 6d. 

8AN8GBIT. 

Haughton's Sanscrit and Bengali Dictionary, in the Bengali 

Character, with Index, serving as a reversed dictionary. 4to. 30s< 
Williams's English-Sanscrit Dictionary. 4to., cloth. £3. 3s. 
Williams's Sanskrit-English Dictionary. 4to. £4r 14s. 6d. 
Wilkin's (Sir Charles) Sanscrit Grammar. 4to. 16s. 
Williams's (Monier) Sanscrit Grammar. Svo. 16s. 
Williams's (Monier) Sanscrit Manual; to which is added, a 

Vocabulary, by A E. G-ovoh. 18mo. Ts. 6d. 
Gough's (A. E.) Key to the Exercises in Williams's Sanscrit 

Mannid. 18mo. 4s. 
Williams's (Monier) Sakuntala, with Literal English Translation 

of all the Metrical Passages, Schemes of the Metres, and copious 

Critical and Explanatory Notes. Boyal Svo. 2l8. 
Williams's (Monier) Sakuntala. Translated into English Proie 

and Yerse. Fourth Edition. 8s. 
Williams's (Monier) Vikramorvasi. The Text. Svo. 58. 
Cowells (E. £.) Translation of the Yikramorvasi. 8v«. Ss. 6d. 
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Thompson's (J. 0.) Bhagayat Gita. Sanscrit Text. 58. 

Haughton's Menu, with English Translation. *2 yoIs. 4to. 248. 

Johnson's Hitopadesa, with Vocabulary. ISs. 

Hitopadesa. A new literal translation from the Sanskrit Text 
of Prof. F. Johnson. For the use of Students. By Fbsdsbio 
Ptetoott, M.B.A.S. 6s. 

Hitopadesa, Sanscrit, with Bengali and English Trans. 10s. 6d. 

Wilson's Megha Duta, with Translation into English Verse, 
Notes, Illustrations, and a Vocabulary. Boyal 8vo. 6s. 

PEB8IAN. 

Kichardson's Persian, Arabic, and English Dictionary. Edition 
of 1852. By F. JomrBON. 4to. £4. 

Forbes's Persian Grammar, Reading Lessons, and Vocabulary, 
Boyal Svo. 128. 6d. 

Ibraheem's Persian Grammar, Dialogues, &c. Royal 8vb. 12s. 6d. 

Gulistan. Carefully collated with the original MS., with a full 
VocabuIai:y. By John Flattb, late Inspector of Schools, Central 
Froyinces, India. Boyal Svo. 12s. 6d. 

Gulistan. Translated from a revised Text, with Copious Notes. 
By JoHK FiJLTTS. Svo. 12s. 6d. 

Ouseley's Anwari Soheili. 4to. 42s. 

Wollaston's (Arthur N.) Translation of the Anvari Soheili. 
Boyal Svo. £2 2s. 

Keene's (Rev. H. G.) First Book of The Anwari Soheili. Persian 
Text. Svo. 6s. 

Ouseley's (Col.) Akhlaki Mushini, Persian Text. Svo. 6s. 

Eeene's (Rev. H. G.) Akhlaki Mushmi. Translated into English. 
Svo. ds. 6d. 

Clarke's (Captain H. Wilberforce, R.E.) The Persian Manual. 
A Focket Companion. 

FABT I. — A ooKOisx G-baiocab ot thb "Lasova.&e, with Exer- 
cises on its more Frominent Feculiarities, together with a Selection of 
Useful Fhrases, Dialogues, and Subjects for Translation into Fersian. 
FABT II. — A YooABULABY ojf Useful Wobds, Enoiish ans 
Febsiait, showing at the same time the difference of idiom between 
the two Languages. ISmo. 7s. 6d. 

The Btistdn. By Shai^ Muslihu-d-D£n Sa'di Shfr&zf. 

Translated for the first time into Frose, with Explanatory Notes 
and Index. By Captain H. Wilbsbfobce Glabke, B.E. Svo. 
With Fortrait. 30s. 

A Translation of Robinson Crusoe into the Persian Langui^e. 
Soman Character. Edited by T. W. H. Tolbobt, Bengal Civil 
Seryice. Or. Svo. ?•. 
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BSNOALI. 

Haughton*8 Bengali, Sanscrit, and English Dictionary, adapted 
for Stadents in either language ; to which is added an Index, serving 
aa a reversed dictionary. 4to. SOs. 

Forbes*s Bengali Grammar, with Phrases and dialogues. Royal 
8vo. 12s. 6d. 

Forbes*8 Bengali Header, with a Translation and Vocabulary 
Hoyal 8to. 12s. 6d. 

Nabo Nari. l$2mo. 78. 

ARABIC. 

Bichardson's Arabic, Persian and English Dictionary. Edition 
of 1852. By F. JomrBOir. 4to., doth. £4. 

Forbes*s Arabic Grammar, intended more especially for the use of 
yonng men preparing for the East India Civil Service, and also for the 
use of self instraoting students in general. Boyal 8to., doth. ISs. 

Palmer's Arabic Grammar. 8vo. 18s. 

Forbes's Arabic Beading Lessons, consisting of Easy Extracts 
from the best Authors, with Vocabulary. Boyal Svo., cloth. 16s. 

The Arabic Manual. Comprising a condensed Grammar of both 
Classical and Modem Arabic ; Beading Lessons and Exercises, with 
Analyses and a Vocabulary of useful Words. By Prof. E. H. Palitsb, 
H.A, &c.f Author of *^ A Grammar of the Arabic Language.'* Ecap» 
78. 6d. 

TELOOOOO. 

Brown's Dictionary, reversed ; with a Dictionary of the Mixed 
Dialects used in Tdoogoo. 8 vols, in 2, royal Svo. £6. 

Campbeirs Dictionary. Royal 8vo. 30s. 

Brown's Header. 8vo. 2 vols. 14s. 

Brown's Dialogues, Teloogoo and English. 8yo. 5s. 6d. 

Pancha Tantra. 8s. 

Percival's English-Teloogoo Dictionary. 10s. 6d« 

TAMIL. 

Bottler's Dictionary, Tamil and English. 4to. 42s. 
Babington's Grammar (High Dialect). 4to. 12s. 
Peroivars Tamil Dictionary. 2 yds. 10s. 6d. 
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GVZSATTEE. 

Mavor*s Spelling, Guzrattee and English. 7s, 6d. 
Shapuaji Edalji*s Dictionary, Guzrattee and English. $21s. 

HAHBATTA. 

Molesworth^s Dictionary, Mahratta and English. 4to. 42s. 

Molesworth's Dictionary, English and Mahratta. . 4to. 42s. 

Esop's Fables. 12mo. ds. 6d. 

Fifth Blading Book. 7s. 

A Grammar of the Mahratta Language. For the use of the 
East India College at Hayleybury. By James B. BALLANTnirs, of 
the Scottish Nay^ and Military Academy. 4to. 6s. 

HALAT. 

Marsden's Grammar. 4to. £1 Is. 

CHINESE. 

Morrison's Dictionary, 6 vols. 4to. £10. 

Marshman's — Clavis Sinica, a Chinese Grammar. 4to. £2 2s. 

Morrison's View of China, for Philological purposes ; containing a 
Sketch of Chinese Chronology, Geography, Qovemment, Beligion and 
Customs, designed for those who study the Chinese language. 4to. 6s. 

PUS'HTO. 

The Pu^hto Manual. Comprising a Concise Grammar ; Exer- 
cises and Dialogues ; Familiar Phrases, Froyerbs, and Yocabulary. By 
Major H. G-. Baybbtt, Bombay Infantry (Betired). Author of the 
Pos'hto Grammar, Dicdonary, Selections Prose and Poetical, Selections^ 
from the Poetry of the Afghins (English Translation), iBsop's Fables^ 
&c. &o. Pcap. 5i. 

MISCELLANEOUS. 

Beeve's English-Camatica and Camatica-English Dictionary. 
2 vols. (Very slightly damaged). £8. 

Gollett^s Malayalam Beader. 8vo. 12s. 6d. 

Esop's Fables in Camatica. 8yo. bound. 12s. 6d. 

A Turldsli Mannal, comprising a Condensed Grammar with 
Idiomatic Phrases, Exercises and Dialogues, and Vocabulary. By 
Captain C. F. IIacksnzis, late of H.M.'s Consular Senrioe. 6s. 
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W. H. ALLES & CO/S OBIEHTAL MAITXJALS. 

Forbes's Hindustani Manual, containing a Compendious Gram- 
mar^ Exercises for Translation, Dialogues, and Yocabulary, in the 
Boman Character. New edition, entirely rerised. Bj J. T. Platts, 
18mo. 3s. 6d. 

Williams's (Monier) Sanskrit Manual ; to which is added, a 
Yocabularj, by A. E. GorOH. 18mo. 7s. 6d. 

Gough*s (A. E.) Key to the Exercises in Williams's Sanscrit 
ManuaL 18mo. 48. 

The Arabic Mahual. Comprising a condensed Grammar of both 
Classical and Modem Arabic ; Beading Lessons and Exercises, with 
Analyses and a Vocabulary of useful Words. By Pro£ E. H. Falmxs, 
M.A., &c., Author of " A Q-rammar of the Arabia Language." Fcap. 
7s. 6d. 

A Turkish Manu<ll, comprising a Condensed Grammar with 
Idiomatic Phraaes, Exercises and Dialogues, and Vocabulary. By 
Captain C. F. Mackekzie, late of H.M.*s Consular Service. 6s. 

€larke's (Capt. H. W., R.E.) The Persian Manual, containing 
a concise Grammar, with Exercises, useful Phrases, Dialogues, and 
Subjects for Translation into Persian ; also a Vocabulary of Useful 
Words, English and Persian. 18mo. 7s. 6d. 

The Pu^hto Manual. Comprising a Concise Grammar ; Exer- 
cises and Dialogues ; Familiar Phrases, Proverbs, and Vocabulary. By 
Major H. G-. Baybbtt, Bombay In&ntry (Betired). Fcap. 6s. 



A RELIEVO MAP OF INDIA. 

Bt heney f. beion. 

In Frame, 21«. 

" A map of this kind hrings before us snohfa picture of the surface of a given 
country as no ordinary map could ever do. To the mind*B eye of the arerage 
Englishman. India consists of ^ the plains ' and *the hills,* chiefly of the former, 
the hills being limited to the Himalayas and the Kilgiris. The new map wlU at 
least enable him to oonrect his notioiM of Indian geography. It oombines the 
asualfeaturee of a good plain map of the country on a scale of 150 miles to the 
ineh, with a falthfU representation of all the uneven surfaoes, modelled on a aeale 
thirty-two times the horizontal one; thus bringing out into clear relief the oom- 
parative heights and outlines of all the hill-ranges, and showing broad tracts of 
uneven ground, of intermingled hill and valley, which a common map of the 
same sice would hardly indicate, eicoept to a very practised eye. The plains of 
Upper India are reduced to their true proportions; the Central Provinces, 
Halwa, and Western Bengal reveal their actual ruggedness at a glanee ; and 
flouthem India, Arom the Yindhyas to Gape Gomorin, proclaims its real height 
above the sea-leveL To the historical as well as the geographical student such a 
map is an obvious and important aid in tracing the course of past campaigns, Im 
realising the conditions under which successive races carried their arms or settle^ 
ments through the Peninsula, and in comprehending the difilerence of race, tllmate, 
and physical surroundings which make up our Indian Empire. Set In a neal 
frame of maplewood, the map seems to attract the eye like a prettily-eokmred 
picture, and its price, a guinea, should place It within the reach of all who care to 
•oombine the useAxl irlih the onuunentaL** — Home New»> 



ICAPS OF niBIA, etc. 

* 
Messrs. Allen Sf Co.^b Ma^ of India lotre rwUed and muok improved 
during 1876, with eepecitU rrference to the exUting Administrative 



District Map of India ; corrected to 1876 ; 

Diyided into OoUeotOTatos with the Telegraphs and Bailways from Go* 
remment surras. On six sheets — size, 6n. 6in. high ; 5ft. Sin. wide» 
£2; in a case, »2 12s. 6d. ; or, rollers, yam., j?8 3s. 

A General Map of India ; corrected to 1876 ; 

Compiled chiefly from surreys executed by order of the Ghoremment 
of India. On six sheets-^eiae, 6 ft. 8 in. wide ; 6 ft. 4 in. high, £2 \^ 
or, on cloth, in case, £2 12s. 6d. ; or, rollers, ram., £8 8s. 

Map of India ; corrected to 1876 ; 

From the most recent Authorities. On two sheets — sise, 2 ft. 10in» 
wide ; 3 ft. 3 in. high, IGs. ; or, on (doth, in a case, £1 Is. 

Map of the Boates in India; corrected to 187^ ; 

With Tables of Distances between the principal Towns and Military 
Stations On one sheet — sise, 2 ft. 3 in. wiae | 2 ft. 9 in. high, 9s. ; 
or, on doth, in a case, 128. 

Map of the Western Provinces of Hindoostan, 

The Punjab, Gabool, Soinde, Bhawulpore, &o., including all the States 
between Candahar and Allahabad. On four sheets — size, 4 ft. 4in. 
wide ; 4 ft. 2 in. high, 30s. ; or, in case, £2 ; rollers. Tarnished, £2 lOs. 

Map of India and China, Bormahy Siam, the Malay Penin- 
sula, amd the Empire of Anam. On two sheets — size, 4 ft. 3 in. wide s 

3 ft. 4 in. high, 16s. $ or, on doth, in a case, £1 6s. 

Map of the Steam Communication and Overland Routes 
between England, India, China, and Australia. In a case, 148. { on 
rcdlers, and varnished, 18s. 

Map of China, 

From the most Authentic Sources of Information. One large sheet — 
size, 2 ft. 7 in. wide ; 2 ft. 2 in. high, 68. ; or, on doth, in case, Ss. 

Map of the World ; 

On Mercator's Projection, showing the Tracts of the Early Navigators, 
the Currents of the Ocean, the Principal Lines of great Circle SaiUng, 
and the most recent diMsoveries. On four sheets — size, 6ft. 2 in. wide ; 

4 ft. 3 in. high, £2 ; on doth, in a case, £2 lOs : or, with rollers, and 
varnished, ^. 

Handbook of Beference to the Maps of India. 

Giving the Latitude and Longitude of places of note. 18mo. 8s. 6d, 

Buflsian Official Map of Central Asia. Compiled in accord- 
ance with the DiBCoveries and Surveys of Eussian Staff Officers up 
to the close of the year 1877. In 2 Sheets. lOs. 6d., or in cloth 
oaM, 14s. 



In Jammary and JiUjf ofBoekyear w published in 8oa., price lOr. M^ 

THE INDIA LIST, CIVIL & MILITART. 

BT PBBMI88IOV 07 THS BBOEBTABY 07 BTATB 70B DffDIA TS OOUITOIL. 



OOVTXNTS. 

OrVlL. — Gndstion Lists of Ciyil Serrioe, Bengal, ICadns and Bombay. 
Ciyil Annuitants. Legislatiye Council, Ecdesiastioal Establishmientii, 
Educational, Public Works, Judidal, Marine, Medical, Land Berenue^ 
PolitioJ, Postal, Police, Customs and Salt, Forest, Registration and 
Bailway and Telegraph Departments, Law Courts, Surveys, &c., &c. 

MILITABT. — Gradation List of the General and Field Officers (British 
and Local) of the three Presidencies, Staff Corps, Adjutants-General's 
and Quaitermasters-Gteneral's Offices, Army Commissariat Depart- 
ments, British Troops Serving in Lidia (indudmg Boyal Ajrtillery, Boyal 
Engineers, Cavalry, Li&ntrv, and Medical Department), List of Native 
Beffiments, Commander-in-Chief and Staff, Gburrison Instruction Staff, 
Liouan Medical Department, Ordnance Departments, Punjab Frontier 
Force, Military Departments of the three Presidencies, Yeterinary 
Departments, Tables showing the Distribution of the Army in Lidia^ 
Lists of Retired Officers of the three Presidencies. 

HOME. — Departments of the Office of the Secretary of State, Coopers 
Hill College, List of Selected Candidates for the Civil and Forest Services, 
Indian Troop Service. 

MISCELLAl^EOUS.— Orders of the Bath, Star of India, and St. Michael 
and St. George. Order of Precedence in India. Begulations for Admis- 
sion to Civil Service. Begulations for Admission of Chaplains. Civil 
Leave Code and Supplements. Civil Service Pension Code — ^relating to 
the Covenanted and Uncovenanted Services. Bules for the IncQan 
Medical Service. Furlough and Betirement Begulations of the Indian 
Army. Family Pension Fund. Staff Corps Emulations. Salaries of 
Staff Officers. Begulations for Promotion. English Furlough Pay. 

ROYAL KALEJSTDAR, 

AND COURT AND CITY REGISTER, 

FOB ENGLAND, IBELAND, SCOTLAND, AND THE COLONIES, 

For the Tear 1881. 

CoNTAiNraa A Correct List of the Twenty-First Imperlll 

Parliament, summoned to meet for their First 

Session — ^March 5th, 1874. 

House of Peers — House of Commons — SoTereigns and Bulers of States 
of Europe — Orders of Knighthood — Science and Art Department — Queen's 
Household — Government Offices — ^Mint— Customs — Inland Beyenue — 
Post Office — Foreign Ministers and Consuls — Queen's Consuls Abroad — 
Naval Department — ^Navy List — ^Anny Department — ^Army List — Law 
Courts — Police — Ecclesiastical Department — Clergy List—Foundation 
Schools — Literary Institutions — City of London — ^Banks — Bailway Com- 
panies — Hospitals and Institutions — Charities — Miscellaneous Institutions 
— Scotland, Ireland, India, and the Colonies ; and other useful information. 

Price with Index, 7s. ; without Index. 5s 



Fuhlixhed o» the arrival of every Afailfirom India, SuheeripHon 28«. per 

anmimfponfreef epedmen oopfff 6<j. 

ALLEN'S INDLiN MAIL, 



Axa> 



#ina[ §uf\k 



ntox 
INDIA, CHINA, AND ALL PARTS OF THE EAST. 

Allkn's Indian Mail contains the fullest aod most authentic Reports 
of all important Occurrences in the Countries to which it is dcToted, com- 
piled chiefly from private and exclusive sources. It has been pronounced 
by the Press in general to be indispensable to all who have Friends or Rela- 
tives in the East, as affording the only correct information regarding the 
Services, Movements of Troops, Shipping, and all evehts of Domestic and 
individual interest. 

The subjoined list of the usual Contents will show the importance and 
Tariety of the information concentrated in Allsn's Indian Mail, 



Summary and Review of Eastern News. 



Precis of Public Intelliflrenee 
Selections from the Indian Press 
MoTenients of Troops 
The GoTemment Gaxette 
Oonrts Martial 
Doniestic Intelliffence^Births 
ff Marriages 

Deaths 



93 



n 



8hippin|r-r Arrival of Ships 



„ Departure of Ships 

„ ,, Passenirers 

Commereial—State of the Markets 
Indian Seenrities 
Freights 

*c. *c. 



t9 



Some Intelligence relating to India, Sfe, 



Original Articles 
Miseellaneons Information 
Appointments, Ust of Fnr- 
lonffhs, Extensions, *e. 

CiTU 

Military 

Ecclesiastical and 

Marine ' 



39 
99 
99 



99 



ArriTal reported in England 
Departures „ „ 

Shipping— ^Arrival of Ships 

„ Passenirers 

Departure of Ships 

gf Passenirers 

Vessel spoken with 
*c. *e. *e. 



99 
99 
99 



Beview of Wooki on the East— and Notices of all affidrs eonneoted 

with India and the Services. 



Each year an Iitdbx Is ftimithed, to enable Snbaoriben to bind up the Yolome 

which forms a complete 

^ASIATIC AN NUAL REGISTER AND UBBABY OF REFERENCE. 
Lokdon:Wm.H. ALLEN & Co., 13, WATERLOO PLACE. S.W. 

(PUBLISHEBS TO THE INDIA OFFICE), 

To whom Commwnications for the Editor, and AdvertisemeiUs 

are requested to be addreseed. 



Subscription, 328. per annum. Postage Free. Or in 

Monthly Parts, price 3s. 

PRECIS OF OFFICIAL PAPERS, 

BBIKG 

ABSTRACTS OF ALL PAELFAMENTAEY RETUENS 

DIBBOTED TO BE PBINTED BY 

BOTH HOUSES OF PARLIAMENT. 



"Messrs. Allen have commenced the publication of a most osefol work, the 
need of which has heei^ felt for a long time, though until now no one has had the 

courage to attempt it Hie prida is very weU done." — J<»imal of th« 

StatigUcal Society, June, 1880. 

" There is no doubt as to the value of most parliamentary publications, but 
few persons have the time or inclination to wade through them, and thus much 
valuable matter is missed, but in this prieis Messrs. Allen and Ck>. give an outline 
of just what is required." — Iron Trade Rewiew. 

'* Messrs. Allen A Co.'s book is com}>08ed of abstracts of all returns directed to 
be 'printed by either or both of the Houses of Parliament, and the work has 
evidently been done by practised pricis writers who understand how to reach the 
important features of Government paiiers." — Liverpool Daily Covirier. 

" This is a publication which supplies a great want. We gladly welcome thia 
work, both for reading and for reference." — uniied Service CHueUe. 

" The papers are carefully condensed." — Britieh Mail. 

** In the case of statistical returns it is especially good." — Cambridfge ChronicU, 

** This is not a Blue-book; but none of them can exceed it in value. Every 
business man will have it upon the desk comer for reference, ajid it i^ould be 
found on the table of every public reading room and private library." — Wes^er% 
Times, 

** A most useful work of reference." — Ths Uaihoay News. 

" This is a very important work, and its peruGuil will place readers on a far 
higher intellectual level and acquaintance with the parliamentary i>ai>ers than 
most embryo members of Parliament possess."— f^iiumcf Chr<ynicle and Inawranee 
Circular. 

** This serial is calculated to be of much service." — Iron. 

** The above contains a vast amount of valuable information an^ staturtdes."— 
Sunday Times. 

** We scarcely need add that it is a valuable work."— HwopatTi'c BaHnoayJourwd. 

*' As a book of reference, promises to be of inestimable value to public men» 
journalists, economists, historical students, and, indeed, all who are interested in 
national prog^ss and contemporary politics." — The Statist. 

** The difficult work of summarising is extremely well executed. Both paper 
and type are good." — BroaA Arrov). 

** An excellent publication." — The Farmer. 

"Messrs. Allen & Co. earn the gratitude of all who require to keep thei^iselves 
acquainted with the contents of parliamentary papers by the publication of this 
pricis. The compilation has been made with discretion, and will be found extremely 
valuable and useful for reference." — Dwndee Adveriiavr. 

"As a handy work of reference, and a means of saving time and labour, it wiQ 
be highly appreciated."— JlUen'* IndAan Mail. 

" The utility of the pride is very considerably heightened by an admirable 
table of contents numerically and alphabetically arranged." — The JEUuXmay News and 
Jovni Stock Jowmal. 

** The precis of olBlcial papers will give new value to the parliamentaty returns." 
— Zfworpool Courier. 

" Nous croyons rendre service au public et k ceux de nos confreres qui ne la 
connaitraient nas, en leur signalent cette publication nouvelle." — ^Monittur do 
'b^im%ts MaterieU, Brussels. 



London : W. H. ALLEN & CO., 13, WATEELOO-PLA. 
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